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OELEHMIA NONYJTALLUOHUX
MPOMEHA Y EBPOMU U CPEUNIN
(2011 - 2020)

AncTtpakT: Mepuopg 2011 — 2020. rognHa 6K1o je NpenyH 13asoBa Koju Ccy crope
nemorpadcke TOKoBe y3apManu. YTULAj CBETCKE EKOHOMCKE KpK3e, paTHUX CyKob6a,
naHoemMuje 610 je n3yseTaH Ha nonynaunoHy AMHaMm1Ky LMPOM CBETa, MOCEBHO Y
EBponu. Kpo3 aHanmsy oCHOBHMX aeMorpadCKmMx Nokasaterba paharba, yMuparba,
MUrpaLKja, KAao U CTAapOCHE CTPYKTYpPe U MpoMeHa Y YKYMHOM 6pojy CTaHOBHUKA,
0aT je BUnaHc cTarba y BeMMKOM 6pojy eBpOncKuMx ApyaBa 1 Cpbuje. Deptunutet
HacTaB/ba fa onajda y HajgeheM 6pojy 3eMasba. [Mo3uUTHBaH TpeHO jedMHO 1MMajy
MCTOYHOEBPONMCKE OPXaBe, AOK Cy HajHM»Ke BPeOHOCTWM KO 3eMarba jy>KHOr Aena
EBpone. Cpbuja npmrnaga Mamoj rpynu OpyaBa Koje cy benexxumne CKPoMHO Mo-
Beharbe. TpeHa Npoay»KaBarba OHEKMBAHON Tpajatba XXMBOTa y EBponu Harno ce 3a-
yCTaB/ba y roguHu naHgemuje (2020) m Bpaha Ha HMBO 13 2013. roguHe. Cutyaumja
y Cpbujn je Buna jow HEMOBOSbHMjA OO €BPOMCKOr npoceka. MurpaHcka Kpmsa y
EBponu, noyes of 2015. roamMHe, OOXXUB/baBa KyJIMUHaL M)y ca MPUAIMBMMa CTaHOB-
HULWTBA Ha FOAMLLHEM HMBOY M3MeRNy 2,4 1 2,7 MUIMOHa MUIpaHaTa. Hemauka, LLna-
Huja, PpaHuycka U VTanuja 6enexxe Hajpehe npunmaee. NMonoBUHY MUrpaHaTa YMHe
Mnafu on 30 roguHa. Y Cpbujn TpeHa eMurpaumje je HacTaB/beH, a y 3aBUCHOCTU
o[ MPOLEHa, HeraTuBaH oUW MUFPALMOHK cango nsHockm of 15 oo 20 xurba-
[a CTaHOBHMLWTBA. [leMorpadcko cTapere CTaHOBHMLUTBa Ce HacTaB/ba Yy HajpeheMm
6pojy eBpornckux apykaBa. CtaHoBHUWTBO Cpbuje Beh Oyru HM3 rogmMHa cnana y
nemMorpadckum HajcTapuje y EBponu v ceeTy, a npouec je y nepwmogy 2011 — 2020, y
nopeherby ca ApPYyrMM €BpPONCKUM OpyKaBaMa, YMepeHor MHTeH3uTeTa. [MonoBuHa
aHanuM3npaHux gpxaea EBpone nMa HeraTuBaH NPUPOLHM NpUpaLLTaj, WTo he Kog
MHOIMMX Y HapeaHoOM nepuoay npeacrtaBbaTy yBoa y Aenonynauujy. NporHosa 3a
Cpbujy je na he HapegHW NonmMc NokasaTu aa ce 6poj cTaHoBHMKa Cpbuje cMarMo
Ha HMBO of npe 60 roanHa.

KmbyuHe peun: OEPTUITNTET, MOPTAJTUTET, MUTPALUNIE, CTAPOCHA CTPYK-
TYPA, MPOMEHA BEPOJA CTAHOBHWKA, EBPOTA, CPBEUMIA.
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YBOa

[pyra oeueHuja 21. BeKa je bmna npenyHa M3a3oBa Ha rnobanHoM nniaHy. dpyuitea
Cy Ce CcyodaBasia Ca EKOHOMCKMM KpK3aMa, PaTHUM CTakbMa, TEPOPU3MOM, NaHae-
MWjaMa, a CBe je TO YyTMLLAN0o 1 Ha NonynaumoHy AMHaMIMKY. TaKo Cy ce 3HaYajHO UHTEeH-
3MBUpPane Mmrpaumje, MOpoUANTET M MOPTANTUTET CTAHOBHMLLTBA je A0CTa MopacTao, a
HMBO pahatba HMKada HUje 6o HMKN. TpeHa ycnopaBatba pacTa CBETCKe monynaLmje
j€ HacTaBIbEeH M YaK MHTEH3MBKMPaH. HajHenocpeaHMju y3poK ycropaBaHba pacTa CBET-
CKOI CTQHOBHWLLTBA je cMarberbe cTona paharsa. Ctona yKynHor deptunmteTta (CYD)
je, mpemMa npoueHaMa, y mocneqHnx nona Beka CMarbeHa ca 5,1 geteTa Mo »KeHu, Ha 2,4
neteta no »eHu (UN, 2020). PeanHo je odekmBaTh a y ckopwujoj ByaoyhHocTu BpeaHo-
cTn CY®M-a nagHy ncnof 2,1 AeTeTa Mo XXeHW (Mpar 3aMeHe reHepalmje), LWTo je moveTak
npoLeca cMarbeHsa rMnobanHe nonynauuje.

Opn 2011. na Haparbe, NoYnkbY CyKobU Ha ceBepy Adpuke 1 Bnmckom NcToky T3B.
Apancko nponehe, WTO AecTabunumayje YMTaB pPerrvoH y cyceacTtsy Eespone. Hems-
BecHe NoIMTUYKe TpaH3MLMje M HaCUTHKM CyKoB U Koju cy ce pacnnamMcanumy Cnpmjm
n JTnbunjn pesyntmpanu cy nosehaHom rnopo3sHowny rpaHuLa U BenmkiM Bpojem
n3bernuua. EBpona je nocrtana MeTa MeLIOBUTUX MUTPATOPHKMX TOKOBa HEBUNEHUX
pa3mMepa. BpxyHal, je gocturHyT 2015. roamHe, Kkaga je BMLle og MUIMOH MUTpaHaTa,
Tpaxkunaua a3umna un nsbernuua HeperynapHo cTurno y EBponcky yHUjy (EY) npeko
Cpepo3eMHor Mopa 1 bankaHckor nonyoctpBa (Raineri, Strazzari, 2021). Murpauuje
Yy MPOTEKNOj AeLeHU|jM cy noacTMLaHe 1 36or TepopuaMa 1 ycrioHa T3B. Mcnamcke
OpyxaBe Ha npocTopy Mpaka n Cupunje, cykoba y ABraHmcTaHy, MHOLLUTBA MakbUX
KOH®MMKTa U ayTOPUTAPHUX pexxkiMa. Moxke ce croboaHo pehin aa cy cykobum mn Te-
POpPM3aM OCHOBHE KapaKTepUCTUKE Aapyre geleHunje 21. Beka.

HuwTa YoBEYaHCTBO TaKO YMOPHO HE MPaTK Yy HEMOBOM Pa3BOjy Kao LUTO Cy 3apas-
He 6onecTu, a Wnperbe BMpyca M3aMehy >XMBOTUHA U by MMa Oyry UCTOPUjy nodes
o, MPBMX NPUNMUTOMIbaBaHa YXMBOTUHLA, Ma CBe A0 caBpeMeHor goba. MNpoueHe cy
[a CMPTHOCT ycnen 3apa3sHuX U MHOEKTUBHUX 0Bo/beHba Yy NPOLLTOCTV OaneKo Had-
Mallyje OHYy HacTany og npupoaHmx Henoroda mnu patosBa (Glezen 1996). Tpu cBeTcKe
(maHoemuje) ennoemuje rpyna gorogune cy ce 'y 20. Beky: 1918, 1957. 1 1968. rogmHe n
cBe cy Tpajane oko Tpu roguHe (Kilbourne 2006). lNojaBa BMpyca Koju je HOB 3a JbyACKY
nonynaumjy ycnoBuna je HacTaHak enmagemMmje nodetkom 2020. rogmHe, Koja ce yop-
30 NpeTBopUNa y NaHaeMumjy ca o36UbHKUM 30paBCTBEHMM MNocregmLamMa rno CTaHoB-
HULUTBO LUMPOM cBeTa. Ha naHaeMujy mnsassaHy BUpycoM SARS-CoV-2 Tpeba rnenaTtu
Kao Ha BeNMKY 30PaBCTBEHY OMACHOCT MO CTAaHOBHULLTBO, jep je TokoM 2020. roguHe
MPWjaBbEHO rOTOBO 2 MUTIMOHA CMPTHUX Crly4YajeBa ca aunjarHosom KOBWO-19, ook He-
JaBHe npoueHe CBeTCKe 30paBCTBEHE OpraHM3aumje yKasyjy Ha MpeKOMepHY CMpT-
HOCTW y TOM Mepuoay oA HajMarse 3 MunmorHa (WHO, 2021). CmpTHocT og KOBWO-a 19
Y HapegHoM rnepuoay 61 Morna ga npecTurHe yKyrnaH MopTanmTeT of CBUX 3apa3HMX
oborberba y Nocnefrux Hekonmko geleHuja (Goldstein, Lee, 2020) 1 ga ocTaBum nocne-
auLe No 30paBibe CTAaHOBHMLLITBA KakBe [0 cafa HuCY 3abenexkeHe.
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LleHTap 3a pemorpadcka UCTparkuBarba —
NHCTUTYT APYLUTBEHUX HayKa
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Linb paga je aHanmsa OCHOBHUX aeMorpadcKmx TpeHaosa y EBponun 1 Cpbujn y
nepwuony 2011 — 2020. rogmHa, a CBe Y CBET/Y BE/IMKMX M3a30Ba Yy MPOTEKSIO] AELIEHW|W.
VicTparkmBarbe nogpasyMeBa NpuKyr/barbe 1M obpafy rnogataka o pohemsrma, yMu-
parbKMa, eMUMPALLUIL M UMUTPALLMK, @ KPO3 MOKa3aTe be NPUPOLHON M MUMPATOPHOr
KpeTarba CTAaHOBHMLUTBA, JIOTMYHO ce HaMehe 1 carnefaBarbe CTapoCHe CTPYKTYpe U
YKyrHe npomMeHe 6poja CTaHOBHMKA. 3a NoTpebde UCTpaXKMBarba KopuheHu cy no-
Oaunm Koje arpermpa EBponcKa CTaTUCTMUKa areHuUMja Kpo3 ynmTe Koje Larbe apKa-
BaMa uynaHmuamMa EBponicke yHuje (EY), anu 1 3eMrbaMa KaHgMaaTMMa 3a NyHo YnaH-
cTBo. [leTarbHuja aHanmsa ctatba y Cpbujm nogpasymMeBana je da ce nopen nogataka
BUTa/IHE CTaTUCTUKE KOPUCTE M MoAdaum rnormcHe ctatuctuke. MNoTpebHe nogaTtke 3a
Cpbujy npunpema Penybnmnukm 3aBof, 3a CTaTUCTUKY Cpbuje (P3C) U OHM Cy OOCTYMHM
Ha 3BaHMYHOM cajTy P3C-a (https:/AMww.stat.gov.rs). AHanmsa nogartaka Ha TepUTopmju
Cpbuje orpaHnydmhe ce Ha noapydje LeHTpanHe Cpbuje n BojsoamHe. Mooaum 3a All
KocoBo 1 MeToxuja Hehe 6UTK aHanM3upaHm 360r HeMoy3A4aHOCTU U HeOOCTYMHOCTU.

depTunurter

3HayajHe NpoMeHe y TpeHAOBMMa paharba yCNoCTaB/beHE Cy TOKOM MPETXOAHUX
10 roovHa. HacTtaerba ce mag »xmBopohersa, anm gonasm 1 4o NpoMeHa y paHrmparby
OpyKaBa ca TpagMUMOHalHO HajBULWLIKMM BpefgHocTuMa y EBponu. MHTeH3MBUpPajy
ce MpOMeHe y CTapoCHOM Mogeny bepTunnTeTa, a paharba MUrpaHaTa CBe BULLE
YYecTByjy Y YKYMHOM GepTUInTETY E€BPOMCKUX 3eMarba. [ojeanHe gpykaBe ynase
Y 30HY eKCTPEMHO HUCKUX cTona paharka (Mcnopf 1,3 geteta no »keHu). NangemMuja
KOBW[O-19 HMje nmana ytmuaj Ha MHTeH3uTeT paharbka y EBponun Tokom 2020. lMo-
cneguue Ha 3gpaBrbe CTAaHOBHMKA Y eNMMaeMmMjcKoM 06MMy noyene cy aa ce jaBrbajy
npen Kpaj MapTta 2020. Tako ga AeBeT Mecelm NnaHgeMuje y Toj rogMHKM ce mokiana
Cca HeoMxo4HWM nepuonom of 3adveha oo nopohaja, Mma ogsyKa o poaAUTESbCTBY HUje
6una non NpecujoM enmMaeMmjckmMx Nnpunmka. Takohe, He pacronayke ce ca nogaum-
Ma o0 moBehahby CMOHTAHMX, HAMEPHUX UM MeOULMHCKU MHOMKOBaHWX Mpekuaa
TpyoHohe ycnen naHgemMumje (Sobotka et al., 2021).

OnwTe cMarberse cToma depTunmTeTa YCroBUIO je aa ce y EBponu paha oko 2,5
MUMTMOHA Marbe OeLle Hero WTo je To 6Mo cnyyaj TokoM 1960-mx. MNMogaum o 6pojy
[ele Mo XeHW y penpoayKTMBHOj CTapocTu 15-49 roanHa (cTtona yKynHor depTuiun-
TeTa — CYD) y EBponckoj yHujm (EY) 2020. rogmHe naHocu 1,50 geteta No »eHu, LWTo
je HewTo HMxKe of BpeaHocTn 13 2011. (1,54). MNMpBKWX OeceT 3eMarba MMano je Mpocek
1,92 peteTta no »eHun y 2011. rogmHmn, ook 2020. cpenHa BpeaHOCT n3Hockm 1,71 geTeTa
no »eHun. Ctona depTunmteTa XeHa Mnahumx og 30 rogmHa y EY je cMarbeHa y no-
CMaTpaHOM nepwuody, AOK cy cTone GepTunmTeTa XeHa cTapocTy 30 1 BMLLE rOAMHA
nopacne. Ctona deptmnumTeTa Kog ctapujux of 35 rogmnHa Takohe pacte. HajHmka
cpenHba CTapocT Npu poherby NpBor geteTa (rpadukoH 1) Moxke ce Hahum Kopa »XeHa
y byrapckoj (26,4 rogmnHe) n PymyHmujn (27,1 roouHa), ook je HajBuwa y Ntanunjum (31,4
rogmnHe) ny lWnanumjm (31,2 rognHe).
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pagukoH 1: CTona yKyrnHor ¢epTUINTeTa 1 MPOCeYHA CTAPOCT XeHa rnpu poherwy npBor AeTeTa, oqabpaHe eB-
poricke 3emsbe, 2020. roauHa (U3Bop: Eurostat, 2022a.)

CTtona ykynHor ¢epTunmTeTa 1 NpoceYHa CTapocT Npu pohery NpBor AeTeTa y
O[JHOCY Ha e€BPOrCKM MPOCeK Ko 0BUX MoKa3saTesba, FpyrnuLly 3eMibe Ha YeTUpK Ha-
4mHa (rpadumkoH 1). Micnog npocedyHe BpegHocTn CY®D-a (1,5) anu ca npBopohernma
npe v nocne 30-Te roAMHe >XMBOTa, KAa0 M HaAMpPoCceyHe cTorne ca UCTOM MOAEeNoOM
Mo CTapoCTV MajKe. Tako MocMaTpaHOo HajbpOojHUja je rpyna OHUX 3eMarba Koje Majy
penaTMBHO BUCOK GEPTUNUTET Yy €BPONCKUM OKBUPKMaA U MMahy CTapOCHY CTPYK-
TYPY NPBOPOTKU. MNakK, oBakBa moaena nokasyje ga je moryhe nmMatm deptunmtet
M3HaL4 NpoceKa 1 nocre NpoMeHa y CTapocHOM Moaeny deptunmteTta (Mpumep cy
LLIBeacka, OdaHcka, Mpcka). HajHenoBo/bHUje yCcnoBe MMa CKyrnnHa ApykaBa npea-
BoheHa LLnaHujoM 1 NTanujom, jep ce BpeMe npBopohera moMepunio nocne Tpu-
aecete roouMHe XXMBOTa, a BpeAHOCT paNarsa je HUCKa.
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Y nepuopy 2011 — 2020. Mano je 3eMarba UMano TpeHa pacta CY®-a, a y 0BOj fe-
LEeHMjM OOWNO je U OO0 MPOMEHa Y paHrmpary ApxXkaBa. TpagluMOHaIHO HajBMLIE
BpeOHocTn y EBponun 6une cy Ha ceBepy M 3anagy KOHTUMHeHTa. CKaHAMHaBCKe
3eMrbe y3 OpaHuycky, Mpcky n Benunky BputaHujy nmane cy HajBuLle BPegHOCTU
2011. roamHe, anu cy cBe TOKOM NocMaTpaHe fgeleHuje cMarbnne CY®. OpaHuycKa
je jeovHa 13 oBe rpyne gpy<aBa Koja Ce M Aasbe Hanasu y BpXy Ha OCHOBY OBOI MO-
Ka3aTesba. Hajeehe cMarberbe eBUOEHTMPaHO je y Mpckoj, HopBelukoj n DUHCKO].
Ha opyroj ctpaHu, op>kaBe UCTOYHOr aena EBpone nmajy TpeHa nopacta CY®-a, a
nocebHO MHTEH3MBaAH MopacT je Y PyMyHUjM 1 YellKoj, Koje cy caga Mehy neT 3e-
Marba Ca HajBULLKM BpeaHocTuMa y EBponu. Npe caMo gecet rogmMHa, PyMyHMja je
6una Ha 24. MecTy ca 1,47 geTeTa Mo YKeHW, JOK je Ha OCHOBY MocnefrMx nogataka
Ha 2. MecTy ca 1,80 peteTa Mo »eHu, ogMax nsa OpaHuycke. Hajpehe anconyTHoO
cMarbere CY®D-a je 3abenexweHo y @uHckoj (-0,46), Hopeellkoj 1 MNpckoj (-0,40).
3HavajaH Mafd BPeOHOCTU y AeceToroguviureM nepuoay jowl mmajy n Mcnana, Be-
nnka Bputanuja anu n AnbaHunja. Moyke ce KOHCTATOBaTK da je Hajsehe cMatbetbe
CY®-a y nocMaTpaHOM nepuoay koL 3eMarba CeBepHe EBpone. Hajgehw nopact
nmajy Mahapcka (0,36), PymyHuja (0,33) n Yewka (0,28).

Y 2020. rognHun, 64% neue poheHe y JlykceMbypry 6mMno je o Majku pohfeHmnx
Y UHOCTpaHCTBY (rpadumkoH 2). Ha Kunpy, Ayctpujn, Mantm u benruju oko jegHe
TpehnHe gele poheHo je og MajKM PONeHMX Yy MHOCTPAaHCTBY. HacympoT Tome, 98%
»wumpopoheHux y 2020. y Byrapckoj n CnoBaykoj poheHo je o AOMULMAHUX MajKU.
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MpagukoH 2: Yaeo (%) xmBopoheHa oa Majkm poheHUx y MHOCTPAHCTBY, oga6paHe eBporicke 3emM/be, 2020. roguHa
(U3Bop: Eurostat, 2022a.)
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Y Cpbujn je 2020. rognHe 3abenexeH peKopaHO Manum 6poj XmMBopoheHux
(61.692), lWUTO HMje Mocnegmua NaHoeMmje Beh pegoBHMX OKOTHOCTUM U TPEHOOBA KOjU
Cy YCMNOCTaB/beHU Npe BULLE aeLleHuja. lNocnenrbunx rogmHa ctona yKynHor deptm-
nnTeTa N3HOCK Tek oKo 70% noTpebHor 3a NPUPOoAHO O6HaBbatbe CTaHOBHULLTBA.
Hureo CY®-a je 6113y eBPONCKor Npoceka, a MO3UTUBHO je Aa ce y nocnenrunx ae-
ceT rogMHa ycroctaBmo 6naru TpeH nopacta oBOr NokasaTesba. Tako je Cpbuja
Mefy MarbOM FpyrnoM UCTOUYHOEBPOMCKMX OPMaBa Koje jeamnHe y EBponun 6enexxe
pacTt CY®-a y nepuony 2011 — 2020. NpoMeHe Ccy CKPOMHE U OKO 4 MyTa Makse o[
oHUX Yy MahapcKoj nnu PymyHuju, anuv cy 6ap nosutmeHe. Oaonararbe pahatba je cee
n3parkeHuje, a nocnegrm nonmc ms 2011 roouHe eBUOEHTUPAO je OKO 75 Xmibada
»XeHa cTapocTun 30-34 Koje HUCY 00 cafa pahane, ook he y HapeoHoM nonucy 2022.
roavHe Ta 6pojka 61T 1 3HadajHo Beha. Ha To yKa3yjy nogalm BUTanHe CTaTUCTUKE,
rOe ce NpoceyHa CTapoCT XXeHe NPpUInKoM pohera AeTeTa KOHCTaHTHO noBehasa U
KpajeM aHanm3mpaHo nepmopa M3HocK oko 30 roamHa. 3a 2020. rogmHy YOeo »KeHa
6e3 gele je NpouerbeH Ha 13,8%, ca jacHOM TeHOeHLUMjoM farber noseharsa (Penev
& Stankovic, 2021). OgnararbeM paharba ckpahyje ce penpoayKTUBHM nepuog, a
paharba y KAaCHUM TpuaoeceTUM UMM YeTpAECETUM rogMHaMa Mory caMmo AeNTMMUYHO
A VCNyHe o4eKMBaHU M1 erbeHn 6poj aeue.

MopTanuTeTt

Bpoj yMmpnux y EY KoHcTaTHO ce noBehaBa, Kako pacTe 1 yKynaH 6poj CTaHOBHU-
Ka, ann je nocneghe rogMHe aHanmse OoW10 A0 Harfor pacta CMPTHOCTU. TOKOM
2020. 3abenexeHo je OKO MUMMOH BULLE YMPnux (5,2 munmoHa) Hero 2011. roauHe,
oOHOCHO oKo 500 xubaga BuLe Hero 2019. roomHe. 3a pa3nuky og depTunuTeTa,
CMPTHOCT CTAaHOBHMLLTBA CBETA, @ Hapo4unTo EBpone n Cpbuje je y 3Haky NaHaemuje
KOBWIO-19 kpajem gpyre geueHuje 21. Beka. MI3padyyHaBarbe MpeKOMeEPHE CMPTHO-
CTW HaroBellTaBa fa Cy nocreauue naHgemMmje MHoro Behe Hero WTo MHOre gp»a-
BE CBOjOM CTaTUCTUKOM MpPUKa3zyjy.

CyMapHUM nokasaTesb cneumduyHmMX cTorna CMPTHOCTM MO CTapOCTU, Tj. O4eKMBa-
HO Tpajarbe XXMBOTa Npu >XMBopohery ce YKynMHO nocMaTpaHo of 2011, go 2019.y EY
noeehaBano M3 rogmHe y roavHy, YKyrnHo y oBom nepuony 3a 1,5 rogmHy y MyLLUKOj
nonynaumnjn (ca 77,0 Ha 78,5) n 0,9 y »xeHckoj (ca 83,1 Ha 84,0). MehyTuUM yKOIMKO
Yy MocMaTpaHM UHTepBan gogamo pesynrtate 3a 2020, Mo cBeMy BaHpeLHY roguHy,
pPacT je M3y3eTHO CKPOMaH (kog MyLkapaua 0,5, a ko »keHa ceera 0,1 roguHa). Tako
je cMpTHOCT y 2020. BpaThia O4EKMBAHO Tpajarbe XMBOTa MNpK xmBopoherpy eB-
porcke nonynaumje Ha HMBO M3 2013. roanHe, OOHOCHO CMahbUIa 3a CaMO roaunHy
OaHa 3a 1,0 rognHy Koa Mylukapaua v 0,8 roarHa Kof »eHa. PaHrnparse ogabpaHmx
€BPOMCKMX OpXKaBa MpPeMa OYEKMBAHOM Tpajarby YXMBOTa Mpu XMBOpohery Mo-
Ka3yje Oa »keHe Hajayxe xumBe y ®paHuyckoj, LUnaHunjmn v LLBajuapckoj, y Npoceky
npeko 85 roamnHa, a Hajkpahe y CeBepHoj MakepnoHuju, Cpbujn n Byrapckoj, ncnop,
78 rognHa (rpad®umkoH 3). YiHM ce ga ,MarndHy” rpaHmuy o 80 roouHa y EBponu
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JoW HKMCYy npeLune caMo xeHe Ha bankaHy. MyLlKapum y CBMM 3eM/baMa npocey-
HO Kpahe »XMBe of XeHa, a pa3nmka mnsHocK og 10 (y JinteaHujmn) oo 3 rogmHe (Ha
Ncnanpy). Hopeelwka, McnaHa v LLBajuapcka, ca 81 nnm BuLle rogmHa o4eKMBaHor
Tpajarba XXMBOTa NPU XMBOpOhery NpefHade Ko MyllKkapala y EBponun. 3HaTHO
HUYKe BpeOHOCTM of oko 70 roauHa cy y byrapckoj, JlntBaHujn, PyMyHUjn 1 Jleto-
HUjK. TakKo HajoyroBe4yHUje xxeHe y EBponu, cTaHoBHULE DpaHLYyCKe XKBe Yy Npo-
CeKy 3a 8,6 roamHa ay»ke of, CTaHoBHMLUa CeBepHe MakenoHuje, a Koa MyLUKapala
HopBeerkaHe oyekyje Yak 3a 11,6 rogmMHa Oy>Xu XXMBOTHW BeK of, byrapa.
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pagmkoH 3: O4eKMBAHO TPAjaH-e XUBOTA Npu >xuBopohery, ogabpaHe eBporicke 3emsbe, 2020. roauHa (U3Bop:
Eurostat, 2022b. HanomeHa: PQHrMpawe je 4aTo npemMa pe3y/ITaTUMA y YXeHCKOj nonynauyuju.)

CrnieumndumyHe ctorne cMpTHOCTM cy Yy Cpbujun oa 2 0o Yak 3 nyTa BuLIe Hero kof
Hajpa3BUjeHMjUX eBPOMCKMX 3eMasba. [Jobap npumep cy MyLLKapLmn cTapun 45-74
rogvHe Koju MMajy BMLLIE CTOMe CMPTHOCTU HEero WTO Cy MManu HUMXOBU BpLUHsa-
um n3 Leencke npe 60 rogmHa. O4eKMBAHO Tpajatbe XMBOTa MpPU XMBOpPOhehy y
Cpbujn nsHock (2020. rog.) 71,5 rof. 3a MyLLKapLe 1 77,4 rof. 3a »eHe, LWTo je y no-
peherby ca 3eMbama CeBepHe M 3anagHe EBpone, 3a 7-9 roanHa HUMxe koa oba
nona. Kaga 61 cMpPTHOCT ogojyaamn 6una Ha HMBOY CKaHOMHABCKMX 3eMarba, Oko 300
neue 6m 6UMNo BULLIE Ha roguLHbeM HUBOY Y Cpbujun.

lfoonHa naHoemmje SARS-CoV-2 BUpyCa YyCOBUMIA jeé MHTEH3MBAH pacT onuTe
cMpTHOCTK Y Cpbunjn 2020. rogmHe. Y ogHocy Ha npeTtxoaHy 2019. rogmMHy MopTanm-
TeT je BMLIM 3a 15% 1nun 3a HelwTo BuLle of, 15 xMrbaaa numua. YKynaH 6poj yMpnux y
2020. n3Hock 116.850 1 To je HajBuLLe 3abenexweH 6poj YMPnX o yCrnocTaBbarba
penoBHe BUTanHe ctatuctuke y Cpbujn (nepuop 1950-2020). OnwTa cTona cMpT-
HOCTM M3HocK 17 yMmpnumx Ha 1.000 cTaHOBHMKA, LWITO je Takohe HajBMLa BpeoHOCT
on cpegmHe 20. Beka. Myllka rnonynauuja je nocebHo yrpoxeHa y 2020. roguHu, a
cTona CMPTHOCTU je 18 ymMpnmx Ha 1.000 CTaHOBHMKA, LUTO je Oyn/j10 BULLE O HajHU-
»Xe MpoceyHe cTone TOKOM 1960-ux. O4eKMBaHO Tpajarbe XMBOTa MPU >XUBOpPoherby
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kon o6a nonay 2020. roanHM n3HocK 74,40 roamHa LWTo je 3a 1,55 HMKe of Npeaxon-
He roauHe. TakaB HMBO je NocneftbM NyT 3abenexkeH rnpe gecet rogMHa (y nepuoay
2010-2011). Jow 3Ha4vajHuje je HarnacuTu ga y nocnedrux 70 roogmMHa Huje 3abene-
YXEHO TaKBO CMakberse. [ocnegmue naHgemMmje Ha cMpTHocCT y 2020. roanHm y Cp-
OUj1 BUO/bMBE Cy KAaKO KoL CTapuXx, Tako U KOO CTapUjMxX CPpedoBeYHMX MyLlKapala
(Marinkovic, 2021).

Murpaumje

lflogmHa 2015. octahe ynaMheHa Kao rogMHa y Kojoj je HeBuheHu 6poj gonasaka
mns3bernmua v MmMrpaHaTa goBeo 0o Kpmse y EY. Og noyeTka MUrpaHCcKe Kpuse, Ha
roOuLLHEM HMBOY, Y 3eMibe EY yhe namehy 2,4 1 2,7 MunmoHa MurpaHaTta. Hemau-
Ka, LUnaHuja, ®paHuycka n MTanmja 6enexe Hajpehe npunmee. MNonoBMHY MUrpa-
HaTa YymHe Mnahu on 30 rogMHa. Y3 BeNMKe Hamope eBPOnCKMX ApXKaBa, mogaumn o
MUIFPaHTMMa CYy M Jarbe HedOBOS/bHO MOoy34aHu, a npoueHa obuma eMurpaumje m
MMUrpaumje octaje y MHOMMM 3eM/baMa HeOOCTUXKaH 3adaTtak. [lonuc je y MHOMMM
cny4yajeBMMa jedMHO pellerbe a ce MNocpeaHMM NyTemM napadyHa obmm Murpaumja
M oopeamn BPeOAHOCT MUIMPaLMOHOr canga. HapaBHO BENMMKKM HeEQOCTATaK je LTo ce
nonucu Hajuyewhe cnpoBofe jedHOM y OeceT rogMHa, na cy ayrm mHtepBanu 6es
nogaTaka O MUrpaHTUMa.

JefjaH of HauMHa Oa ce CTBOPM CMMKa yTuLaja MUrpaHata Ha nonynauuvjy y
3eM/baMa npujemMa je npoueHa yaena CTaHOBHMLWTBA POReHOr Yy MHOCTPaAHCTBY Y
YKYMHOj nonynaumju ogabpaHmx eBpOonckmMx 3emMarba (rpadmkoH 4). BpeoHocTun 3a
2020. roomHy Nokasyjy oa cy Hajsehu yaenun y JlykcemMbypry roe je rotoBo nosioBMHa
CTaHOBHMLUTBA CTpaHOr nopekna (48,7%). YeTBpTMHa yKynHOr cCTaHOBHMWTBA LLIBaj-
LLapcKe je poheHa BaH Te 3eM/be, 0K OKO MeTuHe CTpaHaua 1Mmajy Manta, Kunap,
AycTpuja n LLBencka. HajMmarmm yoenun cy y MctouHoj EBponun, ncrog 5% (Morbeka,
byrapcka, PymyHuja, CnoBauka).
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IpagurkoH 4: MpoueHa yaena (%) CTAHOBHULUTBA poheHor y MHOCTPAHCTBY y YKYMHOj nornynauuju, ogabpaHe es-
poricke 3em/be, 2020. (U3Bop: Eurostat, 2022c.)

Mopaum o eMmrpaumjm 3a Cpbujy HMUCY OOCTYMHK, @ Penybnnukm 3aBof 3a cTaTu-
CTWKY 00 cafia ce HMje 6aBmo nNpoLieHamMa MMUrpaumoHor canga. NonynauvoHu doHa
YjeanrbeHux Haumja (UNFPA) n P3C npBu nyT cy 2020. MManu capairby Ha TemMy
CMoSbHUX MUrpaumnja y Cpbuju, WTO je pe3ynTmpano v NpBMM npoueHama. MNpoue-
He MUIPaLMOHMX TOKOBa 3a nepuopn 2011-2018. y Cpbujn nokasyjy Oa je npocedaH
roaonL M MUTPaLMOHK cango HeraTuBaH M ga m3Hocku 11.862 nunua. lNpoueHe cy ga
je 3eMrby HamnyCcTUNo YKYMNHO OKO 226 X1/bada, a Aa ce ycenuno oko 131 xmrbaga, WTo
npeacTaB/ba YKYMNHU MUTMPALLMOHKM canao oA oko -95 xurbaga (P3C, 2020).
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foanHa | MurpauuoHu cango | MeToa nspadvyHaBaHa

201 -5212 KOpUroBaHa NpoLeHa
2012 -8263 KOpUroBaHa NpoLeHa
2013 -10577 KOpUroBaHa NpoLeHa
2014 -9526 KOpuroBaHa NpoLieHa
2015 -M41 KopuroBaHa npoLeHa
2016 -11853 KOpWroBaHa npoLleHa
2017 -16120 KOpUroBaHa NpoLeHa
2018 -22211 KOpUroBaHa NpoLeHa
2019 -22069 npojekumja (KoHCTaHTHa)
2020 -22073 npojekumja (KoHCTaHTHa)
2019 -25218 rnpojekumja (o4ekmBaHa)
2020 -27384 npojekumja (o4ekmBaHa)

Ta6ena 1: MpoueHa v nNpojekuuja murpauuoHor cangay Cp6uju 3a nepmog 2011 — 2020. (U3Bop: P3C, 2020)

MpoueHe 3a 2011 - 2018. 1 Npojekumnje 3a 2019. 1 2020. roanHy (tabena 1) nokasyjy
0@ MpoceyaH roguilby HeraTMBaH MUMPALMOHK cango M3HOCK OKo 14-15 xumbana,
OOHOCHO YKYMHO OKO 140 xMibafa BULLE OOCEbEHUX HEMO AOCEbEHUX Y MOCMaTpa-
HoM nepuoay (P3C, 2020). OgpeheHn ayTopu Npoueryjy rogulltbi 0buM Murpa-
LMOHOT canga Ha oko -20 xurbaga (HukmutoBuh, 2019) mnm yKynHum Ha — 170 xurbana
3a nepuog 2011 — 2020. (Penev, 2021).

Crapeme

EBpOMNCKO CTaHOBHULLTBO je OeMorpadCcky HajcTapumje Ha cBeTy. lpoLuec cTa-
perba ce y MocMaTpaHoj Aekaam 3HaTHO ybp3ao 3a oapeReHe 3eMrbe. Yoen bmeo
HajcTapwujy nonynauujy y EBponu nma Mtanuja, umja npocedHa ctapoct 2020. n3Ho-
CW YaK 47,2 roouHe (rpadumkoH 5). Cnege 3eMrbe Umja CTapocCT npenasun 45 roanHa,
HeMmauka, MNopTyranumja 1 MNouka. Mehy geceT HajcTapujux Hanasm ce u Cpbuja. HajMm-
nahe cTaHoBHULLTBO MMajy Mcnana, AnbaHuja n Knunap ncnop 38 roamvHa. HapounTy
nakkby Tpeba 0bpaTUTU Ha MHTEH3UTET CTapetba Mehy 3eMrbamMa. Y ogHocy Ha 2011.
roauvHy pe3ynTaTy Noka3syjy Aa Hajbpye cTapu CTaHOBHMLITBO AnbaHuje (nosBehaHa
MpoceYyHa CTapocCT 3a 4,6 roanHa) u LLinaHunje (pacT o 4 roanHe). O 34 3eMibe Koje
Cy Yy aHanu3u caMo cy ABe y OBOM mepuoay ,nogmnagune” ctaHoBHUWTBO (LLBen-
cka 1 ManTa 3a 0,3 roaunHe), cBe ocTasne MMajy NpocedHo cTapumje nonynaumnje 2020.
Hero 2011. roguHe.
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MpagukoH 5: NMpoceyHA CTApPOCT CTAHOBHULUTBA 30 oga6paHe eBporicke 3emsbe 2011. m 2020. (U3Bop: Eurostat,
2022d. HanomeHa: PaHrupame je garto npema 2020.)

CTaHOBHMLWTBO Yy CpbujKn CTapu yMepeHMM MHTEH3UTETOM, Y OOHOCY Ha gpyre
eBpOrcKe 3eM/be, OQHOCHO MpoceYHa cTapocT ce 2020. y ooHocy Ha 2011. moeeha-
na 3a 1,4 rogunHe (ca 42,5 Ha 43,9). CTapocHa CTpyKTypa je ogpeheHa TpeHOoBMMa y
NMPUPOLHOM M MUTPALLMOHOM KpeTakby CTaHOBHMKA, afiv MOBpPaTHO HacneheHa cTa-
POCHa CTPYKTYpPa je M3Y3eTHO BakHa OeTepMMHaHTa monynaumoHe gMHaMuke. Ha
OCHOBY 3BaHMW4YHUX NpoueHa P3C-a 3a 2020. roanHy, yoeo mnagmx (oo 15 rogmHa)
M3HocK 14,3%, WITO je HajHWMKe ydelwhe 3a mocnegrmx 70 rogmHa. CTapo CTaHOB-
HULWTBO (65-79) 1 HajcTapujn (80 nnum BULLE) NMAjy PEKOPOHO BMUCOKe yaene 16,5%
0OOHOCHO 4,7%. BpeoHOCT mHaeKca ctaperba of 1,49, y3 MeaujanHy CcTapocT of 44
roguHe, y3 NpeTxogHo HaBegeHe nokasaTerbe geMorpadcKe cTapocTu, NoTBphyjy
na je 2020. rooguHe JOCTUNHyTa HajBMLLIA CTapOCT CTaHOBHMLUTBA 40 caga. Mmajyhuy
BMOY CTapPOCHY CTRPYKTYpPY eMUrpaHaTta n3 Cpbuje, Koja je y npoceky 3HaTHO Mnaha
oL YKYMHOI CTAaHOBHULUTBA, M Aa npoueHe P3C-a He yK/by4yjy CNoSfbHE MUIpauuje,
MO)Ke ce ca MPaBOM MPETNOCTaBUTM Oa Cy CBY rope HaBeAeHUW MoKa3aTe bW peaniHo
joL HEMOBOBHMUj.
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NMpomMeHa 6poja CTaHOBHMKA

MHore eBponcKe 3eM/be cy y nocnenmnx 4-5 roogmHa ywne y 3oHy HeraTMBHOI
npupoaHOr NMpupalliTaja. YKONMKO 3aHeMapuUMo npu aHanmaum 2020. roguHy, 36or
3HaYajHOr yTULAja Ha CMPTHOCT CTaHOBHMLITBA EBpone »n caMmM TUM Ha YKynaH
npupoaHV MpupallTaj, y nepuody 2011 — 2019. roanHa MMamMo noseharbe 6poja
Ap>KaBa ca BULLE YMPIMX Hero poheHmnx Ha roavlHeM HMBOY. [1poMeHe YKYMHOT
6poja CTaHOBHMKa MOTy BUTU MO3UTUBHE (CTAHOBHULLITBO pPacTe) UMK HeraTuBHe
(CTaHOBHULUTBO Ce CMakbyje — genonynauuja), a ogpehyjy nx KOMMOHEHTE KpeTarba,
OOHOCHO MPUPOOHM MpUpaLlTaj] U MUIPALMOHKM canao (Takohe n Kog KX Bpen-
HOCTU MOry 6UTK MO3UTUBHE U HeraTueHe). CUTyauMja No eBPOrCKMM 3eMibaMa
je pasnuuymTa, Na Tako Herge MMamMo obe KOMMOHEHTe MO3UTUBHE, Ty Ce CBaKako
CTaHOBHMLITBO yBehaBa, anu Yyewhe je jegHa NO3UTUBHA, a ApYyra HeraTMBHa, Ma 'y
3aBMCHOCTU Of, HMXOBOI O4HOCA MOXEMO MMATU MU PaCT UIN CMarberse nonysna-
umje. CUrypHo cMarberse 6poja CTaHOBHMKa noapasymMeBa ob6e KOMMOHeHTe Hera-
TUBHE.

Mogaum 3a 2019. roomHy MokKasyjy Aa je NpUpPoaHU MpuMpaLlTaj MoCcTao HeraTMBaH
Y NMONOBUHW aHaNM3npaHmMx eBponcKMx apxasa (Tabena 2). Y ogHocy Ha 2011, HoBUx
6 3eMarba ce NPUOPYKMI0 FPYMNK Y KOjoj Ce Ha MoauLLIHEM HUBOY MpWjaBibyje BULLE
CMPTHWX CryyajeBa Hero poherba. Lpyra KOMMNOHEHTa KpeTarba CTAHOBHULLITBA 33
pPa3nuMKy of NpPBe BMLUE BapMpa Ha roguLLHEM HMBOY, MNa Cy MojedAuHe 3eMrbe Of,
eMUrpPaLMOHMX MocTane MmMrpaLmoHe, anm 1 ob6pHyTo. Benukm Tanac MurpaHaTa
of 2015. y oapeheHuUM gpykaBaMa nomnpas/ba MUTPaLMOHM canao, anu je nuTamrse 0o
Kada he ce TpeHa 3agp»XaTW. MHOIo 3Ha4vajHUje je Oa ycneq cTaperba CTAaHOBHULLTBA
M Oyror HM3a roguHa HeJoBOJbHOI paharba, CBe BUMLLE OPXAaBa y1a3n y HeraTuBaH
NPMPOLHWM MpUpaLUTaj, a Taj TpeHA he ce 3acUrypHo y HapeoHOM nepurony MHTeH-
3MBMpPaTU. Ha ocHoBY NMogaTtaka 3a 2019. roamnHy y EBponu je 9 opy»<aBa ca ToTalIHOM
aenonynaumjom (obe KoMrnoHeHTe HeraTMBHe), a Mehy rbMa je u Cpbuja.

Bpoj ap)kaBa

KoMnoHeHTe KpeTaha | B— | B
A . [o3ntmBaH 28 22
MPOAHM NpUpaLLTa
2l 2l ! HeratmeaH 16 22
[Mo3nTtmeaH 26 31
MurpaumoHmn cango
HeratmeaH 18 13
[NopacT cTaHOBHULLTBA 29 25
CMarseHe CTaHOBHULLTBA 15 19

Ta6ena 2: CymapHu npernen oaabpaHuX eBpOrcKMX ApXKaBd (44) npemMa KOMMoHeHTaMa rony/siaumnoHe AMHaAMmKe
3a 20711. n 2019. roanHy (U3Bop: NMpupeheHo Ha ocHoBYy nogaraka Eurostat, 2022e)
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CtBapHU 6poj cTaHOBHWKa Cpbuje 3HATHO je MarbWM Of 3BaHWYHMX MpoLeHa
P3C-a, jep OHe He YyK/by4yjy CrofbHe MUrpauuje, Ymju je canmoo ceake roguHe 6mo
HeraTuBaH. Konnko ctaHoBHMKa Cpbuja Moyke MMaTh Ha HapedHOM Monmcy (ok-
TOoBap 2022)? lMpeTxoaHO je aHanuM3upaH NMPUPOaHW MpupallTa] U MUTPALMOHMK
canpo, a obe KOMMoHeHTe cy Beh Oyrv HM3 rogrHa HeraTMeHe. Ha ocHoBy mopna-
TaKa BUTasIHe CTaTUCTUKE M MPOLEeHa ayTopa, MPUPOAHM NpUpaLUTaj y nepuoay oa
rnonwuca 2011, go nonuca 2022. Morao 61 M3HOCUTK OKo -500 xmrbada. OyekmBaHa
BPeOHOCT MUIpaUMOHOr canga je oko -200 xurbafda, WwTto ynyhyje Ha yKymnHK nag
6poja cTaHOBHKKa o NpubnmxkHo 700 xurbapa. Tako ce 6poj cTaHOBHMKa Yy Cpbujm
2022. npoLietbyje Ha 6,55 MUMMOHa, LUTO je HMBO K3 norumca 1961. roguHe. Tpeba ouve-
KMBaTW Oa nonynaunoHa BennymHa Cpbuje byfde Kao npe wecT aeueHuja, anuv ca
3HaYajHO PA3NYMTOM CTaPOCHOM CTPYKTYPOM.

3aK/by4dakK

[Opyra geueHuja 21. BEKa je BPEMEHCKM MHTEPBA Y KOjeM Cy Ce HacTaBu/ie MHO-
re gemorpadcke TeHOeHUMje U3 paHujer nepmoda. KibydHu gorahaju nonyT maH-
nemunje KOBWO-19 nnum murpaHTcke Kpuse noder ofg 2015. rogmHe 0ogaTHO Ccy yTu-
Lane Ha nonynauMje y MHOMMM eBPOrNCKMM ApykaBaMa, Kao n Cpbujun koja je Beh
MMasa M3pas3mnTo HEMOBOIbHA KPEeTara CTAaHOBHMLUTBA. Y MPOTEKIMX AECET roanHa
HMBO paharba y EBPOMU je cMarbeH, a 3eM/be CEBEPHOT M 3aMagHor fefla KOHTUHEH-
Ta, Koje cy 6une 6nmM3y HMBOaA MpocTe penpoaykumje (CYD=2,10 geteTta no >XeHu),
capa 6enexke 3HATHO HWKe BpedHOCTU. [Mo3UTMBAH TpeHa jedAnHO MMajy MCTOYHO-
E€BPOMCKe OpyKaBe, OOK HajHUM»Ke cTome CYDd-a nMmajy 3eMibe jy»KHor gena Espone.
Cpbuja npurnaga Marb0j rpynum OpykaBa Koje cy, MCTUHA CKPOMHO, MMaK MMane pacT
CYD-a.

MopTanuTeT, OQHOCHO creumduyHe cTorne CMPTHOCTM MO CTapOCTU Cy Ce CByOa
y EBponu cMammBarne, WTO je yCoB/baBaio PacT O4EeKMBAHON Tpajarba XXrBoTa Beh
HEeKOMMKO AeLeHMja, MMaKy MojeAMHMM €BPOMNCKMM 3eM/baMa y OBOM repuoay no-
3UTUBAH TPEH[ Ce 3aycTaB/bao, a 2020. ycnen naHaeMmje gonasu ceyda 4O nopacTa
CMpPTHOCTU. O4eKMBaHO Tpajarbe XXMBOTa MpU xmMBopohery Harno onaga u Bpaha
ce Ha HMBO 13 2013. roanHe. Cutyaumnja y Cpbujum je 6mMna joll HeNnoBoO/bHMja o eB-
porickor npoceka. CTorne CMPTHOCTU ce crabo cMatbyjy, a jas naMeny pasBujeHmnx
€BPONCKMX 3eMalba 1 aasree je Benmkun. bonect KOBWO-19 je jow BuLle npony6buna
Ty Pa3nuKy, OOK Ce OYeKMBaHO Tpajarbe XMBoTa y Cpbujmn BpaTuio Ha HMBO 2010-
2011. roouHe.

MurpaHcka Kpusa y EBponu, node on 2015. roomnHe, OOXXMB/baBa KyJIMUHa-
LMjy ca MpUuanMBMUMa CTaHOBHULLTBA M3 A3uMje n Adpuke. MHore 3emMrbe nojadvaBajy
rPaHUYHE KOHTPO/E U YBOLE CBe PEeCTPUKTUBHUMjEe Mepe 3a ynasak y 3eMsby. MMu-
rPaHTM Cy MaxoM Mnaga nonynaumja oo 30 rogmHa CTapoCTH LWTO 3HATHO yTUYE Ha
nogMnahuBarbe CTapoOCHE CTPYKTYpPE 3eMarba npujemMa v nogvxke penponyKTMBHMU
noTeHumMjan. ¥ UCTo BpeMe MMUrpaumja je CroXXeHo OPYLUTBEHO MOMUTUYKO Mu-
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Tarbe, Na y ogpeheHrM 3eMrbaMa ynpkoc aemMorpadckoM 6eHedunTy, NocTaB/ba ce
M MUTarbe OMLUTEe CUNYPHOCTM U HalMoHanHor nHoeHTuTeTa. Cutyaumja y Cpbujmn je
apyraduja, a nogpydyje je 1 garbe BMLLIe eMUrpaLMoHO, YMMe Ce CBake roaunHe ryou,
Y 3aBMCHOCTM oA, npoLeHa, oa 15 ao 20 xmrbada HajBUTaNHUjer CTaHOBHMLUTBA.

OdemMorpadcko cTapere CTaHOBHMLLTBA Ce HacTaBiba Yy HajpeheM 6pojy eB-
POMCKUX APYKaBa, yNPKOC MO3UTUBHOM MUTPALMOHOM canmy, jep cy ctone pahansa
3HaATHO MCMOoA HWMBOA MpPOCTe penpoaykumje. MNpouec cTapera Hapo4YUTO je of-
Makao y ApyLUTBMMa HeraTMBHOI NMPUPOAHOr NMpMpallTaja U MUrpaumoHor canaa,
anu 1 Kof HajoyroBeuyHUjux nonynaumnja. Tako cTapocHa CTPYKTypa rnocTaje OCHOB-
Ha geTepMMHaHTa 6ynyher nemorpadckor pasBuTka. CTaHoBHULWLITBO Cpbuje Beh
Oyrv HU3 rofvHa crafa y AeMorpadcku HajcTapuje y EBponu 1 cBeTy, a NpoLec je
y nepuopy 2011 — 2020, y nopeherby ca ApYyrvM eBPONCK1MM Op>KaBaMa, yMepeHor
MHTeH3UTETA.

MonoBWHa aHanM3MpaHUX OpykaBa EBpone MMa HeraTMBaH MPUPOOHM TMpPU-
pallTaj, WTo he Koao MHOTMX Y HapedHOM nepuoay npeactaB/baTh yBom Yy Aernony-
nauwujy. NMepcrektTnea EBpone je onagarbe 6poja CTaHOBHMKA, anv he TeMno 6UTK
PasnnMYMT No gpxkaBama. Cpbuja y3 joll ocaM eBPOMNCKMX 3eMalba MMa U3paKeHy
Jenonynauujy, ca BeMKUM ofce/baBarbeM CTaHOBHMLLTBA M BehM B6pojeM yMu-
patba Hero pafarba Ha rogulHbeM HMBOY. [porHo3a ayTopa je aa he HapedHW no-
MMC NokasaTu ga ce 6poj cTaHoBHUKa Cpbuje cMarbro Ha HMBO of rnpe 60 roarHa u
Ja ce TpeHO aenonynauuje HacTaB/ba y HapeoHOM nepuoay.
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DECADE OF POPULATION
CHANGES IN EUROPE AND
SERBIA (2011 -2020)

Abstract: The period 2011 — 2020 was full of challenges that shook the slow
demographic trends. The impact of the global economic crisis, war conflicts, and
pandemics has been remarkable on population dynamics around the world,
especially in Europe. The main goal of this paper is analysis of basic demographic
indicators of births, deaths, migrations, as well as age structure and changes in
the total population in Europe and Serbia. Fertility continues to decline in most
countries. Only Eastern European countries have a positive trend, while the lowest
values are inthe countries of the southern part of Europe. Serbia belongs toasmaller
group of countries that have recorded a modest increase. The trend of increasing
life expectancy in Europe stops abruptly in the year of the pandemic (2020) and
returns to the level of 2013. The situation in Serbia was even more unfavorable than
the European average. The migrant crisis in Europe, starting in 2015, is culminating
with inflows of between 2.4 and 2.7 million migrants annually. Germany, Spain,
France and Italy have the highest inflows. Half of the migrants are under 30 years
old. In Serbia, the trend of emigration has continued, and depending on estimates,
the negative annual migration balance amounts to 15 to 20 thousand people.
Demographic aging of the population continues in most European countries.
The population of Serbia has been one of the oldest in Europe and the world for
many years, and the process in the period 2011-2020, compared to other European
countries, is of moderate intensity. Half of the analyzed European countries have a
negative natural increase, which will be an introduction to depopulation for many
in the coming period. The forecast for Serbia is that the next census will show that
the population of Serbia has decreased to the level of 60 years ago.

Keywords: FERTLITY, MORTALITY, MIGRATION, AGE STRUCTURE, POPULATION
CHANGE, EUROPE, SERBIA.
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TEOPUNJCKO PA3SYMEBAME
KOHLUEMNATA HALMOHAJTUSMA
U CELUECUIE*

AnCcTpaKT: HaumoHanmsam 1 celecmja npeactasbajy Ba BaykHa TeopmMjcKa Moj-
Ma, anu 1 NPaKTUYHe NojaBe Y NMoNMTUYKOM U OPYLUTBEHOM XMBOTY. LI oBor paga
jecTe aHanMsa pasnMUUTMX TEOPUJCKMX KOHLIeNaTa HallMoHanmMsMa 1 celecuje Kao
[Be MojaBe Koje HepeTKO CToje Y Y3pouHO-NocneamnyHoj Be3un 3apan 6orber pasyme-
Batba MPUPOAE U CYLLUTUHE UCTUX, KAao M KOHCEKBEH LM Koje Npomnseoae y npaxkcu. To
je oo noce6Hor 3Ha4vaja 3a 3eMrbe nonyT Peny6nmnke Cpbuje Koje ce Ayro BpemMeHa
Ccyo4aBajy M ca pPasfMuynTUM OBNMLIMMa HauMOHaNM3Ma 1 ca CeLeCUMOHUCTUYKUM
HamopuKMa y AeNoBMMa HMXOBUX TEPUTOPUja Kao peanHnM npeTHaMa. Pesyntati
MCTpaXkmBatba MoKasyjy Oa MocToje pasfndumTe Teopuje HalMoHanM3Ma Koje OBy
cneundnUHy NoMMTUUKY MOEONOrMjy, OOHOCHO MOKPET, 6alll Kao U HaLMjy Kao HeH
LleHTpanHK Aeo, MocMaTpajy MoTryHO Pas3nMYmnTo — of Tora Aa je Haluwja 61onoLlKa
KaTeropuja 4o Tora fa je oHa APYLUTBEHO-MOAUTUYKM KOHCTPYKT M MPOU3BOL, CaB-
peMeHMx npolieca nonyT MHAOyCTpUjanmMsaumje U MoaepHmusaumje. Mcto Tako, pe-
3ynTaTM y Cy4ajy cellecuje rosope fa NocToje pasnmymTa TyMaderba Kako npupoae
celecmje Kao NpoLeca, Tako U yCrioBa Nof Koj1Ma Cce MOyKe CMpOoBeCcTU M apryMeHa-
Ta KOjMMa ce UCTa MOoXe ornpaBAaTh. Y MeTOOOMOLKOM CMUCTY KOPUCTUMIN CMO ce
MEeTOOM aHann3e M KOMMapaTUBHOM METOOOM.

KmbyuHe peun: TEOPUMIA, HALUMOHAJTIM3AM, CELECUIA, MPUMOPOWNIAJTIN-
3AM, MHCTPYMEHTAJTM3AM, MOOEPHUN3ALIMNIA, KOPEKTUBHO INMPABO.

* OBaj paf je HacTao Ha OCHOBY efa ayTopoBe LOKTOPCKe AMcepTaLmje nog HasmeoM,,Yora MCTOpUjCcKo-
MOMMTUYKOT Mofdena pernoHanusauuje LnaHumje y cy3bujarby cellecroHnamMa y KatanoHuju n backmjmn”
Koju je ogbpaHmo Ha PaKynTeTy NONUTUYKUX HayKa YHMBep3uTeTa y Beorpaay 15.10.2021.



28 |

YBona

HauwvoHanmsam 1 Hauuja cy nojaBe Koje ce Be3yjy 3a Kpaj 18. 1 Leo 19. Bek. Han-
Me, cMaTpa ce Oda ce maeje O HauMju M HauMOoHaNHOj OpyXaBW jaBrbajy ca ®OpaHLy-
CKOM BypyoackoM peBonyLmMjoM 1789. roomHe u ga ce wmpe ca HanoneoHoBUM
OoCBajatbMMa. HeMa cyMmbe aa je umTaB 19. BEK eBpOrcKe, afin U CBETCKE McTopuje
610 obenexkeH HalMoHanHMM MOKPETUMA 1 CTBapareM HalLLlMOHAIHMX OpyaBa — Of
yvjeonrerba Utanuje 1871. rogmHe nop BohctBoM KparbeBuHe MjeMoHTa U Hauuo-
HanHor nokpeta PusophumerHTo (Risorgimento) hy3enea MNapubanauja (Giuseppe
Garibaldi), npeko yjeonmera Hemauke (Deutsche Wiedervereinigung) wcrte ro-
OvHe nmopg BohctBoM OTa doH bumamapka (Otto von Bismarck), ma cBe 40 HacTaHKa
YMTABOI HU3a HE3aBUCHUX NaTUHOAMEPUUKUMX HaLlMOHaNHWX ApykaBa. be3 063upa
[a N1 roBOPKMMO O HalMjM Kao eTHUYKO] MW MOAUTUYKO] 3ajeQHMLM, OHa je Y TOM
nepuony 6una BaykaH NoKpeTaukn GakTop APYLUTBEHUX U MOMUTUUYKUX MpoLieca.

Opn Kpaja Opyror cBETCKOr paTa 40 AaHac roBopu ce 1 nuuie o rnobanmsauymjm
Kao Mpouecy Koju je CynpocTaB/beH HaLMOHaIU3My, HALUMOHAIHUM MOKpPEeTMMa U
HaLUMOHANHOj OPXXaBW, O4HOCHO KOj/ ca COBOM HOCK pasnmMuymTe obamMKe NoAUTUY-
KWMX, EKOHOMCKMX, OPYLUTBEHMX, Ma YaK U KYITYPHUX M BEPCKUX MHTerpaumja (momyT
eKyMeHUM3Ma) Koje cy HagHaumMoHanHe npupoae. CMaTpasno ce Aa CTBaparbe HagHa-
LIMOHaNHMX 06NMKa nHTerpaumje nonyTt EBponcke yHuje 3Haun Hajnpe crnabrbetbe,
a MOTOM U yBO[L Yy HecCTaHaK HauWMOHalHUX Op)KaBa KakBe Mo3HajeMo. [lellaBarba
HaKOH 3aBpLUeTKa X/1agHOor paTa, yrnpaBo TOKOM Mepuoga Koju ce o3Ha4aBa Kao T3B.
Typbornobanusauymja (1990-e 1 noveTtak 2000-1x), Mokasana Ccy ga cy HaluMoHanms-
MU 1 MAeje CTBaparba HaLLMOHAMHKMX OPXKaBa XXMBIbe HEro MKaga. To CMO BUAENU He
caMo Ha nNpuMepy pacraga CosjeTckor CaBe3a, YexocnoBadke 1 Jyrocnasuje, Beh
My cny4dajy 6pojHUX perrvoHa 1 NnokpajuHa y 3eMrbama 3anagHux geMokpaTtuja Koje
cy rajune um raje n gaHac cHaxkHe amMbuumje ga ce TpaHchopMULLY Yy HaLMOHanHe
OpykaBe — KBebek, LLIKoTcKa, KaTanoHuja, backunja, ®naHgpuja, MagaHuja 1 gpyru.
YnpaBo oBAe 40M1a3nMo 40 APYror MojMa Koju obpahyjeMo y OBOM UCTPaXKUBakby,
a TO je celecKja, OA4HOCHO Hamop AenoBa TepuTopuja MehyHapooHO MPM3HaTUX 3e-
Marba ga ce of UCTUX oTuene 1 GopMumpajy CONCTBEHE ApXKaBe. YecTo cy TakBe aM-
orumje bune MoTMBMCaHe ynpaBo NocebHUM ocehajeM HauMOoHaNHOr MOeHTUTETa
M yKerbe da ce UCTK adupMuLLEe KPO3 M3rpadtby nocebHe HauMoHanHe gpyxkase. Y
TOM CMUCAY, MOXXeMo pehin aa cy npouec rmobanmsaumje y nocnenrnx Tpyuaecetak
roovHa ynopeno npatuav M pasnmyunTy HaUMOHANIM3MM U CELLECMOHUCTUYKIM 3aX-
TEBW.
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NMpuMopAaUujanncTUUKa Teopmja HalMoOHaIU3Ma

MpuMopaMjanncTUYKa TeopUja HaLMOHaNM3Ma rpyrnHe nOeHTUTETe MoCMaTpa Kao
HewTo gato. OHWM Cy HaCcTanu Kao pe3ynTaT MpaumoHaaHMx Be3a Mehy UnaHoBKMMa He-
KOI KOMIeKTMBa — B0 Oa je ped O KPBHUM, PAaCHUM, j@3UYKUM UM BEPCKUM Be3ama.
MpUMopPAMjaNUCTUYKM MPUCTYN BUOM €THMYKE Be3e Kao MpUpoaHe, Kao Mpoun3BOa
MCKYCTBa Koje cy NpBo oApeheHe nopoauLe, a KacHuje rpyne Koje cy oHe ¢opmMumpa-
e akyMynumparne TOKOM BpeMeHa 3ajedHUNYKOor mocTojarba (Llobera, 1999:1). Mpumop-
OWMjannCTM cMaTpPajy Oa je YHOBEYaHCTBO MPUPOAHO MOAEbEHO HA HaLMje M CHAaXKHO
Cy CynpoCTaB/beHU MOOEPHUCTMMA. Hauumje cy, cyaehn Mo oBOM CTaHOBMLUTY, Npu-
MopaunjanHo gaTe rpyne Koje cy caMo eBoympasie TOKOM fbyacke ncrtopuje (Subotic,
2004:181). EnBapn Wunc (Edward Shils) 610 je NpBM Koju je Harnacuo aa 'y oKBUpY
NOPOAMNYHMX BE3a MOCTOjM 3HAYajHO KBaNMTETAH OQHOC KOjU Ce jeAMHO MOYKe O3Ha-
YUTU Kao NpumopamnjanaH. OH je MHCUCTMPAOo Ha TOMe Aa MOCTOjU HeEU3PeLMBa BaXk-
HOCT KpBHe Be3e Mehy unaHoBMMa Heke 3ajegHuue (Llobera, 1999:1).

EHTOHUM CMUT (Anthony Smith) je, Kao jegaH of HajnMo3HATUjUX TeopeTuyapa
HaLWMoHanM3Ma, nocebHy MaXkkby MOCBETUO MPUMOPAUjaNUCTUYKO] TeopUjn. OH
cMaTpa fa coumobuonoruja NpenctaB/ba TeMerb oBe Teopuje. Hanme, npema co-
LMOBMONOLLIKOM CXBaTakby, ETHMUKE rpyrne, pace U Hauuje jecy ckyn ocoba koje cy
reHeTCKu, OQHOCHO MopoanyHo noeesaHe. OTyaa, Nnpema CmMuTy, lMNjep BaH aeH bep-
re (Pierre Van Den Berghe), kao jegaH of, HajaHa4ajHMjux coumoburonora, M3Boam
objallrberbe 3605 Yera je HemoTu3aM yBeK NpurcyTHa rnojasa y apywTsy (Smith, 1998:
147). Ha gpyroj ctpaHmK, MocToje MpUMOpPAMjanncCTV KOju CMaTpajy Aa je Y OCHOBMU
HauWje UNM Heke apyre rpyrne 3anpaBo kynTypa. Ty ce, npe cBera, MUCN Ha je3uk,
penurmnjy n obumndaje Kao Kiby4He croHe Mehy YnaHoBMMa 3ajefHuMLE joLl o HajcTa-
pujux BpemeHa. Ty Te3y je, cyaehun no CmuTy, 3actynao Knudopa Mpu (Clifford
Geertz) (Smith, 1998: 152).

KynTypHU npuMopaujanmsam je nof CTalHOM KPUTUKOM WMHCTPYMEeHTanuncTa.
OHM cMaTpajy Oa cy ApyLUTBEeHe Komn4ye nonyT je3nka, penunrnje n obudaja (npeq-
CTaB/beHe of CTpaHe KyNTYPHUX NpumMopamjanimcTa Kao CyLUTUHCKM BaykHe) nog-
NoykHe npoMeHama. Tako cy MHOTU fbydM Of Manux HOry 6UMAMHIBaNHM, OOK Cy MHO-
re penurmje Kpo3 MCTopujy Merbarne CBOjy CagpyXMHy 1 dopMy (Smith, 1998: 153-154).
Kapa je pey o KynTypHOM npumopaujanmamy, EHToHM CMUT cMaTpa Oa ra He Tpeba
HY>XHO BE3MBATM 3a €THUYKY UM HaLMOHaNHy NpunagHocT, nako BehrHa 3actyn-
HKKa OBe Teopuje eTHMYKE U HalMoHaHe Be3e BMOM Kao BayKHe ApyLUTBEHe Konye
(Smith, 1998:158).

ropgaHa Ysenau, crayke ce ca oLeHOM fa je 3a npuMopamjanmcre Haumja ,,mpupo-
OaH" opyLlTBEHU GEHOMEH KOjU je ogyBeK npucyTaH. OHO LUTO je MO HOj 3ajeHMYKa
0CcobBKHa CBUX TeopMja O HaLLMOHaNM3My, Na v NnpuMopamnjanmcTmuke Teopmje, jecte
noTpeba 3a yTBphrBarbeM jeAHOr UM BULLE KOHCTUTYTUBHUX efleMeHaTa Kao ycro-
Ba 3a NnocTtojarbe Haumje (Uzelac, 2003: 129).

Pollepc Bpybejkep (Rogers Brubaker) npuMopaujaniMctMMa cMaTpa oHe Koju
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MOPEK/I0 U EMOTUBHY CHary HaLMOHAaIHUX CMOHa MpoHanase y NpagaBHMM BpeMe-
HrMa. OH CTOjU NpPU TBPAHW Oa AaHac HeMa HUjegHor 036uibHMjer HayYHMKa Kojun
3acTymna CTaHOBMLUTE MPeMa KOMEe Cy HaluMje MPUMOpPAUjalHU U HEMPOMEHUBU EH-
TnTeTn (Brubejker, 2003: 285).

Mapuja XXy>kek cMaTpa fa je npumMopamnjanmsamM 61o jeamHM NpucTyn 3a pasyme-
Bahbe HalMje TokoM 19. 1 npBe nonoBuHe 20. Beka. NprMopamjanmMcTUYKo cxBaTarbe
TECHO je BE3aHO Ca HEMAYKOM POMAHTUYaPCKOM HaLLMOHaNMCTUYKOM MOE0MOMMjOM,
roe je Haumnja cxBaheHa Kao NpupoAHa rpyna HacTana Npoay>xeHeM nopoguLe, a
KaCHUJe U VXKMX U LUMPUX CPOAHMUKUX rpyna (Zuzek, 2016: 84). MpuMopanjanmcTmny-
KO eTHOLIEHTPMYHO CXBaTakbe HallMje Kao MCKOHCKe TBOPEBUHE, cMaTpa XKy>XKeKoBa,
MOYKe MPOWM3BECTM HEMAaTUBHE NoceguLe y ApPYLUTBY jep je MoaM0OXKHO PacMCTUYKO]
M HaAUMOHANMUCTUYKO] MHCTPYMEHTanM3auUmjn, Te MoxKe MOCAY>KMTK 3a MOEO0OLLKY
nernTrUMaLnjy NoMUTUYKUM MOKPETHMa MOoMyT HaLMoHan-coLmjanmcTmykor (Zuzek,
2016: 84).

UHCTPYMEHTaNIMCTUYKa
Teopuja HauMOHaNIn3Ma

MpeMaa je MHCTPYMEHTaNMUCTUYKa Teopmja BuLLe GOoKyCcMpaHa Ha ETHMYKe rpyne
Hero Ha HalMje, heHM 3aK/by4LLM Ce YeCTO OQHOCE M Ha caM KoHLLeNT Hauwje. Mpema
MHCTPYMEHTaNMUCTMa, ETHUYKK (MU HaUMOHANHW) MOEHTUTET je dnekcmbunaH m
npwnaroasbue. Y ckiady ca OKONMHOCTMMA, HE CaMO fa ce Mehbajy rpaHuue onpehe-
HWX 3ajeQHMLUA, BEN M OHO LUTO YMHM HUXOB cagpykaj. Moa yTuuajeM nonmTUYKmX,
couMjanHMX UM eKOHOMCKMX MpoLeca [onasn ao popMuparba ogpeheHmx eTHMY-
KWX, OOHOCHO HaLMOHaMHUX rpyna. Y ToM norneny, MHCTPYMEHTaNUCTU eTHULUUTET
BMAE Kao AMHaAaMUYHY KaTeropujy (Llobera, 1999: 6).

Haj3sHayajHUju NpPeacTaBHMK MHCTPYMEHTaNMCTUYKe Teopuje je Openpuk bapTt
(Fredrik Barth). BapT pasnukyje T3B. YETUPU HUBOA ETHULIUTETA: MUKPO, Cpearby,
MaKpo M rnobanHm HMBO. MMKPO HMBO HAcTaje Kao pe3ynTaT KOHTeKCTa MHTepak-
Lumje nameny BuLLe nojeamHaua. Cpenrs HMBO NodpasyMeBa dopMmparbe M MObU-
nM3aumjy pasnmumnTux rpyna. bapt cMatpa Aa cy Kby4YHM MOjMOBKM Ha OBOM HUBOY
npeny3eTHMULUTBO U NMAOEPCTBO. MakKpo HMBO Ce CTBapa Ha OPXAaBHOM HWMBOY, roe
OpXKaBa Kao MHCTUTYLIMOHaNM3oBaHa chna obnmkyje eTHUUMTETE KPO3 LLUKOMICKM CU-
cTeM, Mefduje 1 cn. MobanHu HMBO HAacTao je ca CTBaparbeM YjeaureHMX Haluja U
KOHLLeNTa yHMUBEP3aMHUX JbyACKMX MPaBa U YHEO je KBAa/IMTaTUBHO HOBY AMMEH3UjY
y eTHMumnTeT (Llobera, 1999: 7).

Y OKBUPY MHCTRPYMEHTaNMUCTUYKe Teopuje nocebHO MecTo 3ay3mMmajy Teopuje
KOHKYpeHLUMje 1 Teopuja paumoHanHor nsbopa. MNpemMa TeopurjamMa KOHKypeHLuje,
eTHULMNTETU ce doPMUMPaAjy KPO3 KOHKYPEHTCKWM 0aHOC U3Mehy pasnuuntmx rpyna
Koje »xene ga nohy 4o OCKyOHMX pecypca (CTaTyc, Mocao, MoUTUYKa No3unLmja m ch.).
Teopuja paumoHanHor n3bopa cMaTpa Aa cy nojegmHadvHe npedepeHumje KbyuHM
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YMHMOLUM Y OBNUKOBakby eTHMUMTEeTa. MNojedMHLUM ce MoHallajy Ha HauyuH Ha Koju
MOTy MakCManmsoBaTu ogpeneHe 0OOWTU, @ TAKBO MoHallare yTU4e 1M Ha HUXOBO
oynyhe noHaluarbe (Llobera, 1999: 8).

LloH ApMmcTpoHTr (John Armstrong) cMmaTpa Aa Cy MHCTPYMEHTanncTuyKe teopuje
HalMoHanmM3aMa HajnonynapHuje Mehy aHTU-HaumoHanucTtuma. OH MX OOXXMBIbaBa
Kao NMPUNMYHO PedyKLUMOHUCTUYKE, C 0631MPOM Aa HalMjy NocMaTpajy Kao nosm-
TUYKM DEHOMEH KOjU HEe MOXKE MPEXMBETU YKOMKO je BeCcKopUCTaH 3a rpyne munm
nojeauHLe KOju YMHe AaTy HauMjy. TaKo COLMOMNOLLKM MHCTPYMEeHTain3aM y CBOjoj
MapPKCUCTUYKO] BapWjaHTV HaL M)y BUOM Kao OKyNuMpaHy of cTpaHe Bnagajyhe kna-
ce. 3a MapKCUCTe, HaUMOHaNM3aM je YKOpeHreH Yy KanmTanmCcTUUYKO] EKOHOMUN U
MHTepecrMa Ha KojuMa oHa no4vmea. CIMYHO TOMe, eIUTUCTUYKIM TeEOpPEeTUYaPU CMa-
Tpajy Oa cy enuTe Te Koje KopucTe 1 3510yrnoTpebrbaBajy MoeHTUTeTe Maca Kako 6m
ocTBapuie cBoje UHTepece (Armstrong, 2001: 148-150).

HaHunjene KoHBepcu (Daniele Conversi) nog, MHCTPYMeHTanM3MoM rnogpasymMe-
Ba CXBaTahbe eTHUMLMTETA Kao 3aBUCHE M CMoSba KOHTPOMcaHe Bapujabne. Hberosa
CBpXa jecTe y MoCTM3akby T3B. CeKynapHMx gobapa. PagnKanHu MHCTRYMEHTanMCTH,
HaBoawW KoHBepcK, cMaTpajy da KaTeropuja Kao LUTO je Hauuja 06jeKTUBHO He Mno-
CTOjW Yy CTBapHOCTU. MHCTPYMEHTanmcT BMae Hauumjy Kao npomsBod enunTa, Te aa
CYy je TeopujCcKM yOBIUUUNIM HEMAYKM POMAHTUYAPCKM UHTENeKTyanuun. Enmnte cy te
KOje MMajy HajBMLLE KOPUCTM Of HallMje Kao CpeacTBa 3a MaHMMNyNMcarbe Had Ma-
caMa o[l KOjuX oHe »ene ga byay CTPUKTHO oABojeHe. MIHCTpYyMeHTanmcTn Katero-
puuKKM oaballyjy TBpAbY Aa Ccy Hauuje yHanpen oapeheHe v dUKcHpaHe, Kao 1 To
0a je ped o NpUPOOHMM eHTUTeTMMaA. HaumoHanmsam Buae Kao CpencTBO Koje je
MONUTUYKA Mpakca U3HeOpuna 1 Koje Moyke BUTK U3y3eTHO OMacHo y pyKama bec-
KpynynosHux nuaepa. KoHBepcyn cMaTpa Aa MHCTPYMEHTANuUCTM Hauuju NpucTy-
najy npunndHo Matepujanmuctmykm. OHKM He pa3MaTpajy MoryRhHOCT ga HeKu fbyam
Yy HauMju BMOE HELWTO NO3UTUBHO M BPeaHO caMo Mo cebu, HeLWTO Yera cy M OHMU
caMu eo 1 WTo je noTpebHo cadyBaTh (Conversi, 2006: 16-17). OQuurnegHo je oa cy
NPUMOPAUjaNUCTUYKA U UHCTPYMEHTaNnMCcTUYKa Teopmja ABa KpajHba NpucTyna pas-
yMeBakby KOHLIeNTa HaumMje 1 HaumoHanmamMa.

NMpema Bjepun bauosoj (Viera Bacovd), y 3anagHOM OpPYLUTBEHOM MWIbey Mpe-
oBflafdaBa CTaB Aa cy npuMopaujanmsam, ETHMYKA NPUNagHOCT M CHaXKaH eTHUYKM
MOEHTUTET NojeaMHaLa POMaHTUYHA M MpaUMOHanHa 3a0CTaBLUTVMHA MPOLLMIOCTM
KOja Ko4M pa3BoOj OpyLliTBa. Pey je, cMmaTpa baukoBa, O joll jegHOM mHOMBUOYyanm-
CTUYKOM BPEOHOCHOM CUCTEMY KOjM je OOMUHAHTaH Yy 3amagHoj KynTypu 1 3anag-
HVM 3ajegHMLLAMa. BaukoBa cMaTpa Oa ce oBakaB Mornen Ha eTHUYKY NpunagHoCT
He MOyKe yornuiTaBaTv Ha KynType W 3ajegHuLe, jep TaMo MHOAMBUAYANNCTUYKM CH-
CTeM BPeOHOCTM HMje AOMMHAHTaH. MojeAnHUM KOjM XKMUBE Y PA3TUUYNTUM 3eMibaMa
M Pas3nYnUTUM KyNTypama CTBapajy CBOj CKyM BepoBarba M MOeHTUDMKY]yY ce Ha pas-
NYMTUM ocHoBaMa (Bacova, 1998: 41).
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EKOHOMCKa
Teopuja HauMOHaNIn3Ma

EKoOHOMCKa TeopMja HalMoHanmM3Ma cMaTpa Aa ce U3a maeje o Hauuju Kpuje eko-
HOMCKW MHTepeC. 3a Hby HalUMOHaHa CBECT NpeacTaB/ba jeaHy o TUMMYHUX , JTaxK-
HUx cBecTM"”. OHa oabalyje UHCTPYMEHTANUCTUYKM MPUCTYMN KOjU HalMOoHanm3am
XeNnu ga cBefe Ha naeonorunjy Bnagajyhe kmace KojoM OHa OCTBapyje €KOHOMCKY,
NONAUTUYKY UK KYNTYPHY OoMM1HaumMjy (Llobera, 1999: 11). MNpakTuyHa AMMeH3uja Ha-
LMOHanM3Ma je nocebHo m3parkeHa y chepm eKoHOMCKMX ogHoca. ETHMYKa, ogHoC-
HO HaLMOHaHa rpyna Hyje caMo MecTo MOEHTUTETCKE M CUMBOSTMUKe UHTepaKLuje,
Beh 1 MeCcTo eKOHOMCKe Mehy3aBMCHOCTU 1 eKOHOMCKUX yThLaja (Nedeljkovic, 201T:
907).

EKOHOMCKa TeopMja HaLUMOHaNM3Ma HMKaAKO Ce He CMe MeLlaTh Ca EKOHOMCKMM
HaUMOHaNM3MOM. EKOHOMCKM HallMOHanM3aM je CKym MpaKCcK Koje Cy yCMepeHe Ha
3alTUTY HalMOHaNHe eKOHOMMje Of, CBETCKOr TpxKuMwTa. OH je CBakaKo jedaH of
ob6nMKa HaUMOHaNM3Ma Koju je npucyTaH nocebHo y NepnogmmMa eKoHOMCKe Kpu-
3e. EKOHOMCKM HaumoHanmsam paha ce KpajeM 19. Beka, CHaXKHO ce pa3BMja TOKOM
Benuke Kpmse 1929, a CBOj UHCTUTYLLMOHANHW 0BAUK MonpmrMa HakoH 1945, rognHe
(Pryke, 2012: 281).

Mehy eKOHOMCKKMM TeopujaMa HalMoHanm3aMa Tpeba CroMeHyTU MapKCUCTUYUKY
Teopujy. 3a MapKCKUCTe, HaLMOHaNM3aM je MoaepHU deHOMeH 4uMja je nojaBa y3po-
KOBaHa pa3BojeM KanuTanmama. Mnak, Kapn Mapkc (Karl Marx) n ®pugpux EHrenc
(Friedrich Engels) cy cTBapann MapKCUCTUYKM Norneq Ha Hauujy M HaumoHanm3sam
TOKOM 40-mx rogmHa 19. Beka, Kaga cy MehyHaluMoHanHa pmBancTtea 6umna Haj3Ha-
YajHMja NojaBa y eBPOMNCcKoj MOMUTUYKO] apeHK. BayxHO je nctahm ga oHU HUCY Ur-
HOpWCanM HauMoOHaNM3aM M Hauwmje, HEro Cy HaMpPOCTO cMaTpaan ga OHU Mopajy
6UTK NogpeheHn NporpecMBHOM TOKy UCTopuje. Tako cy, M3Mehny ocTanor, cMaTpa-
NV ga Heke Hauwuje (Koje cy Buaenu kao docuie npoLLUIoCTV KOjU Cy KOHTpapeBo-
NYUMOHAPHM) Mopajy BUTU »KPTBOBaAHE Y KOPUCT MONHUjMX HaLMOHANHUX OpykaBa
(Llobera, 1991: 1).

EpHecT lfenHep (Ernest Gellner) cmaTpa Aa Cy KOPeHU HauMoHanmM3amMa y HOBOM UH-
OYyCTPWjCKOM MOPEeTKy. [enHep HaBOAM Aa TOKOM Mepunoga arpapHoOr opyLUTea He Mo-
YXEeMO roBOPUTK O MOCTOjakby HallMoHanm3amMa 1 Hauuje. lNepuon nHoycrpujanmsaumje
omMoryhuo je y6p3aHy ypbaHumsaumjy, KpeTarbe pagHe cHare, yTmuaj rnobanHe eKoHo-
MUje Ha NToKanHe, Kao 1 Ha gemMorpadcKy ekcrno3ujy. Cee To je, cyoehu no fenHepy,
CHa)XHO yTMLANO Ha HacTaHaK KOHUEeMTa Hauuje KakaB gaHac no3HajemMo (Llobera,
1999: 15-16). inak, Tpeba HanoMeHyTU fda je lenHepa CBakako NpuKiagHuje yBpCTUTU
MeRy MogepHM3aLmMjcke TeopeTnyape HaumoHanmama. Cam lenHep je ogbaumsao on-
Ty)k6e Oa je eKOHOMCKM OETEPMUHIKCTA, MAKO Cy ra Kao TaKBOTI OOXKMBIbaBa v BPCHMU
MO3HaBaoLM HaLuMoHanmM3Ma nonyT EHToHn CMKnTa, BeHegukTa AHOepcoHa (Benedict
Anderson) v bpeHgaHa O'Jlnpuja (Brendan O’Leary) (Llobera, 1999: 16).
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MopepHU3auMjcKa
Teopuja HauMOHaNnU3Ma

MofepHM3aLmMjcka Teopuja HalMOoHaIM3amM BMAM Kao NMPOM3BOL4 Npeacka
M3 TPaOMLMOHANHOr Y MOOEPHO OPYLUTBO. TO 3Ha4M Oa je HauMoHanm3aM HacTao
Kao pe3ynTaT PasIndnUTUX NOUTUUYKMX, COLLMO-EKOHOMCKMX U KYNTYPHUX MPOMeHa
Koje cy O3Haudune ynasak y MoaepHo oba. Moeonowkn KopeHy MoaepHMsaumje
NieXke y peHecaHCcK, MPOCBETUTESBCTBY M HAayYHO] peBONyLUMjM. Ha Mo/by eKOHOMMU]E,
OHa HacTaje ca UHAOYCTPWjanm3aumnjoM 1 pasBojeM TProBMHE M TPXMLLTA. Y NoAu-
TUYKOM CMUCIY, MOEPHa HallMoHaHa ApyKaBa je Npom3Boa LeHTpanmsauuje, 6u-
poKpaTu3aumje 1 cyBepeHmsMa. Npemaa oBe KapaKTepPUCTUKE MPBEHCTBEHO BaXke
3a 3aMafHo OpYLUTBO, MOOAEPHM3ALIM]a Ce jJaB/ba M Y HE3aMNagAHMM OPYLUTBMMA MPEKO
bupoKpaTU3aLmje, cekynapmusaumje, ypbaHmsaumje v lnpetsa nutepaTtype (Llobera,
1999: 8). OBa Teopuja HMje XOMOreHa M MOHOMUTHA. Y OKBMPY MOAEPHM3aLM|CKe Te-
opuje MOXXeMO PasNMKOBATM HEKOMTMKO PasNMUMTMX NpaBaLia: Teopuje gpyLTBeHe
KOMYHMKaumje (CTejH PokaH (Stein Rokkan), BeHeaunkT AHOepCOH, [laHKBOPT PycToB
(Dankwart A. Rustow), Kapn Ooju (Karl Deutsch); nonntuyko-moeonowke (Majkn
MaH (Michael Mann), EHToHU TnaeHc (Anthony Giddens), MNMon bpac (Paul R. Brass)
M eKOHOMCKeE TeopMje HaumoHanmamMa. OBe nocnegHe ce Mory nogesuT Ha oHe
MHCMMPUCaHEe MapPKCU3MOM (MOMYT KNacu4yHe, KONOHMjanHe 1 pa3BOjHE) N OHe Koje
TO HUcy (EpHecT lenHep) (Llobera, 1999: 9).

EpHecT TenHep MopepHM3auMjy noBesyje ca LWUpereM UHOyCTpUjanmsa-
uuvje. Kaga je ped o HaumoHanmaMmy, fenHep Kaxke Oa je oH nocneauua MHTepak-
unje namMeny apykaBe U MoaepHe KynType TOKOM nepuona moaepHoctn (Conversi,
2006: 19). Tek ca NpenackoM M3 arpapHoOr y MHOAYCTPWCKO OPYLUTBO HaCTajy YCTOBU
3a dopMuUparse HauKMoHanHe apyaBe, OOHOCHO 3a HalMoHanun3saM. Bucoka HayyHa
KynTypa, Mehy KOjoM ce u3aBaja 3ajegHNYKM je3UK, jecTe CYLUTUHCKM BE3UBHU efe-
MeHT 3a jedHy Hauujy. TenHep y HaumoHanu3aMy Huje Buaeo byhere camMocBecTH
jenHe 3ajegHuue, BeN je cMaTpao, cacBUM CyMnpoTHO, fla HauMoHanm3aM cTeapa Ha-
Lije TaMo rae oHe He nocTtoje (Conversi, 2006: 19).

EHTOHM CMUT jedaH je of Haj3Ha4dajHUjUX NpeacTaBHMKa ModepHM3aLmjcke
Teopuje HaumoHanmsama. HaumoHanmsam je, cmaTpa CMUT, Y CBOM HaCTaHKy 6uo
ocnobahajyha n MHKNY3MBHa cunia. FbuMe cy ycrocTaB/beHe HalMOoHanHe apyka-
Be, 3axBasbyjyhin OBa K/by4dHa npoueca. MNpBo, HaluMoHan1saM je 4oBeo 00 pacTa-
Karba NMoKanmsama, permoHanmsamMa, nokanHmx obumyaja m cn. Jpyro, HauMoHanmsam
je ca cobomM OoHeo agMUHUCTPaLMjy, oropesnBarbe, 0bpasoBare U jedMHCTBEHO
TPXKUWTE. CMUT Y KOPEHMMA HauMoHanM3mMa BMOM OEMOKPATCKM (HapOoaHM) MPUH-
UMM KOjU je U3HeOpUO CyBepeHMTeT Hapoda Ha yLTP6 OHOBpPEeMeHUX TUpaHa U de-
yOanHUX gpyLTBeEHMX ogHoca (Smith, 1998: 1). Y 20. Beky HauMoHanm3aM je nonpu-
MWO jeOHy NOTMYHO Apyrayujy ciamky. Hajnpe je eBpOonCcKM KOHTUHEHT HakoH [pBor
CBETCKOT paTa 61O pacnapyaH Ha BULIE OpyKaBa uYmMje rpaHmue cy bune jesndkm nnm
KyNnTypHO oMeReHe, a MoToM Aona3m 0o byhera eKCTPeMHMX HaluMoHanm3sama umje
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moeje cy rnodmBasne Ha pacumsMmy, Tj, KPBHOj (reHeTCKoj) Be3n y dopMum dallmsama U
AHTUCEMUTM3MA Hajropmx pasmepa (Smith, 1998: 2).

NMojam ceuecuje

He moctoju onwtenpmxeaheHa oeduHMLUM]a ceLecuje, npemaa ce pagn o deHo-
MeHy KoMe MoNnTHUYKeE U NpaBHe Hayke nocBehyjy cBe BuLLe NMaktbe. HajjegHocTas-
HWje peyeHo, celecuja je nNpouec y Kome ce Ha MefyHapogHOM HMBOY CTBapa HOBM,
cyBepeHun eHTUTET (Krnetic¢, 2017: 14). 3a AnekcaHgpa lNaBkoBuha u MNMeTpa (Mutepa)
PapaHa (Peter Radan)

,OTUen/bere je cTBapare HOBe Ap)KaBe MyTeM rnosrlayera Teputopuje u He-
HOI CTaHOBHULUTBA, NpU YeMy je Ta Teputopuja npeTxogHo 6una geo nocrtojehe
apyxase.” (Pavkovi¢ i Radan, 2008: 13)

CaM TepMUH cellecuja MoTUYHe o TAaTUHCKUX KOPEHa eHIMIeCKOor rarofa secede
(se — ,mocebHO” n cedere — ,uhn") (Pavkovi¢ i Radan, 2008: 13). [lobap oeo nutepa-
Type ceuecujy nperno3sHaje Kao HeraTMBaH MojaM, Yak OO Te Mepe Oa je nosesyje
ca (MoNMUTUYKMM) HacubeM. Mnak, TakaB MPUCTYM je NPUANYHO NOjeaHOCTaBIbeH. Y
HEKMM MPUMEPKMMA, 3aXTEBE 3a CELLECHOM MPATUMO je Hacus/be, Kao LWTO je Cny4aj
ca pacnagom 6uslle JyrocnaBuje nnu CosjeTckor CaBesa. Ha opyroj ctpaHu, nma
npvMepa y KojMMa Cy CELLECHMOHUCTUYKM 3aXTEBM MPOLUIM MUPHO, MOMYT Cny4aja
CnoBauke 1 KBebeka (Krnetic¢, 2017:13).

Hekun aytopu oeduHmcamy celecuje npuctynajy M3 pecTpuKTUBHON yria. Tako
LlejMmc Kpadopna (James Crawford) ceuecnjy BUOM Kao CTBapat-e OpykaBe y3 Mo-
MONh cune nMnu NpeTHe YyNpKoC HernocTojarby A03BOMe of CTpaHe GuBLUEr HOCKMO-
La cyBepeHuTeTa (Pavkovi¢, 2012: 5). PeCTpUTKMBHOM MPUCTYMY CyMNpPOCTaB/beH je
nepMucreHU. OBMUM MPUCTYNOM CNyXKu ce MNMunTep PagaH, Koju celecujy BUAM Kao
CTBaparbe HOBe OpXKaBe Ha TepUTOPUjM OprKaBe UYMjuM je OHa Oeo MpeTxonoHo 6una
Unu Ymja je una konoHwuja (Pavkovic¢, 2012: 6).

HakoH maga coumjanm3amMa KpajemM 80-mx 1 noyeTkoM 90-ux rogmHa 20. Beka Oo-
nasm go byherba HaLMOHANMHUX MOKPETa KOjU CYy TEXMUMWN CTULLaHY HE3ABMCHOCTU
CBOjUX HaUMOHANMHWX OpyKaBa. YNpKoc ToMe, MehyHapoaoHa npaBHa perynatvea
KOja ce OQHOCU Ha celecujy M garbe je ocTana PeCTPUMKTMBHA. TakBa Cy U HauMo-
Ha/llHa 3aKOHOOABCTBA, JEP je MPUINYHO OYEKMBAHO Oa HEKA OpPXKaBa He MoacTuye
ceuecujy Ha cBojoj Teputopmjm (CtaHueTtmh, 2016: 60). BepaH CTtaH4yeTnh HaBoau Ye-
TUPW MaBHa apryMeHTa KOojuMa Ce ceLlecuja MOoXKe oMnpaBaaTh: HaLLMOHANMCTUYKK
APryMEeHT, apryMeHT HenpaBeLHe pacnofene, apryMeHT CcarflacHOCTM U apryMeHT
KopeKTuBHe npaBae. Cyaehu no HaLMOHANTUCTUYKOM apryMeHTY, CBaka Haluja MMa
MpaBO Ha COMCTBeHY ApXaBy. [NpeMa apryMeHTy HenpaBegHe pacrnogene, npaso
Ha ceLecunjy MMajy oHe TepuTopuje Unu rpyne Koje cy ANCKPUMMHKMCaHe Of CTpaHe
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Bflafe OpXKaBe y KOjoj ce Hanase. ApryMeHT carflacHOCTM nogpasyMeBa To Aa, YKO-
NINKO Yy HEKOj MONMTUYKO] 3ajedHUNLM He MOCTOjM CarfmaCcHOCT Kao Hy»KaH YyCnoB Mo-
nUTnYKe obapese, OHAA je cellecuja onpaBadaH YMH. ApryMeHT KOpeKTUBHe npaBae
[aje NpaBO HEKO] TEpUTOPUjM Aa Ce OTLLENM o AP>XKaBe Y KOjoj ce Hanasm YKONMKO je
Ta TepuTopuUja paHuje bmna He3aBUCHa, anun je HernpaBeaHo UMM CUMOM MpurojeHa
naToj gpr>kaBu (CtaHueTuh, 2016: 71-72).

HauuoHanHe Teopuje ceuecuje

JenaH o Hajno3HaTUjMX TEOPU|CKMX MpaBaLla NMoMMarba ceLecuje jecy Haumo-
HanHe Teopuje ceuecuje. Mo HKMa, TEMESbHO MPaBO CBUX ETHUYKMX rpyna jecTe
npaBo Ha camMoogpeherse (Krneti¢, 2017: 25). Hekn ayTopu, monyT MaprapeT Myp
(Margaret Moore), n3Boge oBaj 3aK/by4aK U3 Teopmje o caMoonpenerbery Halwja,
npema Kojoj je CTMLaHe He3aBMHOCTM HauuMje Ha ogpeheHoj TepuTopujn onpasoa-
HO 3Ha4YajeM caMor HaumoHanHor ngeHTuTeTa (Mueller, 2012: 287). BepaH CtaHueTnh
oBaKaB MPWCTYN BUOW Kao Kpajree nmbepanaH, ¢ 063MpoM Ha TO Aa Y CaBpeMeHOM
CBETY MOCTOjU HEKONMMKO XMrbada €THUYKMX rpyrna, Te cBera HewTo Marse of 200
apXaBa. dakne, BeNMKM Bpoj eTHUUKMX rpyna gaHac HemMa cBojy apykaBy (CTaHue-
TWh, 2016: 59). 3HavajaH 6POj UCTUX AaHac Ha jedaH UNM Apyrv HauymH Nokyllaea ga
CTEKHEe COMCTBEHY OPyKaBy M MOXXEMO CaMO 3aMUCTUTM KOTMKO 6K ce cBeTCKa Nosnu-
TWUYKa Marna YyC/IOXHMIa YKONMMKO 61 ce CBUM TUM 3axTeBMMaA M3aLUIo Yy cycpeT. KoH-
3epBaTMBHO CXBaTakbe CeLlecuje je anconyTHO CynMpOCTaB/beEHO OBAaKBOM MPUCTYMY,
cMaTpajyhu ga ce ceuecuja ogpeheHe TepuTopumje MoxXKe 0eCcUTh CaMo Yy U3Y3ETHUM
cnydvajeBmMMa, Te Aa Tpeba cadyBaTh noctojehe apyaBe Kao YMHKMOLE caBpeMeHor
cBeTa (CtaHuyeTtuh, 2016: 59-60). HauMoHanHe Teopuje ceLecuje orpaHmyaBajy Mo-
ryRHOCT Mo3mBarba Ha MPaBo Ha celecKjy caMo Ha HalMOHaNHe v KynTypHe rpyne.
Cynehu no HrMa, MpaBo Ha cellecujy ce M3BOAM M3 noTpebe aa ce 3alTUTE HaUM-
OoHanHe M KynTypHe BpeOHoCTW. Mpemaa cy oBe Teopuje CBe Marbe MornyrapHe y
aKadeMCKMM KpYroBKMa, OHE Cy M Te KaKo nonynapHe Mehy celecrMoHUCTUYKUM
noKpeTnMa LWmpoM ceeTa (Pérez and Sanjaume, 2013: 4).

Oejsno Munep (David Miller) cnaga mehy Hajmo3HaTUje 3aroBOpHMKe OBe Tese.
OH cMaTpa foa 6u cBaka HaumMja Tpebana MMaTu COMCTBEHE MONMUTUYKE MHCTUTYLMjE
Yy OKBUPY KOjMX BK ce goHoCKIe oaflyke o CYLUTUHCKOr 3Ha4aja 3a HeHe YaHoBe.
C 063MpoOM fa cy HauMmje noBe3saHe 3ajegHUYKOM UCTOPUJOM, KYITYPOM M UOEHTU-
TeTOM, Munep cMmaTpa [a CBaka HauMWja NMPUPOLAHO TEXM Ka CTULLakby ayTOHOMMU]je
(Krneti¢, 2017: 25). a 61 HeKa HalMja MMana apryMeHTe 3a crpoBoherse ceLiecmje y
neno, noTpebHo je ga, cynehu no Munepy, byae ncnyHeHo HeKOMMKO ycroga. MNpBo,
HaLMja Koja »Xenun oTuen/bere Mopa MMaTU MOEHTUTET KOjU Ce jaCHO pa3fnkyje o
MOEHTUTETA OPXKaBe Y OKBMPY KOoje ce OHa Hanasu, a 4a ayTOHOMMja Kojy joj Ta Ap-
»KaBa Npy»ka HMje oBO/bHa Aa 6U ce HbeH HaUMOHANHM MOEHTUTET 3aLlUTUTMO U pas-
BMjao. [lpyro, Teputopmja Kojy enu Aa oTuenmM Heka HaluMoHanHa rpyna He Moxke
OUTK HacerbeHa NpunagHULMMa Heke Tpehe rpyne, jep 61 celecuja y TOM crydajy
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Morfa BUTU OUCKPUMUHATOPHM aKT nMpema h0j. Tpehe, NpunagHMLUM HauMoHanHe
rpyrne Koja ce »enu oaBojuTK, a Koju B HaKoH odBajarba OCTanu y noctojehoj ap-
YKaBW He BUW cMenun BUTU parbMBKM Ha Hanage Te ApykaBe. YeTBpPTo, Mopa MocToja-
T CHa)XHa Be3a M3Mehy TepuTopuje Kojy AaTa HauMja Xenu ga oTuenu U HeHor
NCTOPUjCKOTr naeHTuTeTa. NeTo, 1 CTapa 1 HOBa ApyKaBa HacTasla ceLecmjoM Mopajy
MMaTU OOBO/bHO pecypca 3a HOpPMariHO 06aB/bakbe OPXABHKX MOC/IOBa Ha CBOjUM
Teputopujama (Krnetic, 2017: 25).

Ypuwka MaBpuy (Urska Mavric) cMaTpa Aa HauMoHanHe Teopuje celecuje Buae
jeQHoOHaUMOHaNHe gpykaBe Kao CTabunHuje oa MynTUHAUMOHANHUX. To He 3Ha4uu
0a ux Tpeba Be3MBaTM 3a T3B. HEMATUBHW HaLMOHaNM3am, jep oHe He cMaTpajy Aa
Ccy Heke HauMje 6orbe of Apyrux, Beh camMo To Aa cy Hauuje KibydHe OpyLiTBeHe
KOHCTPYKLIMje 3a Halle pa3MaTparse (Mavrig, 2012: 24). MaBpuryeBa BUOW HEKOMMKO
npobnemMa Be3aHux 3a OBy Teopujy. Npumepa paam, TeWKo je geduHmncaTH WTa je To
KOHLLeNT HaluMje, jep nocToje BpojHa Hecnararba Mo ToM NuTarby. Hekn Haumjy no-
CMaTpPajy Kao rpahaHCcKM KOHLENT (Kao LWTO je cry4aj ca aMepuyKoM unm GpaHLy-
CKOM HaluMjoM), OOK je OApYyrv BMUOE KAO ETHUUYKU KOHLENT (Y1aHOBM UMajy 3ajedHMN4-
KO €THWUYKO MOPEKIIO, KyNTYpPY, UCTOPU]Y, jJe3UK U/unn penurmjy) (Mavric, 2012: 24-25).

NMne6bucuuTapHe Teopuje ceuecuje

MpenctaBHULM NnebucumTapHe Teopuje celecumje cmaTpajy da je ceuecuja
onpaBAaHa YKOMMKO je Xenu BULLEe of NOoNoBKMHE nonynaumnje Ha ogpeheHoj Tepu-
Topujun. [lakne, YKONMMKO O0BO/baH 6p0j CTAHOBHMKA HEKE TepUTopuje »enu ga ce
0[BOjV Of OP>KaBe Yy KOjoj ce TPEeHYTHO Hanase, oHOa OHWM MMajy MyHO MPaBo Ha ce-
Lecujy u Tpebanum 6u ctehr concTBeHy ApyKaBy Mo ayToMaTU3MYy. 3aroBOPHMLM OBe
Teopuje BMAOEe oap»KaBarbe pedepeHayMa Kao conditio sine qua non ceuecuje. Ha
OPYroj CTpaHe, OHM cMaTpajy Oa 3a TakaB pedepeHayM Huje noTpebaH 4oroBop ca
OaTOM OpP>XaBOM, HUTK CMaTpajy Oa BehMHa Ha HEKOj TEPUTOPUjM KOja XKenun da ce
oTuUEenuM Mopa BUTKM NoBe3aHa KyNTYPOM UM Ha BUNO KOjW APYrv HAauMH. Marbe pa-
OMKanHe BapujaLMje oBe Teopuje celecmjy Kpo3 nnebrcumT Bruae Kao NpmMxBaT/byB
KOpaK caMo y cuTyallMjaMa Kaaa To Hehe yrpo3nT GyHKLMOHKMCaHe OCTaTKa Apya-
Be. TaKBO CTaHOBMLUTE MOAPXKaBa, Ha NpunMep, Kpuctodbep Xut Benmar (Christopher
Heath Wellman) (Krneti¢, 2017: 26).

MnebucumTapHe Teopuje ceLecuje TeCHO Cy NnoBesaHe ca NmMbepanHMM CxBa-
TarbeM OPYLUTBa M OpXKaBe Koje CTaB/ba Yy doKyc npaea nojegmHua. MehyTtum, no-
cToje ayTopu nonyT Jamumpa Mnaguha n Ctune By3apa koju cMaTpajy Aa nnebucum-
TapHO CxBaTakbe cellechje OOBOAM OO ancypOHOr cTarba. Hamme, HeHo gocienHo
cripoBoRere 61 MO0 OOBECTM 00 Hermparba camMe apykase, 6e3 ob63upa ga nu je
pey o ApyXkaBu cxBaheHoj y NMbepanHoM UMM KOH3epBaTUBHOM CMUCTY. 3aTo Mna-
auvh 1 bysap HaBode fa je nnebucumTapHa Teopuja ceLecrmoHmn3amMa jeanHo Komna-
TnbunHa ca nubepTapmjaHCcKoM TeopUujoM ApykaBe (Mladi¢ i Buzar, 2015: 227-233).
OBW ayTopu 3akrbyyyjy Aa Cy 3a CTMLare npaea 3a oTuern/bere NoTpebHun, nopen
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Bo/be BehuHe m3parkeHe Kpo3 niebucuUmnT, U HEKM OPYrM YCNOBM, KAo LWITO Cy Mo-
Tpeba 3a o4vyBarbeM HalUMOHANHOI MOSHTUTETA, KpLUeHse SbyACKMX MpaBa, Kpllere
MehyHapooHMX YroBOPa UM KpLUEeHbe YHYTAaPAP>KaBHUX YrOoBOPa KOjM ce TU4Yy ayTo-
HOMWje aaTe TepuTopuje. NnebuncunT, Aakne, He MoXke BUTK CaMOo4OoBOSbaH MOpPar-
HW YCIOB 3a CeLLeCUjy, asiv je CBakKaKo BakaH [00aTaK KOPEKTUBHMM UMW HaLMoHan-
HUM ycnoBuMa (Mladic i Buzar, 2015: 214).

JenaH of HajBehux 3aroBopHMKa nneburcumTapHe Teopuje celecuje jecte Xapu
BepaH (Harry Beran). bepaH cMaTpa ga CcBaku MNojeauHal, MMa MpaBo Oa ypeau
CBOje MonuTUYKe Bese ca apyruma. MNojeanHumM cy T Koju MMajy NpaBo Oa oasly-
4ye Oa nuoxene ga »mee y oapeheHoj 3ajeaHuUM, OOHOCHO Y 3ajeQHULM Ca HEKUM.
Y TOM cMUCny, YKONMKO BeNKMHa YaHOBa HeKe rpyne »enu ga ce oABoju of Mno-
ctojehe 3ajegHuULEe, oHOa je To MoTpebHO A03BONMUTK, C 0O63MPOM Ha TO [a CBakKo
YOPY>XKMBarbe Mopa BUTK 3acHOBaHO Ha Ao06poBO/bHOj carnacHocTn (Webb, 2006:
372-373). Npemaa je bBepaH Moxaa y NpaBy Kada TBpAM Oa NMbepanHo-0eMoKpaT-
CcKa TeopMja Npuaaje BaXxXHOCT CNOCOBHOCTM NojeamMHalla aa caMmu ogpehnyjy cBoje
ofHOCe UM Oy)XHOCTW Y OHOCY Ha Apyre nojeanHue, To ce UMak He MOyKe NpecrnKa-
TV Ha OHOC MojeauHLa NpeMa OpaBu, rae NPUHLUWM MHOMBUAOYANHOr NPUCTaHKa
rnojeauMHLUa jeoqHOCTaBHO He Baxku (Weblb, 2006: 374).

Teopuje KOpPpeKTUBHOI NpaBa

MNpema TeopujaMa KOPEKTUBHOI MpaBa, cellecuja je onpaBaaH YMH YKOIUKO Cy
OCHOBHa MpaBa MarbMHCKMX rpymna yrpoxeHa o cTpaHe BehuHe. MNpeacTaBHMLM
OBe Teopuje cMaTpajy Oa je jedHOCTpaHa celecuja NpmxBaT/bMBa caMo nog ogpehe-
HWUM ycrnoBmMa. MpBo, Kaga ce Hag HeKOM rpynoM y oapeheHoj apyKaBu BpLUK re-
HOLMO M MACOBHO KpLUeHe OCHOBHMUX JbyACKMX MpaBa. Lpyro, Kaga je gownio oo
HeoMpaBOaHOr Npunajakba TepUTOpMje Te rpyne of CcTpaHe gaTe apykase. Tpehe,
Kada ce yNopHO KpLle yHYTapAp»KaBHM YrOBOPKM O ayTOHOMMUjM Te rpyne of cTpa-
He MocMaTpaHe apykaBe. Hajkpahe pedeHo, Hy>kaH yCnoB je oa ogpeheHa rpyna y
OKBMPY [aTe OpyKaBe TP KOHCTaHTHe HemnpaBae. YKOIMKO CBE HaBedeHe CTaBKe
HWCY NpeKpLleHe, cMaTpa ce 4a je jeQHOCTpaHa celecmja HeMopalHa M Kao TakBa
HepgonycTmBa (Krnetic, 2017: 24).

Haj3HauajHMj1 NpencTtaBHMK oBe Teopuje je AneH bjykeHeH (Allen Buchanan).
bjykeHeH cnaga Mehy TeopeTUyape Koju HarnallaBajy 3Ha4Yaj MOpanHOr U N1ernTUM-
HOI MHTEepeca ApyKaBe Aa cadvyBa CBOj TEPUTOPUjaNHM UHTEMPUTET. Taj MHTEpPEC je U
MHTEepecC NMojeanHLa, jep caMo Ha Taj HauyMH Mory BUTU 3arapaHToBaHa M 3aluTuhe-
Ha HberoBa npaea v crobone. 3Hadaj NoLToBaHa TepPUTOPUjanHOr MHTerpmTeTa no-
cTojehumx gp>kaBa bjykeHeH M3BOoAW U3 Teopuje AENOTBOPHE UM MpaBeoHe OpyKaBe.
Hawnme, oa 61 Heka apykaBa 6mna OenoTBoOpHa U NpaBefdHa, oHa Mopa UCMyHaBaTH
HeKoMKOo ycnoBa. [pBo, Mopa BUTK Yy CTaky Aa CrpoBoaAW GYHKLMOHANMHO NPaBHO
ypehetbe. [lpyro, Mopa 61T y CTakby Aa 3alTUTU GU3UYUKY CUTYPHOCT Kako nojeam-
Haua, Tako u rpyna. Tpehe, TakBa ApykaBa je y CTarby Aa YyBa MpaBa nojeamHala m
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rpyna. YeTBpTO, OHa MOoXXe oMoryhutu rpahaHmMMa akTMBHO ydelwhe y MOAMTUUYKMM
npouecuma (Mladic¢ i Buzar, 2015: 230).

Moyke ce pehun oa cy TeopeTuyapm KOPEKTUBHON MpaBa CKEMTUYHM MpemMa ce-
LLeCMOHUCTUYKMM MOKPETMMA LLMPOM CBEeTa Koju ce 6ope 3a He3aBUCHOCT Yy CUTY-
auMjaMa Koje 06jeKTUBHO He MCMyHbaBajy YCnoBe Koje nporucyje oBa Teopuja. OBU
TeOPETMYaPU Cy BULLE CKITOHM TOME [ia Mo pyKe Harope oBUX NoKpeTa 3a fobujarbe
CcTaTyca ayTOHOMHE MOKpPajuHe UK Heder cindyHor. [lakne, NpunmyHo cy obaspu-
BM MpeMa celecujamMa y npaxkcu, cMatpajyhu ga ce 3awtuta npaBa 1 cnobopa of-
peNeHnX rpyrna MoXe oCTBapUTK 1 KPO3 HEKWM BU ayTOHOMMje YHyTap OaTte ap»wa-
Be (Mladic¢ i Buzar, 2015: 230-231). Hajsehu npobnemM Teopmja KOPEKTUBHOI MNpaBga je
y TOMe LWTo He nocBehyjy LOBO/bHO NaXkkee OPYrMM MoryhHOCTMMa 3a peluaBarbe
npobnemMa Be3aHMx 3a AUCKPUMMHALM]Y MarbUMHCKKX rpyna. CTBapatbe NokpajuHa
YHyTap nocMmatpaHe OpyaBe, heHa denepanmsaumja Mnm cTtBapare KoHbenepa-
LMje HEKa Cy Of pellera Koja Cy Marbe pafdukanHa of jeAHOCTPaHOor oTuen/berba
(Krnetic¢, 2017: 24).

3aK/by4akK

HaunoHanmsam 1 HaumoHanHa gpyasa 1y 21. BeKy octajy OMTHU NONUTUYKM daK-
TopW, YNPKOC NOorpelHM TBpaHbamMa U npeasmharbiMa 3aroBopHMKa rnobanmsa-
LiMje O HECTAHKY UCTUX yCcneq jadarba HagHaLMOHaMHUX MHTerpaumMoHmx npoueca. C
FoMMa Yy BE3U 1 Oarbe Cy MPUCYTHU M CELLECUOHUCTUYKM HAaMopUW PasIndnTUX Haumja
MM Hapoda 3a OOBajarbeM AefioBa TepuTopuja noctojehmx mehyHapogHo Npm3Ha-
TUX 3eMarba M CTBaparba HOBMX ApyKaBa. HaumoHanmsaMm, 04HOCHO Maeja cTBapatba
He3aBMCHe HalWMOoHanHe OpykaBe Koja 6u 6una y GyHKLUMjU odyBarba, 3aTUTE U
npomoumje ocobeHe HauMoHaNHe KynType, je3mka Unu Hekor gpyror objeoumsa-
Bajyher ¢®akTopa, CBaKaKo je jedHa oA Haj3Ha4YajHUjUX MOKPETAYKMX CM1Ia CaBpeMe-
HMX CELLECMOHUCTUYKMX MOKpeTa.

CXOHO TOME, BaXKHO je aHanmM3npaT U pasyMeTu pasindmTe TEOpPUjCKe NMPUCTY-
rne Kako HalMOHanmM3My 1 Haumjn, Tako n cerecnjmn. OBO UCTPaXKMBaHE MOKa3ano je
[a MoCToje 3Ha4YajHe Teopujcke Bapujaumje o momMarby MCTuX. NprMopanjanmctmy-
Ka, MHCTPYMEHTANMCTUYKA, EKOHOMCKA M MOOEPHM3aLMjCKa TeopUja HaLLMOHANM3-
Ma nofase of AMjaMeTpaniHoO CYynMpOTHKMX CXBaTarba MPUPOAE HallKje, Te CAaMUM TUM
M HaLMOHaIM3Ma Kao NOAUTUUKE MOE0N0rMMje KPO3 KOjy Ce OHa Yy MpaKcK penpony-
Kyje n ocTtBapyje. OBO Cy CBakaKoO Haj3Ha4vajHUjW, anuv He U jeAMNHUN TEOPUJCKKM Npu-
CTYyNnu Kafa je peYy o nocMaTpaHMM deHoOMeHMMa. Y ciy4dajy ceuecuje goOMMHUPAjJY
HaLMoHanHe Teopuje celiecuje, NnebucumnTapHe Teopuje celecuje 1 Teopuje Ko-
PEKTUBHOI MpaBa Koje Aajy pasnuymTme nornene Kako Ha npupoay naeje ceuecuje,
Tako M Ha yCnoBe Nof KojuMa je ncty moryhe cnpoBeCcTU Ha TepuTopujm oapeheHe
Op)KaBe M apryMeHTe KojMMa ce OHa MOXe BPaHUTK Yy OKONTHOCTMMa caBpeMeHor
MehyHapoaHOr NOPETKa KOjW joLl YBEK MOYMBaA Ha Ap>KaBaMa Kao HberoBMM OCHOB-
HVUM rpPagvBHUM jegMHULaMa.
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THEORETICAL
UNDERSTANDING OF
THE CONCEPTS

OF NATIONALISM
AND SECESSION

Abstract: Nationalism and secession are two important theoretical concepts, but
also practical phenomenain political and social life. The aim of this paperisto analyze
different theoretical concepts of nationalism and secession as two phenomena that
often stand in a cause-and-effect relationship for a better understanding of their
nature and essence, as well as the consequences they produce in practice. This is of
special importance for countries like the Republic of Serbia, which for a long time
have been facing various forms of nationalism and secessionist efforts in parts of
their territories as real threats. The research results show that there are different
theories of nationalism that view this specific political ideology, ie the movement,
as well as the nation as its central part, completely differently - from the fact that
the nation is a biological category to the fact that it is a socio-political construct and
product of modern processes such as industrialization and modernization. Likewise,
the results in the case of secession suggest that there are different interpretations
of both the nature of secession as a process and the conditions under which it can
be implemented and the arguments by which it can be justified. In methodological
terms, we used the method of analysis and the comparative method.

Keywords: THEORY, NATIONALISM, SECESSION, PRIMORDIALISM, INSTRUMENT-
ALISM, MODERNIZATION, CORRECTIVE LAW.
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CORONAVIRUS:

GLOBAL REBALANCES

OR THE FINAL THRESHOLD
FOR THE WEST?

Abstract: The years 2018 and 2019, for international relations and global trade,
were wavering from a trade war between the two largest superpowers today, which
caused a significant drop in world growth and that redefined the strategy for
both China and for the United States: between multilateralism and protectionism,
reconfiguring new alliances, but finally, generating a truce between both countries
that ended in the signing of an agreement in early 2020.

However, the optimism at the beginning of this year quickly ended with the
appearance of a virus — baptized as COVID-19 — which, although it originated in the
city of Wuhan, in China, has been one of the great global equalizers. Unlike humans,
viruses don't care where their victims come from, what religion they follow, or what
ideology they believe in. Everyone is at risk, and as economies close and resources

are depleted, the dynamics of international power may see a shift in the coronavirus
era.

Keywords: CORONAVIRUS, COMMERCIALWAR,ALLIANCES, RECONFIGURATION,
STRATEGY.



Introduction

When in 1978, Den Xiaoping established a new economic model for China,
generating a revolutionary commercial opening model for this Asian giant,
materializing it in the Special Economic Zones — ZEE, turning this country into the
“factory of the world” and whose first forty years celebration in December 2018 was
marked by incredible achievements among which you can stand out just to name
a few: In 1981, just three years after the launch of Deng's reform project, almost 90%
of the Chinese lived in extreme poverty as defined by the World Bank. By 2013,
that number had dropped to less than 2%. GDP per capita grew almost 24 times
between 1978 and 2017 (Garnaut, Song, & Fang, 2019).

In 1979, Shenzhen, the manufacturing hub just across the border from Hong
Kong, had fewer than half a million people. In 1980, it became China's first special
economic zone, allowing foreign investment in the city. It is now one of the largest
cities in the world, with more skyscrapers built there in 2016 than the United
States and Australia combined. The city is emblematic of the rise of China’s coastal
metropolises (Kissinger, 2012).

Contrasting with this situation, in 1974, when George H.W. Bush was in Beijing
as the unofficial US ambassador (diplomatic relations were still four years away),
the future president noted in his diary that “in our trade with China we have a very
favorable balance, more than 10 to 1." By 1985, the United States imported $6 million
more worth of goods from China than it exported. In 2017, the US trade deficit with
China reached $375 billion (Tripti, 2018).

However, despite China’s economic progress in the 1978-1990 period, it was not
until 1991, when the Soviet giant finally imploded, and the global bipolarity that
was recognized in the 1945-1991 period, where the United States represented the
capitalist system and the Soviet Union led the communist system, the world system
had lagged behind the peripheral areas made up of Asia, Africa and Latin America.
This is why the 1990s would be those of a new impetus and brilliance of the global
presence of the United States.

Francis Fukuyama in his book The End of History and the Last Man, using and
recharging the postulates of Hegelian philosophy, ended the competition between
systems, given the end of global bipolarity. Establishing liberal capitalism and
democracy as the world beacon at the center of the economic equation, while the
planned economy had been “buried” forever, as the dictatorial power. This theory
gave ideological support to the United States as hegemon and made visible a new
stage of economic prosperity under the presidency of William Jefferson Clinton.

On the other hand, a few years later another truly prophetic essay appeared, coming
from the pen of one of the most renowned political scientists in the world: The Pattern
of Conflict, which became famous as The Clash of Civilizations. His central argument
is well known: the great “fracture lines of humanity” no longer run along nation states,
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but rather the new “dominant line of conflict will be cultural”. Samuel Huntington
understands civilizations as the highest and most extensive form of individual cultural
identity, defined by language, history, religion, tradition, morality, and subjective self-
identification. In any case, for Huntington, identities are not determined either, but are
subject to change given by the course of time (Merkel, 2015).

Precisely, despite the criticism developed over the years towards Huntington
for not delimiting civilizations beyond elements such as religion, political regime,
regional and ethnic diversity within a single typology, he did make visible the role
those great civilizations such as China and India would take up again (Huntington,
2015), resuming protagonist processes overshadowed by the hegemony first
of the European continent and then by the United States; in this sense, with the
accelerated process of development of the People’s Republic of China, becoming a
nation that is present in the vast majority of international scenarios.

The golden age of China: The OBOR project

With the coming to power of Xi Jinping in 2013, the People's Republic of China
has made its role as a fundamental player within the international system even
more visible with a clear view to specifying the 21¢t century as the “Chinese Century”,
for this. It has deployed a series of foreign policies that will allow it, according to the
precepts of government, to achieve hegemony within its natural region.

The Chinese State in its quest to be the greatest power of the 21t century, has
established itself as the most ambitious and important One Belt, One Road (OBOR),
known in Spanish as the “cinturény la ruta”.

Thisinitiative, launched at the end of 2013, within a tour of visits made to countries
thatwere part ofan ambitious Chinese expansion plan, which through infrastructure
will seek to connect the most isolated areas of the Chinese geography, especially
located on its borders, not only with large Chinese cities, but also with neighboring
countries (Cai, 2017) while trying to connect the large economies of Southeast Asia
by sea, from which the Chinese economy can benefit.

One of the important points of the project is the situation expressed in that the
Chinese government launched it at a time when its foreign policy has begun to be
more assertive with its neighbors, causing the impact that the OBOR may have to be
seen from a geopolitical perspective, instead of being purely economic, as was initially
proposed (Cai, 2017). This point of view coincides with the debates carried out before
the 18th Party Congress in 2013, in which different Chinese “Policymakers” reached a
consensus that Chinese foreign policies were at a moment where their focus began

"]

to be relations with its neighbors, under the term “Peripheral Diplomacy™.

1 This is how the Chinese policy is known in which XiJinping seeks to make neighboring countries
feel safe, even when the Chinese state begins to expand.



Based on this political approach, President Xi Jinping would state in his speech at
the “Peripheral Diplomacy Work Conference” that its neighboring countries would
begin to play a vital role in its development, as well as the fact that his government
wanted to improve closer relations in the field of economy and security cooperation.
However, this idea goes hand in hand with Xi Jinping’s vision of China's growth,
within which the economy is seen as the sure way to cement Chinese leadership
within the region, thus weakening Japan and India.

From the point of view of planning, infrastructure and development of the
OBOR, it is divided into two parts. The Silk Road seeks to revive the old route. This
raises three major rail routes that would connect China with Europe, the Persian
Gulf, the Mediterranean Sea and the Indian Ocean. The Silk Road Maritime Belt of
the 21st Century will be based on the maritime routes and geographical limits of the
member states of the megaproject (Sarker, Hossin, Yin, & Sarkar, 2018).

The OBOR also responds to the Chinese economy, which during the last decade,
since the economic crisis of 2008, has begun to present symptoms of an economic
slowdown, even after the monetary injection made by the government to avoid the
financial backlash of the other countries. However, during the year 2018 the figures
to show the end of rapid economic growth, projecting the year 2019 as an economic
storm (Greg, 2019). That is why creating an economic connection with Central Asia
is one of the most important motivations for the Chinese government, as this will
boost the Chinese industry. However, this strategy proposes and means a change in
the Chinese production model, since it has been sold in recent decades as a market
for cheap labor, of acceptable quality and easy to export to other markets. However,
this model # has begun to run out for different reasons, the main ones being the
huge carbon footprint left by the factories and the working conditions within them
(Economy, 2018) .

These two variables, accompanied by the unstoppable movement that the
international system experiences every day at the hands of its members, have
inscribed within the pages of the search for sustainable development for China
beyond its borders, thus responding to the needs posed by the size of its population
and the relatively rapid economic growth it has experienced over the last three
decades.

However, other OBOR arms have Latin America within their plans through
maritime routes, since China sees within the Latin American continent the answer
to the food problem that China faces. In case of reaching an agreement that would
benefit both parties, Latin America could come to orbit the Chinese economy, thus
breaking with the tradition of the “respice polum” (Muller-Markus, 2016). To take
this step, China invited Latin America in early 2018 to join the initiative, however,
the initiative received with enthusiasm and suspicion; As of August 2018, only 8
countries have joined the project, these being: Panama, Bolivia, Uruguay, Antigua
and Barbuda, Trinidad and Tobago, and Guyana (Portfolio, August 2018).

China'scurrent foreign policy is strongly marked by the cult of personality towards
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Xi Jinping that has been presenting itself in recent years, since with the arrival of
the now powerful Xi Jinping in central power in 2013, China has begun to generate
an ambitious economic expansion program, along with plans that seek to combat
corruption within the government and generate a significant increase in the quality
of life of the Chinese population. The Asian giant faces a country where the coasts
have a high level of development, in contrast to an internal area that is lagging with
high levels of poverty and underdevelopment.

From this point it should be explained that China has elevated Xi Jinping to
the height of Mao Zedong and Deng Xiaoping, surpassing in importance his
predecessors Hu Jintao and Jiang Zeming (Gil, 2017), establishing something that
will be known as the “Thought of China”. Xi Jinping on Socialism with Chinese
characteristics for the New Era, within the party constitution, determines that this
doctrine will be a new theoretical reference that must be applied in all aspects of
the Chinese state. This opening of a new chapter within the history of the Middle
Kingdom, is composed of several political principles, the most relevant for this work
being the following:

1. To guarantee party leadership over all work.
2. To continue with a comprehensive and profound reform.

3. To promote the construction of a society with a shared future with all of
humanity. (Gil, 2017).

4. To achieve the goal of being the most powerful state in Asia, China has
calculated that it must deepen its integration strategy with Eurasia through political
coexistence, military support, and financial investments in countries with low
levels of economic development. From this perspective, the Chinese government
has ahead of it the task of establishing a network based not only on trade flows,
this being the main objective of the OBOR project, but also on infrastructure and
diplomacy networks, which will significantly facilitate the transit of Chinese goods
throughout Eurasia.

The trade war: United States VS China

Throughout history, trade wars have been rare, with numerous precedents
between the United States and China. To date, the United States has launched
five “Section 301" investigations against China since 1991, investigating areas of
intellectual property, rights, unfair trade barriers, and clean energy. In these past
investigations, both sides have threatened to use tariffs to their advantage.However,
the above all disputes were ultimately resolved through diplomatic means, either
by signing trade agreements after negotiation or reaching a compromise under the
WTO dispute settlement mechanism (Wright, 2016 ).

Despite the fact that the Unitd States launched five “Section 301 investigations”
against China, before the arrival of US President Donald Trump in the White



House, they were all resolved through negotiations. However, it is worth noting
that in the past , China's responses to “Section 301 investigations” were in part
determined by its economic strength, for example, in 1991, when China was accused
of having insufficient intellectual property protection and pursuing unfair trade
barriers, China responded promoting the protection of intellectual property and
elimination of trade barriers unilaterally. In 1994 and 1996, China was once again the
target of two more “Section 301 investigations”, which were launched against its
policies to protect intellectual property. In contrast to two previous cases, this time
compromises were made by both parties. China promised to improve intellectual
property protection, and the United States also agreed to provide more technical
assistance to China. As for the last investigation initiated by the US in 2010, the trade
dispute was resolved in a different way, that is, through the dispute settlement of
the World Trade Organization - WTO.

After Donald Trump took office, a tough stance was taken on White House
trade policies, even before the outbreak of the China-US trade war. In June 2017,
Trump launched a “Section 232 investigation”, for national security reasons, into the
importation of steel and aluminum. Considering China's huge steel and aluminum
production capacity, the investigation and the next additional tariff are believed to
be targeting China.

The trade imbalance alone does not provide a convincing case for a trade crash.
Another driving force behind the trade war can be traced back to the American
political system. In the United States, midterm elections are held every four years
in November, when voters choose members of Congress. They take place in the
incentives to adopt radical policies that attract their base of followers. Given that
one of Trump's main promises during his election campaign was to solve the trade
deficit, the China-US trade war seems like a timely and logical move to secure votes
for his political party in the midterm elections (Feldman, 2015).

While there are economic factors and political motives at play, at the heart of the
US - China trade war is, in fact, a battle for global economic dominance.

For example, China's production volume now ranks second in the world, and
China's GDP has already overtaken the United States in terms of purchasing power
parity. The importance of the yuan has also been steadily increasing in world trade
and transactions, posing a challenge to the dominant position of the US dollar.

At the start of 2018, trade disagreements between the US and China increased in
scale and frequency. Since March 24 of that year, the United States has repeatedly
imposed anti-dumping duties, or tariffs, on Chinese imports, when the US President
Donald Trump signed an executive memorandum launching a “Section 301
Investigation” into China's practices.

In retaliation, China promptly issued a similar statement the next day, establishing
the same set of threats, that is, with warnings of additional tariffs on US imports. On
April 4,2018, the US detailed a list of 1,333 Chinese products, valued at US$50 billion,
that would be subject to an additional 25% tariff. China immediately responded with
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reciprocal tariffs on a list of US goods of equal value, matching US threats dollar for
dollar.

Led by Liu He, Vice Premier of the People's Republic of China, a delegation
from this nation went to the United States on May 17. After meeting with the US
President Donald Trump and having rounds of negotiations with trade officials on
the US side, including Steven Mnuchin, Wilbur Ross and Robert Lighthizer, a joint
statement was announced, reflecting a cooperative attitude from both parties and
atemporary easing of trade tensions. However, on June 16, 2018, the Office of United
States Trade Representative (USTR) announced a nearly US$50 billion tariff schedule,
covering more than 1,000 Chinese goods. China Customs Tariff Commmission of the
State Council immediately issued a notice, announcing tariffs on 659 locally made
US products valued at US$50 billion. At the same time, the Ministry of Commerce
declared that previous attempts at negotiation with the United States had failed,
marking the official start of the China — US Trade War (Bradsher, 2020).

In the months that followed, neither country was willing to hold a concession. By
August 23, 2018, the US had already made good on its threat of an additional 25%
Tariff on US$50 billion worth of Chinese goods. China would also retaliate against
the US measures by imposing an additional 25% tariff on US products, also valued
at close to US$50 billion.

After rounds of ministerial-level negotiations, Xi Jinping, the general secretary of
the Chinese Communist Party, was to meet Donald Trump at the 2018 G20 Summit
in Buenos Aires, where both sides agreed to suspend new trade tariffs for 90 days
to allow negotiations. The ceasefire is was believed to be a temporary truce as more
action could be taken by both sides, however, no substantive agreements were
reached during the negotiation.

During much of 2019, the destabilization in the financial markets, as a result of
the worsening of the trade war, made instability the prevailing trend and it was a
complicated year in terms of economic growth for the entire planet. However, after
several frustrated negotiations, the partial trade pact of January 15, 2020, considered
by both parties as a truce, could be the lasting legacy of more than two years of
economic conflict.

The agreement signed by Trump and Vice Premier Liu He, China's top trade
negotiator, reduced some of the US tariffs imposed over the past two years on
Chinese goods and prevented others from being imposed. It committed China
to buy, over two years, an additional 200 billion dollars in grain, pork, airplanes,
industrial equipment and other products (Bradsher, 2020).

Consequently, the protectionist decisions imposed by the President of the United
States, Donald Trump, for products coming from, among other markets, Mexico,
Canada, China and the European Union, established an approach that forgot the
natural tradition of the United States in the decades: this is multilateralism, a model
of which the northern power was the guarantor and backed both the role of the
institutions that emerged from Bretton Woods: the International Monetary Fund



and the World Bank, the World Trade Organization, as well as the role of the United
Nations Organization, as a friendly mediator of world conflicts. Therefore, this trade
war has left on the table an issue that affects not only global trade, but also the
sustainability of enterprises, increasing employment and economic development.

2020: A global crisis scenario that few expected

The 21t century has so far witnessed epidemics such as the acute respiratory
syndrome, known by its acronym in English as SARS in 2003 or the Middle East
Respiratory Syndrome -MERS-, both focused on Asia and did not cross borders. of
this continent.

In addition to the unfortunate human losses, epidemiological outbreaks also
“infect” economies. Mexico reduced its GDP by 0.4% in two weeks due to the HINI
Influenza crisis; South Korea, for its part, lost 2.6 billion dollars in tourism in two
months due to the MERS crisis. Therefore, countries have no incentive to declare an
epidemic in its early stages (Moreno, 2020).

Managing SARS imposed a very high cost on China and its neighbors. It is
estimated that 916 people died and more than 8 thousand were infected. During the
most critical stage of the epidemic, China’s annualized economic growth fell from
12% to 3.5%. Furthermore, China has earned global mistrust in handling pandemics.

In December 2019, an outbreak of viral pneumonia began in the city of Wuhan,
in the Hubei province of China. On January 9, 2020, the Chinese authorities, and the
World Health Organization (WHQO) announced the discovery of a new coronavirus
called 2019-nCoV (Salud, 2020). On January 12, the Chinese government shared
with the rest of the world the complete sequence of the coronavirus genome. This
showed China’s technological capacity to quickly obtain complete information on
the genetic material of the virus, a crucial step that allowed specific diagnostic tests
to be carried out, not only in China but also in other countries, and to initiate the
development of treatments. His policy of working hand in hand with the WHO and
making the information public showed global responsibility and transparency. This
contrasts with what happened in 2003 with the SARS virus, whose sequencing took
almost 6 months and where the information was opaqgue. To contain the spread of
the virus, the Chinese government implemented a quarantine in Hubei province
(56 million people), requiring monumental and historic logistics capacity.

These circumstances, combined with global fear in the first stage, where, as on
previous occasions, it had not left the borders of the Asian continent, and which has
led to discrimination against the population of this region of the world, as well as the
imposition of travel and commercial transport restrictions, making them the “new
outcasts”. In this sense, it was not until March 24 that President Trump decided
to refer to himself as “that Chinese virus”, to start referring clearly as the “Covid-19
pandemic” (Elcomercio.pe, 2020).
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Similarly, in search of a culprit to hold responsible for the dramatic development
on a global scale of COVID-19, the lights of the world point to China. The communist
regime of the most populous country in the world is seen as responsible for having
originated this global tragedy for not having alerted the World Health Organization
early about the appearance of the virus. Other voices maintain that Beijing directly
has deliberately hidden what was happening. In the absence of internal controls,
without the institutional checks and balances of the free press of democratic
countries, the Politburo could have fallen prey to a sort of Chernobyl syndrome
(Caucino, 2020).

The events resulting from the appearance of COVID-19 are seriously damaging
the Chinese communist regime’s attempt to build “soft power”. The pandemic
spread on a global scale will result in thousands of deaths and a deep planetary
recession (Caucino, 2020). From this forced coexistence where the two major powers
had somehow maintained a forced balance, a new type of power has begun to be
coined; Smart Power, which has become recurrent in international relations as the
Secretary of the State Hillary Clinton named it in one of her speeches. However, this
concept had already been introduced in 2003 by Joseph Nye to explain how Soft
Power is not effective on its own in creating foreign policies that achieve the goals
of the power holder.

While many nations point to China as the culprit of the current pandemic, which
will plunge the world economy to levels not seen since the great depression, and the
fall in oil, where a barrel of crude oil is already trading below 20 dollars, the United
States is also in a generalized crisis because New York City became the epicenter
of Covid-19 infections in the Western Hemisphere, presenting an exponentially
growing number of deaths and with a number of those infected exceeding two and
a half million.

The internal containment strategy of the United States was harshly criticized
by medical epidemiologists, for taking measures late, and in that same sense, the
conflict between the central administration and governors New York or California,
by implementing long periods of quarantine. President Trump wanted to quickly
open up the nation’s economy, which reported nearly 22 million unemployed for
the month of July 2021. The strategy ended the record numbers of job creation,
which by the end of 2019, placed the United States at its lowest unemployment
levels since 1969.

Before the pandemic, Trump's public approval rating had remained constant
nationally throughout his presidency. Some surveys even indicated an increase at
the start of the health crisis. It is still possible that his unique style of doing poalitics,
based on attacks on others, could once again overcome the obstacles that would sink
other presidents seeking a potential re-election in 2024, especially if the pandemic
subsides or the economy recovers; or the political storm over the withdrawal of
troops from Afghanistan paves the way for this purpose of Trump (Clarin.com, 2021).

As another of the points of the speech of the former US president in the current



pandemic, he declared that the World Health Organization - WHO “had acted
in collusion with China and from the beginning information was hidden from
the United States” (bbc.com, 2020), a statement that he used as justification for
withdrawing aid funds from said institution.

Meanwhile, the European Union, which has faced the pandemic in a dissimilar
way, with cases like Germany that, using high medical technology and having a good
number of medical epidemiologists, has managed to decently overcome this crisis,
while countries like Italy, France or Spain, which do not have the hospital capacity
for such a high level of population, did not take the measures in time and allowed,
for example two large gatherings of civil society, such as the one held on March 8,
2020, in the protests of feminist conglomerates on Women's Day, generating a high
source of contagion.

Additionally, the European Union runs the risk of repeating the mistakes of lack of
coordination and slowness of the past. This would deepen new internal divisions at
a time when the global geopolitical environment has made it clear that Europeans
must choose between building a “better Europe” or falling into a process of greater
international irrelevance. What is needed is an emergency anti-disaster plan with
European resources and, above all, to ensure that the governments of the euro
countries and the ECB, in a coordinated manner, become lenders of last resort and
buyers of last resort, to smooth the bump of the coming months and to avoid future
public debt crises (Steinberg, 2020).

Conclusions: Is this pandemic the definitive
decay of the West?

Decay is established due to the lack of a joint voice of the West in its fight against
this pandemic, and reveals the serious inequalities given by a capitalist economic
model, as Hans Jurgen Burchardt has rightly noted:

“Not only kills the highly infectious coronavirus. The deep trenches of social
inequality, the material poverty of a large part of the population and the complete
absence or fragmentation of social services are also lethal. As this author rightly
announces, these are all issues that politics has ignored, tolerated, or even
promoted. As in the United States or Europe, in Latin America.” (Burchardt, 2020)

In line with previous problems, the pandemic, lives are lost not only due to the
aggressiveness of thevirus, but also due tothe social fracture, overloaded employees,
and the lack of financing of care and health services.

Other voices, such as that of Henry Kissinger, a prolific author, about international
geopolitics in the last seventy years, in an interview published on April 3 in The Walll
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Street Journal, where he pointed out that: “the surreal atmosphere that offers the
COVID-19 pandemic reminds me of how | felt as a young man in the 84t Infantry
Division during the Battle of the Bulge. Now, asin late 1944, there isa sense of nascent
danger, targeting no one in particular and striking randomly and devastatingly .

“When the COVID-19 pandemic is over, the institutions of many countries will
be perceived as having failed.” (Infobae, 2020)

It is as if the pandemic has turned into a competition for global leadership, and
countries that respond most effectively to the crisis will gain strength. Diplomats,
operating from empty embassies, are busy defending their governments' handling
the crisis, often taking deep offense to critics. National pride and health are at stake.
Each country looks to its neighbor to see how fast they are “flattening the curve”.

Assessing how the virus will permanently change international politics, the Crisis
Group think tank suggests:

“For now we can discern two competing money-making narratives, one in which
the lesson is that countries should come together to better defeat the Covid-19,
and one where the lesson is that countries need to stay out of it to better protect
themselves from it.” (Wintour, 2020)

The crisis also represents a severe test of the competing claims of liberal and
illiberal states to better manage extreme social distress. As the pandemic unfolds,
it will test not only the operational capabilities of organizations like the WHO and
the UN, but also the basic assumptions about values and political negotiations that
underpin them.

Many already claim that the East has won this war of competing narratives. The
South Korean philosopher Byung-Chul Han, in an influential essay in the Spanish
newspaper El Pais, has argued that the victors are the

“Asian states like Japan, Korea, China, Hong Kong, Taiwan or Singapore that have
an authoritarian mentality that comes from its cultural tradition of Confucianism.
People are less rebellious and more obedient than in Europe. They trust the state
more. Daily life is much more organized. Above all, to deal with the virus, Asians
are heavily engaged in digital surveillance. Epidemics in Asia are fought not only
by virologists and epidemiologists, but also by computer scientists and Big Data
specialists.” (Han, 2020)

Byung-Chui Han predicts:

“China will now be able to sell its digital police state as a model of success against
the pandemic. China will display the superiority of its system even more proudly.”



He asserts that Western voters, drawn to security and community, might be
willing to sacrifice those freedoms. There is little freedom in being forced to spend
the spring cooped up in your own flat (Han, 2020).

Indeed, China is already on something of a victory lap, believing it has deftly
repositioned itself from the culprit to the savior of the world. A new generation
of assertive young Chinese diplomats has taken to social media to assert their
country’'s superiority. Michel Duclos, the former French ambassador now at the
Institute Montaigne, accused China of

“blatantly trying to capitalize on the country’s ‘victory against the virus’ to
promote its political system.” (Wintour, 2020)

The kind of undeclared cold war that had been brewing for some time shows its
true face in the harsh light of Covid-19.
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SNPYC KOPOHA:
J1IOBAJTHWN PEBAJTAHC VJTA
KOHAHHWN TTPATI 3A SATTALL?

AncTtpakT: lognHe 2018. 1 2019. 3a MehyHapoaHe ogHoce 1 rnobanHy TProBuHy
Konebane cy ce of TProBMHCKOT paTa M3Mehy aBe Hajeehe cynepcumne gaHac, WTo je
M3a3Basio 3Ha4vajaH Mag CBeTCKOr pacTta U peneduHmcano cTtpaTtermjy v 3a KnHy v 3a
CjeonrbeHe [pykaBe: naMehy MyntunatTepanmsamMa U NPoTeEKLMOHU3MA, PEKOHPUTY-
puwyhy HoBe caBese, afnii KoHaYyHo, CTBapajyhu npmMmpje namehy obe 3emMrobe Koje
je 3aBpLUEeHO NOTMNMUCKMBaHEM Cropa3yMa nodveTkom 2020.

MehyTnM, oNTUMM3aM Ha MOYETKY OBe rofmHe BGP30 ce 3aBPLUMO MOjaBOM BU-
pyca — KpwTeHor kao COVID-19 - Koju je, Mako je HacTao y rpaay ByxaHy, y KuHu,
610 jeOaH of, BeMKMX rMobanHmMx eKBunmsaTopa. 3a pasnmky of fbyam, BUpyce Huje
Opuvra ogakne Cy HUMXoBE XXPTBE, KOjy penuruvjy cnene wunmn y Kojy maeonorujy Be-
pyjy. CBM Cy Y OMACHOCTW, a KaKO Ce eKOHOMMje 3aTBapajy U pPecypcu ce UCLPbYjY,
OMHaMMKa MefyHapogHe Mohu Moyke fa AOBeAE 0O MPOMEHe Y epu KOPOHaBMpyca.

KmyuHe peuun: BPYC KOPOHA, KOMEPUWMIAITHW PAT, CABE3U, PEKOHO®W-
NYPAUWMIA, CTPATEIMIA.
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Abstract: Professionalism in creating media messages is no longer considered
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Introduction

It has been mentioned many times before that the internet, especially since
Web 2.0 emerged, requires a new approach to how media is perceived, and that
interpersonal and mass media communication can no longer be treated separately.
Development of social networks along with the term viral has especially contributed
to this attitude, since users of social networking platforms may find themselves in
a situation where their message can be treated as interpersonal communication,
but virality can turn it into becoming a mass media message received by numerous
users of the World Wide Web. The terms such as viral, as well as the notion of
bigger or less big numbers of followers or subscribers are very often related to the
other term which is nowadays embedded in the idea of social media networks —
influencers, users who have some sort of impact when it comes to their community
and beyond. According to some dictionaries, an influencer is a person who has
the power, inspires and/or drives the actions of others or generates the interest
in something by talking about it on social media (Oxford Learner’s Dictionaries;
Dictionary.com; Merriam-Webster dictionary). In these dictionaries and definitions,
an influencer is also very much related to promotion of brands and marketing.
However, this cannot be considered as a full description of this phenomenon, and
it often means much more than that, since a social media user cannot become an
influencer over night and as such start persuading other social media usersto buy a
product or use a service. In fact, the idea of building a commmunity on a social media
and other aspects other than marketing segment requires wider research which
cannot be elaborated in one single paper.

Going backtothetopic of thisresearch, it can be said that social media influencers
are in the first place content creators who play a significant role in the way the
media is understood today. In that sense, this research pays special attention to
YouTube users due to the complexity of the media messages they produce.

For almost two decades, YouTube has been researched from the standing point
that it inherited, as stated by David McQueen (McQueen, 1998: 3), previously the
most popular mas media channel — television. Being called Television 2.0 (van Dijck,
2007) YouTube has already been viewed many times as the new stage in the future
of television. In some ways, this idea could be disputed simply because YouTube
is a streaming platform on the internet and as such part of the new media while
televisionis a traditional mas media channel. This means that the difference in terms
of technical and technological standards of two are not comparable. However, if
the internet, as a new medium, is viewed in terms of the extension and evolution
of traditional mass media, then these relationships and comparisons should be
sought more in the content rather than technology.

When it was created, YouTube looked like a virtual place where users of this
platform would be able to post videos that would not exceed the quality of former
home videos recorded by VHS or armature small digital cameras. In an interview
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with Charlie Rose!, two (out of three) co-founders Chad Hurley and Steve Chen
talked about the beginnings of YouTube and revealed that after one dinner party
in January of 2005 where people were taking photos and videos, three of them
came across the idea to establish a network which would facilitate sharing video
clips between its users since they realized that comparing to sharing photos, video
sharing was encountering a few technical difficulties.

The first ever video (Taylor, 2015) titled Me at the Zoo? which was uploaded on
April 24, 2005 by Jawed Karim, the co-founder of YouTube, was nothing more than
18 seconds video of Jawed talking about elephants’ long trunks®. Little did they
know that only a year and a half after this historical video was posted, another video
message would be sent by the co-founders of this platform.

In that video*, uploaded on October 10", 2006, Steve and Chad announced that
the site was acquired by Google and that in the years to come this platformm would
be transformed into the one of the biggest streaming platforms on the internet.
In the meantime, accounts were turned into channels where millions of users
were making and posting video clips for various reasons. In less than two decades,
YouTube as a platform for user generated content played a major role in shifting the
idea of public communication and media in general.

In the meantime, following the rise of YouTube (as well as blogs and other social
media websites), traditional media by adopting the convergent model became a
user between the millions of others, fighting for their (users’) attention as any other
youtuber.

With social media platforms to which YouTube belongs, users are no longer
the consumers of media content, but also producers (Stokel-Walker, 2021: 13), and
as of the beginnings of Web 2.0 anyone with digital camera, smartphone and/or
computer is able to produce their own audio-visual content and distribute it from
their homes to a large audience (van Dijck, 2007).

In the meantime, users of YouTube platform, especially those with large number
of subscribers® and views?, supported with technology offered by the platform itself
had developed a specific approach to video making process as well as structure and
essence of the content. Some authors believe that the style of filming is one of the
main aspects that distinguishes Youtubers from classic media (Stokel-Walker, 2021:
9).

1 https://www.youtube.com/watch?v=7E6E9q8]ebw
2 https://www.youtube.com/watch?v=jNQXAC9IVRw

3 As a true historical artefact that testifies one of the biggest moments in the history of Web 2.0 this
video has never been deleted and currently counts 231,576,445 views.

4 https://www.youtube.com/watch?v=QCVxQ_3Ejkg
5 Subscribers on YouTube represent number of users following particular account also known as channel

6 Each video posted on YouTube has a counter which will register each view coming from single IP address
in 24 hours. This counter might be switched off so that visitors of the channel cannot see it. Also, each
channel in the About section shows a number of collective views for all videos posted on that channel.



While watching numerous videos on YouTube, the visitor can notice the general
style in which Youtubers address to their audience by looking straight at the
camera. This, as Stokel-Walker considers as Youtuber style, is not completely new,
because it actually relies on the television style, where a presenter or commentator
would address the audience, shot in close-up, also looking directly at the camera.
Among the content that can be found on YouTube, very often the users will find
vlogs as popular formats where the authors film with handheld cameras with very
little or no additional lights, while finding themselves in certain situations that
they consider interesting for their viewers. It can be said that this is; another way of
recording videos, which is also not unique nor exclusively related to this platform.
On the contrary, the vlogs in their aesthetics very much resemble the technique
which is used to shoot cinema verité documentaries.

Considering these and other similarities van Dijck (2007) for example, in the
early days of YouTube, acknowledges that this platform is not forcing conventional
television programming to become obsolete, but rather depends on the use
of customary practices of broadcasting, and even after so many years after he
published his assumptions, the same conclusion stands.

With all that in mind, it can be said that at the beginning, the major difference
that YouTube brought was the ability to disseminate the message in ways that did
not require a large TV studio, infrastructure, the expensive technology, production
nor logistics required even by the smallest television station. Also, YouTube has
enabled the rise of influencers as new type of media content producers who have
started to use old, well-known techniques and formats in a slightly different way.

YouTube: Social Media

At the beginning of this paper, a short history of YouTube was mentioned,
where it was said that its creators started this website with the idea of enabling the
exchange of video files that were otherwise difficult to be sent by e-mail or other
channels previously known on the internet. A network of users who were able to
post their videos, but also to access content posted by others was created.

Similar to (then) already popular network — Facebook, the content was interactive,
so users were able to like each other’s posts, leave commments and share with their
circle of friends on other networks what they found interesting, fun or in any other
way, worthy of attention.

In his book Digital Media & Society, Simon Lindgren (Lindgren, 2017: 31-32)
looks at Gauntlett's conclusions about YouTube being social media platform as
it meets three requirements. Firstly, he emphasizes YouTube as a framework for
participation, as a wide range of different types of videos are uploaded by different
types of users ranging from poets to medics to engineers and artists and so on, and
this variety shows as this is “just” one more platform which does not indicates what
type of content should be published. Technologically, it also promotes the rules
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and patterns of interactive behavior (likes, shares, comments) as well as following
curtain policies such as copyrights, prohibited explicit content etc. Second, the
platform is content-agnostic which generally means that YouTube does not care or
knows about the content that has been uploaded as long as it meets policies and
standards that are set. In other words, it doesn't matter if the uploaded content is
about professional features or a story of an “ordinary” person. The third aspect that
was introduced is that the platform has community features which again means
that users can connect and communicate in order to promote their own videos
where they promote their skills, share knowledge or entertain others.

In support of the fact that YouTube is social media platform, Lindgren also points
out that YouTube is a virtual place where users “connect by interaction” in order to
form groups and build society (Lindgren, 2017: 31-32).

As a social media platform, YouTube offers content creation and content
seeking as two major functions for their users where content seeking represents
intuitive user-action that allows users to browse and search for specific videos for
individual gratification, while with content creation, users are able to create and
share their own video content (Balakrishnan & Griffiths, 2017: 364). It also has unique
architecture, norms and culture which distinct this platform from other social
media websites, which offers various ways of how YouTube is being utilized, not
only for entertainment or learning, but also for possibility for social interaction in
forms of comments, and as mentioned, seeking and providing information (Khan,
2017: 237). Besides these points, the fact that also sets YouTube apart from other
social media is; that, from the beginning, YouTube has been actively engaged in a
convergence between tech industry and media industries™ ways of thinking and
operating (Burgess & Green, 2018: 4) which definetly brought together the idea how
the creation of the content was developed from the early stages and amatur videos
to a highly developed, organized and produced content.

YouTube is also a digital ecosystem which also represents probably the most
lucrative platform for the creators among all social media networks. According to
Derral Eves, this system works according to the following pattern: creators make
videos and upload them to YouTube; the attention drawn by this content makes it
appealing to the brands and companies and YouTube runs the advertisements in
various forms alongside the uploaded videos; when the channel meets ad sharing
program’ requirements, the channel/author(s) gets the cut of the money from
those ads running with their content; companies also can pick and choose channels
and creators who they think would be able to increase the awareness about their
brand and partner up for further cooperation (Eves, 2021: 9-10). This type of business
philosophy introduced by Google® makes this platform even more interesting for
content creators which further results in the increase of channels and content,

7 The YouTube Partner Program allows creators to monetize their content on YouTube.

8 The YouTube Partner Program is based on Google Ads program which was established on the similar
principles but focuses on other types of websites.



which in return creates more interest of those content seekers.

Having in mind all previous points, it can be said that YouTube is one of the most
attractive platforms for creating (audio-visual) content. Therefore, it is not surprising
that a large number of users have developed their skills for this environment, and
that due to interests of others, a large number of them achieved their status as
influencers.

YouTube: Influencers

The definition ofaninfluencer (in the virtual world) that was previously mentioned
in this paper could be further expanded, so it can be said that the influencer is
a person who has the power to influence the attitudes and decisions of others
because of his (un)justified authority, position and/or knowledge through their
activities on social media networks. Online influencers are usually very active on
social networks and have a slightly longer list of those who are interested in these
activities. Therefore, very often, in public debates, it happens that the influence of
a person on the internet is wrongly measured exclusively by the number of those
who “follow” or “subscribe” that person's account or channel on social media
platforms. This fact should actually be defined primarily as popularity, which does
not necessarily mean influence, but it is certainly an important characteristic of
every influencer on social media (Ercegovac, 2017: 253). The process of becoming
an influencer usually reflects the interaction with other users of these platforms
which happens more often than among other, “regular” users (Lou, 2021; Schouten,
Janssen and Verspaget, 2020). They commmunicate not only with their subscribers or
followers, but while climbing the stairs towards their influence, those users would
include in their coommunication process other users who they believe can add value
to the context of their messages. For example, users who are trying (deliberately or
not) to reach influencer status at some point will not only respond to other user’s
comments left under the content they were posting but will also “tag” users from
whom they themselves expect some reaction and then further interaction. This
process then allows users to develop greater visibility on the network which they
are using, attract more attention and increase the likelihood of reaching influencer
status at some point.

Speakingoftheinternetand Web 2.0, virtual space hasbecome notonlyasource of
information but also a place where, thanks to platforms for user-generated content,
such as social media — people are discussing different information, news, events,
and even products (Ercegovac, 2017: 256). According to Two-step flow theory?, social
media as the place for communication, plays an important role in the transmission
of information and reinterpretation of media content, as well as influence on other

9 The two-step flow theory is based on the idea that people will shape their opinion based on the
influence of opinion leaders, who are previously influenced by mass media.
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members of the group when it comes to understanding the meaning of media
messages that are reinterpreted.

That means that social networks are radically changing the way users and
consumers receive information, news and opinions, but as in the case of traditional
media, online social media are also the place where the great influence comes from
so-called opinion leader (Gangadharbatla & Valafar, 2017). As prominent members
who are in a sense on top of the hierarchy of the online community, influencers
have taken on that role and are considered to be opinion leaders.

Simon Lindgren points out to digital communications researcher Mathieu
O'Neil as one among those who are emphasizing the fact that the internet is full
of hierarchies, not only because online networks are often scale-free, but more
importantly, because the authority is a very important element of the social
interaction in online communities. O'Neil further claims that participants involved
in social media interaction need to exercise a kind of quality control over their
actions and the way how they organize their activities, which means that online
organization cannot exist without hierarchy. Also, he is arguing that there is an issue
of trust and reliability, where participants also need to determine who is reliable
and who is not, and understand which contributions are relevant and important.
By building this trust, it will help users to decide who should be a part of the group
and who should be excluded. Lindgren further says that O'Neil's explanation of how
authority is built in an online community, despite “of the ‘stateless’ character of the
internet, lies in his notion of online tribes. Such tribes are online formations based on
direct forms of grassroots democracy, and on a feeling of closeness to others. But,
because of the reasons presented above, authority is still an important dimension
of such tribes.” (Lindgren, 2017:167)

Going back to YouTube and influential users on this platform, it is very interesting
to see how they are using their “power” to make an impact on those who are
watching their videos. That can be established by determening the categories and
topics of the content which are covered while they are addressing the audience.

Out of around 250 randomly chosen YouTube channels created by individuals ©
which were being analyzed for the purposes of this research, the first, most popular
" hundred accounts are covering topics in a range of categories from gaming,
entertainment and news about celebrities, over fashion, beauty, cooking and
lifestyle to pranks and comedly, tutorial, hacks, education and science, health and
fitness to commentary and reviews. Most of the channels, however, are covering
more than one category.

In solid numbers the sample shows that most popular category is commentary
where 31 channels are either completely or partially commenting various topics.

10 The research is covering only those channels that are created by individuals. Branded channels created
by companies, public figures and mass media channels are not considered.

11 Most popular according to the number of subscribers.



However, none of the political commentators entered top 100 (Table T shows top 50
channels). This number is showing that individual users/content creators want to
speak their minds on various topics and the fact that they gained so much interest
in terms of subscribers shows that they do have the audience that is interested in
hearing that opinion. This also corelates with Two-step flow theory and the idea that
influencers are in fact opinion leaders in the online community.

The second most popular category is the viog with 20 channels where viogging
is the main aspect of content creation. Even though vlogging is a separate category,
it also considers some sort of personal experience that content creators are
communicating. That, at the end of the day, generates opinion that other users are
acknowledging through the journey of watching those videos.

The third most popular type of content iscomedy with 13 channels mainly focused
on skits and other types of comedian content. Educational content including
documentaries is covered by 12 channels, while beauty is covered by 10 content
creators. The same number of channels (10) are making their content by reviewing
different products or services. Different DYI| content is covered by 8 channels, and
the same number of content creators on YouTube is covering different aspects of
entertainment which do not include music. Lifestyle and fashion each is covered by
6 channels.

Even though the most popular individual user PewDiePie who has over 111
million subscribers gained his popularity with gaming topics, this category in top
100 channels is covered by only 5 content creators. The same number of channels
is focused on music. Fitness and health are covered by 2 channels and only one
channel that covers the subject of photography and videography entered the top
100 list.

Another interesting fact that came out of this analysis is that top 100 channels
is dominantly run by male content creators with 61% accounts. Female content
creators are taking 34% of the portion and 5% are made by mixed gender group of
people.

Further to this analysis, when it comes to understanding the impact of YouTube
influencers, contributes the story which was brought up in Derral Eves' book called
The YouTube Formula. In the chapter 8, titled The Real Power of Your Influence:
Making a Difference, Eves talks about the good practice of awareness and the
responsibility of youtubers when it comes to the power of the(ir) spoken word. He
is particularly focused on two stories as examples of his claims, where one of the
most popular youtubers MrBeast started two different campaigns, one called Team
Trees, where the organization under the same name helps planting trees all over
the world. This campaign was supported by many YouTube influencers. Another
campaign organized by MrBeast included 32 other biggest YouTube creators when
they decided to raise the money for Covid-19 relief. In the live stream which was
also supported by YouTube (and Google) the group of youtubers managed to raise
5.8 million US dollars in a virtual rock-paper-scissors tournament. This amount was
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topped up with Google's 12 million dollars donation. (Eves, 2021: 87-91)

When it comes to the production of content that is watched on YouTube today,
which is generated by influencers, in the analyzed content, it is noticed that most
of them use far cheaper equipment than the one that can be seen in television
stations.

On the other hand, there is a much higher degree of creativity during editing
and using graphics to make up for these shortcomings. Computer processing is
advanced enough that this is possible in many cases. It is also noticed that the use
of props in videos on YouTube is more frequent, and that most of youtubers are
taped in a somewhat more relaxed atmosphere. Thus, youtubers often film in their
homes, so they can usually be seen sitting at their desks, and less often in furnished,
more formal spaces that would remind the audience of the studio. This is also one of
the reasons why viewers identify with youtubers much more easily than with public

figures who they can watch on television.

CHANNEL ADDRESS NAME | SUBSCRIBERS | MAIN TOPIC | TRADITIONAL MEDIA
https://www.youtube.com/ A Commentary .
user/PewDiePie PewDiePie 111.000.000 / Gaming Book / Film
https://www.youtube.com/ 5-Minute

c/5MinuteCraftsYouTube/ Crafts eIy DI el )
:/t:AF:SB:/éaStGd%gutube.com/ Mr Beast 71.100.000 Commentary Book
e T S Dude Perfect | 56.700.000 Comedy

2};5:2/;0' ermhy :rt‘.l/tube.com/ JuegaGerman 45.600.000 Gaming Book / Music
Q/t;ﬁ.ﬁé/i“u“ S“ o “M“' yg utube.com/ elrubiusOMG 40.400.000 | Vlog/Gaming / Acting Book / Music
https://www.youtube.com/ A Acting / Commentary .
c/markiplier Markiplier 30.000.000 / Reviews Film/TV
'Q/tgggr/\/i“p“ e be.com/ SSSniperWolf | 29.700.000 Commentary
https://www.youtube.com/ i 27.400.000 Gami

cljacksepticeye jacksepticeye .400. aming
https://www.youtube.com/ . Commentary / .
c/ryanhiga Ryan Higa 21.300.000 S Book / Film
L‘},fAF’asr’ﬁ/RWo“b“ e outube.com/ Mark Rober | 19.900.000 Science

Eg’;ﬁfslr{‘;vr?éwy SR Shane 19.800.000 | Commentary /Viog Book / Film
https://www.youtube.com/ David Dobrik 18.300.000 Vi Film / TV
c/DavidDobrik avid Dobrl -200 °9 (e
https://www.youtube.com/ Good Mythical Comedy / Interviews / .
user/rhettandlink2 Morning Uiz Reviews Book / TV /Film
ﬂ;gﬁig‘q’;""w‘y outube.com/ Liza Koshy 17.500.000 Comedy Film
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CHANNEL ADDRESS NAME SUBSCRIBERS MAIN TOPIC TRADITIONAL MEDIA
e ™ | olwni | w0000 | SIHEE | el
L‘;Eﬁlijé/;’r‘(‘g’r‘l";‘y°”‘”be'c°m/ Lilly Singh 14.800.000 Comedy Book / TV / Film
e inmemaponame ™ | foene | 1300000 P e
Q/t::)asszé/\évowu\;\;.zjautube.com/ CrashCourse 12.800.000 Teaching children
E/tég::e/éwng\;\{'g?:ftf‘i"cti’:l'com/ Casey Neistat 12.400.000 Vlog / Commentary Film
'c‘/té'fj;/s/m)/’“t” be.com/ Blossom 12.400.000 DIY (Crafts)

ﬂ;’;ﬁ%mgg‘;‘” be.com/ MyLifeAsEva | 11.400.000 Viog Book / TV
L‘/trfdpj\:,/l/c‘:‘g;’}""y°“‘” be.com/ Mo Viogs 11.000.000 Viog

:;227;4%52?:;:8330"1/ Miranda Sings | 10.900.000 Comedy / Acting Book / TV
'c’/t;g:é%)&‘;t” B AsapSCIENCE | 10.200.000 Science

:gf-%émyouw be.com/ SZ?;;% 9.660.000 Cooking Book
:;tepl)'?hfll ;\cl:vt\:,::gioe%t';l be.com/ Bethany Mota 9.630.000 Fashion / Lifestyle Book / TV
https://www.youtube.com/ Life Hacks 9.600.000 Entertain'ment (Odd
user/SerbianGamesBL2/ & Experiments experiments)
E;te‘:%/éw)éz‘#;be‘com/ Joey Graceffa 9.430.000 Vlog BOOkN/IEiSIES/TV/
Q/té%sg{m;g//outube.com/ ErEEEr [ oy (Megzzmr:)e/n;:\?i/ews
E;Le;;/év:ll(vavvﬁxglétel;bre.com/ Karina Garcia 9.270.000 DIY (Lifestyle) / Vlog Book / TV
gsbomyoecom | omenzoo | swoooo | penclss
Etszter:ﬁ{‘/imgg#;t;be.com/ Michelle Phan 8.800.000 DIY (Beauty) Book
E;L‘:fx/i‘:‘gg’w'yww be.com/ WIRED 8.330.000 E""(‘zr;ﬁg;z)e Dt
:g‘gﬁfgﬁmﬁﬁ;‘&be'“m/ Natalies Outlet | 8.310.000 DIY (Beauty)
'c’/t;f’:\’//ém‘i’:l’/”t“be'c°m/ grav3yardgirl | 8.280.000 Reviews / Viog
opgzlysessbeson/ | metryous | 7rooc0 | FevevslEmerenee/ | gonk
E:tee?.}/r/]mggg;u be.com/ ThatcherJoe 7.520.000 Pranks / Impressions Film / TV / Music
esmyoutsbecom/ | Rl | szon000 | EMeranment -
https://www.youtube.com/ Jubilee 7190.000 Commentary /

c/jubileemedia/

Entertainment (Show)
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CHANNEL ADDRESS NAME SUBSCRIBERS MAIN TOPIC TRADITIONAL MEDIA
E/téegzm.goutube.com/ Brad Mondo 7.160.000 Beauty / Commentary TV
AR RS iJustine 6.990.000 Tec"c";’r':iiﬁtea":;""s /| Book/Tv/Film
E/t\t(z:%{{‘mfloutube.com/ Yes Theory 6.910.000 Documentary
e ereastey Pe<o™ | teroakiey | esoo000 | rmenan/Lemie | mook
z}é?osgw youtube.com/ Gloom 6.810.000 Commentary
:;teeza{{]mgg:éﬁ It;7.com/ A:atgicln Ir;y 6.380.000 Documentary Film
:;teeﬁ’/l/c\:\;vi\g\{z:utube.com/ blogilates 6.350.000 Fitness
SeRitppermes "™ | pepranco | 6320000 | Commentary ™
:;te'?jé/émi'gx;iurge'com/ Daniel Howell 6.210.000 Commentary / Vlog Book / TV / Film
https://www.youtube.com
/channel/ FatTVv 6.180.000 Comedy
UCURS8Hid3gmO5upmtk4LrgpQ/

Table 1: Top 50 channels

YouTube: Mass Media

Another aspect of this paper, as mentioned at the beginning, is the relationship
between YouTube content and mass media and television in particular.

In 2008, Andrew Keen, an English digital media entrepreneur wrote a book
titled The Culture of Amateur, where he criticized the Web 2.0 structure, stating
that websites like social media, Wikipedia and other user generated content (UGC)
media are destroying culture, economy and values (Keen, 2008: 1). Talking about
YouTube specifically he stated that at that time, it was world'’s fastest-growing site
— a portal of amateur videos which was attracting sixty-five thousand new videos
daily with sixty million clips being watched each day which overshadows the blogs
in the “inanity and absurdity of its content”. For him there was nothing too prosaic
or narcissistic for “these videographer monkeys”. Keen also thought that YouTube
represents a site which is endless “gallery of amateur movies showing poor fools
dancing, singing, eating, washing, shopping, driving, cleaning, sleeping, or just
staring into their computers”. (Keen, 2008: 5) He was pointing out that YouTube
along with other social media is a place for spreading misinformation and fake
identities (2008: 75-79). Essentially, through the book he wrote, Keen expressed his
standing point that Web 2.0 and UGC websites negate the professionalism and
allow the rise of amateur culture, where everybody can be free to publish whatever
they want without any control, and he was not alone having these thoughts. As so



many times before, there were those who believed that the rise of the new media is
bringing the downfall of the mankind destroying culture and values of the previous
times.

Having known the quality and practice of what YouTube was all about, in some
ways, Keen was right and accurate in describing the platform that just started
developing. However, things did naturally change and what YouTube has to offer
nowadays has none or very little resemblance to what it was in the early days. The
fact that the platform gained so much interest from the content seekers, made a
push within the content creator side, making them strive towards better content
not only in terms of production, but also in terms of the essential quality of the
topics, approach, research as well as the way how the storytelling was developed.
Truth be told, in the wide spectrum of video content that can be found on YouTube,
there is still a number of videos that are not meeting any professional standards.
However, when it comes to the production of content creators who are considered
to be at least popular if not influential, the image of YouTube is much further from
Keen's idea as it could be.

Having said that, it should be emphasized that scholars like Amanda Lotz have
a different belief. For instance, she claims that YouTube is a version of self-created
television, which is actually a forum of expression in which viewers communicate
with each other by sharing their television. (Lotz, 2014: 49)

In her book, Television Will Be Revolutionized, she is pointing out to the
possibilities and opportunities that this platform is offering in the “post-network
era” corroborating her thought with some strong examples to prove her point (Lotz,
2014).

During the analysis of already mentioned YouTube channels, several examples
have emerged that speak in favor of Lotz's statements. One of the well-known
youtubers Mark Fischbach, better known as Markiplier has developed his own
production of fictional stories, or better, short films and series which brought him
the attention of around 32.8 million subscribers and approximately 18.1 billion views.
Another youtuber, Liza Koshy, after her sole success which she gained making
comedy skits and vlogs, eventually partnered up with the platform itself and
created a popular, high-budget series called Liza on Demand. In the meantime, Liza
also made and posted on her channel several interviews with public figures such
are Barack Obama, Will Smith, Met Gala Red Carpet interviews in 2019 and others.
The group of youtubers gathered around the channel called Beta Squad regularly
produces content in forms of a show which combines reality TV with game show,
while Omar Faroog makes series of documentaries discovering different places and
people. Scotty Kilmer also creates his content which stands neck-a-neck with TV
shows such as The Grand Tour, Top Gear, Wheeler Dealer and others car related
shows and series. Apart from making very cinematic videos about photography
and videography, Peter McKinnon also features documentaries and commentaries,
sharing his personal thoughts and experience. Sam Chui talks about traveling and
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aviation, and his content could be easily broadcasted on channels such as NatGeo
People or any other TV channel with similar structure.

In terms of users and usage, YouTube seems to be very different from television.
However, the first cannot be seen separately from the other as video-sharing, as
social practice which is promoted by this UGC platform, evolves in close connection
to the common activity of watching television, even if the two leisure experiences, at
first, seemed to have not too much in common. (van Dijck, 2013: 153)

Additional conclusion from the analysis of YouTube channels is that in top 100
YouTube channels, more than half of the content creators, 58% to be exact, after
gaining the success on YouTube, has reached for the experience in traditional media
(or vice versa). In fact, 31 content creators have started their parallel careers in film
or television, but interestingly enough, 41 youtubers from the list of top 100 have
published books.

YouTube: Conclusion

Analyzing the channels of influencers from YouTube, it can be concluded that
the current image of this platform is more than a good indicator that the creation
of content in this community is increasingly turning to quality production that
resembles more media messages previously found only on television. Since the
interest in youtubers and what they have to say is growing, it can also be said that
not only because of the quality, but also the viewership, this platformm has long
gone beyond amateurism, and that the entire network can be seen as a set of
channels whose together influence is to be seen as a mass media system. What
still distinguishes YouTube from traditional media is not only the technical and
technological aspect, but also the freedom to edit and run these, one might say,
programs. The platform itself prescribes certain rules, in terms of privacy, copyright,
hate speech and all types of discrimination, but in many ways, these regulations do
not restrict creators but protect and motivate them and push them towards the
quality.

What was not covered by this research is another technological aspect in terms
of “winning” over the ever-changing algorithm and the way creators align with such
innovations. This fight is also a factor that once again separates YouTube from the
traditional media, which in other ways fight for the viewership and attention of
the audience. This aspect is definitely a potentially challenging area that could be
considered for further research and analysis.
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THE EFFECTIVENESS OF
INTERNAL CONTROL
IN LOCAL GOVERNMENT UNITS

Abstract: There are many definitions of control, which shows its various functions,
however the essence of control always remains one — the control is aimed at
comparing the existing actual state of affairs with the desired state. All differences
between these states should be detected by the controlling authority and the
methods, guidelines being supposed to eliminate these shortcomings must be
indicated in the recommendations and conclusions. It should be pointed out that
each individual unit is aspiring to the realization of defined goals. These goals can
be differently defined. They express themselves in the pursuit of full compliance
actions with the law, ensuring that the data presented in financial statement are
reliable, preventing the uncontrolled outflow of information from the unit. The
effective internal control is helpful in achieving these goals.

Aim-determiningthe meaning oftheterms:internal control,managementcontrol
and presenting the relationship between these concepts. Research methodology —
direct questionnaire surveys (PAPI). The attempt was made to identify supporting
factors and limit the effectiveness of internal control in local government units.

Keywords: SYSTEM OF INTERNAL CONTROL, MANAGEMENT CONTROL,
EFFECTIVNESS.



Introduction

The concept of the internal control system in local government units is probably
the most important for the entire practice of auditing and control. The internal
control system, as it results from the conducted research, is a commonly used
method to ensure due care for the proper course of processes and protection of the
interests of the public administration bodly.

The concept of the internal control system in local government units is not a new
concept, and the control system itself, in a more or less formalized way, functions in
each of the analyzed units.

Internal control is the basic mechanism that enables financial management
to be conducted in a manner consistent with the principles of purpose limitation,
effectiveness and efficiency (Bananuka, Nkundabanyanga, Nalukenge & Kaawaase,
2018). It is also important that the control finalizes the management process of the
enterprise and each activity within it.

It should also be pointed out that control in management science was and is
perceived as an element which supports management (Hellich, 2010, p. 25).

Therefore, the entire control process allows managers to monitor the progress
of work of lower-level employees (Khan, Khalid, Anjum, Khan, Cho, & Park, 2022,
p.136). Tag and loT based safety hook monitoring for prevention of falls from
height. Automation in Construction, 136, 104153), without the need to limit both the
creativity and skills of employees and without interfering with its course. Thus, the
face of control changes from a tool that accounts a given employee into a tool that
controls his actions.

The aim of the article is to define the meaning of the terms: internal control,
management control and to present the relationship between these terms.
Additionally, the article attempts to indicate factors supporting and limiting the
effectiveness of internal control functioning in local government units.

Research methodology - the research results were obtained thanks to the
conducted direqt guestionnaire research (PAPI), limited to local government units
located in the Zagan poviat. Additionally, the literature, legal acts and internal
documents of the surveyed entities were analyzed.

On the basis of the case studly, a list of factors has been formulated that have an

impact on the conduct of effective and rational internal control in units, in terms of
the factors indicated in the article that cause its limitations.
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Internal control system in communes and
management control

The relationship between internal control and management is reflected in the
draftamendment to the Public Finance Act, where the term “management control”
is introduced instead of the word “internal control”.

The Public Finance Act of 2009 [Public Finance Act, 2009, Article 272 (1)]
introduced the concept of management control, defining in it both the tasks and
obligations of managers of public sector units, including local governments, related
tothe need to implement it. Management control covers all activities undertaken to
ensure the implementation of objectives and tasks in a legal, effective, economical
and timely manner.

Currently, the provisions on management control depart from the need to
create procedures and perceive the entity as an institution collecting and spending
public funds. Management control focuses on the goals and tasks that the entity is
to accomplish. However, there is a noticeable trend that the functioning of public
finance sector units is assessed through the prism of the tasks performed and the
degree of achievement of objectives while the proper functioning of the unit is an
element of the system, not the overriding purpose of its operation.

The control system in a commune or public administration body in the public
finance sector consists of:

- internal and external orders, instructions and procedures,
- authorizations, formal replacements, etc,,

- scope of activities and duties,

- formal limitations of rights,

- no entry and restriction of access to rooms, the presence of two people required
to perform certain activities,

- hierarchical organizational structure,
- transaction authorization procedures (Jedrzejewski, Nowicki, 1995, pp. 32-56).

The use of the above-mentioned means makes all activities performed in the
units a coordinated and orderly operation. All the mentioned measures form a
coherent whole called the internal control system, and the means that make up the
control system are called control mechanisms.

A properly functioning control system must have arrangements in place:

1. preventing problems and errors,

2. detecting and reporting problems,

3. correcting detected errors and minimizing their effects.

These mechanisms are known as: preventive, detection and corrective control



mechanisms, respectively. Although it is commonly believed that risk prevention is
the most effective action, it is difficult to imagine a well-functioning system without
solutions that detect errors and minimize their effects (Jagielski, 2018, pp. 47-73).

Pursuant to Art. 68 sec. 2, the purpose of management control is to ensure, in
particular:

- compliance of operations with legal regulations and internal procedures,
- effectiveness and efficiency of activities and information flow,

- credibility of reports,

- resource protection,

- compliance and promotion of the principles of ethical conduct,

- risk management (Paczuta: 2004, No. 4 (11).

Ensuring the functioning of adequate, effective and efficient management
control belongs to the duties of:

- a minister by the government administration departments he manages,

- commune head, mayor, city president, chairman of the management board of
a local government unit,

- the entity’'s manager (Public Finance Act, 2009, Article 69 (1)).

Pursuant to these regulations, a catalog of persons responsible for the proper
functioning of the management control system has been defined and the features of
the system itself have been defined. The legislator indicated that the management
control system should meet the following features:

- adequacy,
- efficiency,
- effectiveness (Ptekka, 2005, No. 12).

Adequacy should be characterized by whether the designed system is optimal
for the purposes and tasks carried out by units of the public finance sector. Thus,
the adequacy should take into account the specific nature of the entity’'s activity.

On the other hand, efficiency answers the question of whether the assumed
goals and tasks are carried out with the use of optimal financial outlays (Wu &
Zhang, 2019, p. 586-590).

The last feature, effectiveness, means that the implementation of goals and
objectives is carried out in a reasonable manner. It is the responsibility of each unit
manager to implement the management control system in the unit he supervises,
i.e.in all its organizational units.

According to K. Winiarska (Winiarska, 2005, p. 83), internal control should be an
efficiently operating system consisting of the organization, methodsand procedures
of each area of the entity’s activity in order to ensure its functioning.

According to M. Klimas (Klimas, 1997, p. 237), internal control, as a management
function, includes the following control phases:
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1. determining the actual state,
2. determining the applicable, designated state,

3.comparing the actual state with the state designated in order to establish their
compliance or non-compliance,

4. explaining the reasons and effects of stating the compliance or non-compliance
of the actual state with the designated state (Dobbin & Fencl, 2021, No 73).

The above phases of the concept of control should be applied cumulatively, none
of them taken separately can be considered internal control.

When analyzing international standards of internal control, one can notice
common elements for management control in the developed COSO report or
INTOSAI standards (Yilmaz & Karakaya, 2020, p. 753-769).

In accordance with the INTOSAI Guidelines on Internal Control Standards,
internal control is a management tool used to obtain reasonable assurance that
management objectives have been achieved. Therefore, the responsibility for the
suitability and effectiveness of internal control structures rests with business unit
management. The manager of each organization should ensure an appropriate
internal control structure as well as its verification and improvement so that it is
effective (Czerwienski, 2004, p. 156).

In the COSO report, internal control, which also applies to municipalities,
is defined as a process carried out by the company’'s management and other
employees (Frazer, 2020, p.28-38). This process is designed to achieve reasonable
assurance that the goals are achieved in the following terms:

1. Operational efficiency.
2. Reliability of financial statements.
3. Compliance with laws and regulations.

The first category relates to the commmune’s core goals of achieving profitability
and securing resources. The second is related to the preparation of reliable financial
statements to be made public. The third one is compliance with the law and other
regulations in force in a given organization.

According to the concept presented in the COSO report, the internal control
system in the commune consists of five elements, closely related to each other and
to the management process in local governments. They are as follows:

1. Control environment.

2. Risk assessment.

3. Control activities.

4. Information and communication.

5. Monitoring (Katuzny, 2008, p. 74-112).

K. Czerwinski additionally includes internal audit as an element of the internal
control system. Internal audit, apart from being an element of this system, monitors



its functioning and evaluates it (Czerwinski, 2004, p. 162).

Theinternal control system should effectively combine the controllers, the subject
of control and control activities, taking into account the environment in which the
above-mentioned activities are carried out. Therefore, the internal control system
should be considered in terms of the subject, object and function.

Factors supporting and limiting the
effectiveness of internal control
in local government units

Asaresult ofthe study on the effectiveness of internal control, direct questionnaire
surveys (PAPI) were conducted on November 15-19, 2021. Eight local government
units from the Zagan poviat participated in the study, i.e. 100%. As a result, factors
contributing to the achievement of effectiveness in the control systems as well as
the factor causing its reduction have been identified.

Internal control in a commune can help the organization achieve its goals.
According to the definition presented at the beginning of the article, it is supposed
to give the management a reasonable assurance about the achievement of goals,
while not guaranteeing their achievement.

The results of the conducted research became the basis for formulating a list
of factors for achieving high efficiency. Thus, the quality of internal control in the
surveyed communes is influenced by the following factors:

- internal control regulations, serving as a formal definition of the scope of the
controls performed,

- work regulations and job cards should be precisely defined as to the scope of
tasks, duties and responsibilities required of employees working in specific positions,

- document circulation instruction, allowing to indicate the correct system of
circulation, records and control of documentation in the unit,

- in the accounting policy, the rules for the use, storage and inventory of assets
should be defined

- high qualifications of inspectors and ethical behavior of the entity’'s employees.
Limitations of internal control in a commune may result mainly from:

- making wrong decisions based on control findings,

- oversight, distraction or carelessness of employees,

- disregard of the institution of control by superiors or management,

- collusion of persons acting jointly to commit or conceal a tort.

Among the irregularities related to the functioning of the applicable internal
control standardsin the surveyed communes, the following were indicated, inter alia,
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on insufficient professional competences of employees, including: non-compliance
with recruitment procedures (14%), lack of periodic employee appraisal (30%) and
lack of periodic training plans (55%).

It was observed that although internal control should be exercised at all levels of
the entity’s functioning, taking into account the activities of both the management
and employees of the entity, as many as (45%) employees were not trained in this
area.

Despite the fact that the internal control system enforces the use of procedures
allowing for very accurate and timely recording of economic events, errors were
found in 50% of respondents. It is often explained by ignorance of the regulations
(in the case of employees with short work experience), misinterpretation of the
applicable regulations and excessive work duties.

The applicable legal provisions and standards were often not taken into account
in the procedures in place (23%). It also indicated numerous deficiencies in defining
the accounting principles in the entity and updating the accounting policy in force
(18%).

There was also a lack of identification of regular employees with the set goals of
the unit and the tasks performed by them (25%).

There was also a lack of management action to identify appropriate remedial
measures to limit the occurrence of adverse events (20%).

In communes, there was also an incorrect definition of the scope of duties and
responsibilities for individual positions (14%).

The obtained data allowed for the determination and indication of factors that
support and limit the effective application of management control in units. It should
be pointed out that initiating, modifying and remedial actions are necessary in each
of the examined communes.

The analysis of the collected data proves that the effectiveness and quality of
the internal control system depend to a large extent on people. The management
has the greatest responsibility for the operation of the system and therefore
should identify with it. In fact, the attitude of management towards an internal
control institution influences the way it is treated by other employees. The role of
management is to set directions for action, control the achievement of goals and
enforce their implementation.

The analysis of the collected data proves that the effectiveness and quality of
the internal control system depends to a large extent on people. The management
has the greatest responsibility for the operation of the system and therefore
should identify with it. In fact, the attitude of management towards an internal
control institution influences the way it is treated by other employees. The role of
management is to set directions for action, control the achievement of goals and
enforce their implementation.

It should also be emphasized that internal control provides information for the



self-assessment of management’'s conduct. Errors or shortcomings of individual
employees may result from the way of acting and wrong decisions made by the
management.

The analysis also showed that in 45% of units, the processes were improved on
an ongoing basis, the efficiency and effectiveness of internal control systems were
improved, and the internal procedures were updated and detailed. Moreover, the
compliance of actions taken by communes with the law and internal regulations
was ensured.

Undoubtedly, the existence of internal control is necessary due to its key role in
improving the functioning of local government units.

Conclusions

It should be noted that management control, unlike internal audit, which is
obligatory only in some units of the local government subsector, is carried out in all
audited units.

As the analysis shows, internal control in a commmune is the sum of systems and
procedures aimed at:

- ensuring an orderly, efficient and effective activity consistent with the tasks of
a given unit,

- securing resources against possible losses resulting from waste, abuse,
mismanagement, errors or other irregularities,

-compliance with laws, regulations and legal regulations as well as issued internal
regulations,

- timely recording of financial and management data and their reliable disclosure
in obligatory reports.

Summing up, it should be stated that both the knowledge of the management
staff and the skilful selection of supporting factors lead to the proper and reliable
functioning of the control in a given unit. Despite the fact that in each of the audited
units there are a number of ordinances and resolutions regarding the efficient
functioning, without the implementation of efficient and effective internal control,
the proper functioning of the unit would be impossible.

To be effective, control activities should be useful, linked to the entity's
responsibilities, goal-oriented, objective, reliable and credible, and implemented
with the desired detail and flexibility. Thus, the above features and the factor should
be taken into account when building an internal control system in local government
units.
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EOQEKTMBHOCT
YHYTPALWLFE KOHTPOJITE

Y JEOVHWNUAMA JIOKAJTHE
CAMOYITTPABE

ANCTpaKT: [1oCTOjU MHOIo AedUHMLIMja KOHTPOSE KOje MOoKa3lyjy HheHe pasfnym-
Te dyHKUMje, MENYTUM CYLUTUHA KOHTPOE YBEK OCTaje jedHa — KOHTPpOosa je ycMe-
peHa Ha ynopehunBarbe noctojeher cTBapHOr CTakba CTBAPU Ca XKESbEHWM CTaHEM.
CBe pa3nuke naMehny oBMX CTarba Tpeba Aa OTKpUje KOHTPOSTHU OpraH, a MeTofe,
CMepHuLEe Koje Tpeba Aa OTKIoHe OBe HeoCcTaTke Mopajy 6UTKM HasHavyeHe y npe-
nopykamMa M 3ak/byyliMa. Tpeba mctahu ga cBaka MojeonHayvyHa jednHULA TeXM
ocTBaperpy AedMHMCaHMX unbeBa. OBU LMBEBK CE MOIY Pa3InumMTo geduHuca-
TW. M3paXkaBajy ce y TeXtbM 3a NOTNyHUM MOoLUTOBareM 3akoHa, obe3benyjyhu aa
nofaLu npukasaHu y GUHaHCKCKUM M3BeLlUTajuMa Byay noysnaHu, cnpedasajyhm
HEKOHTPONMCaHW oamnB MHDOPMaLMja 13 jeanHuLe. EbrKacHa MHTepHa KOHTpPOMa
MoMaXke y MoCTM3akby OBUX LM/bEBA.

Ll — yTBphMBaHse 3Ha4YeHa MojMOoBa: MHTePHa KOHTPOSa, yNpaB/baydka KOHTPO-
na 1 NpeacTaBibakbe oaHoca M3Mehy OBKMX MojMoBa. MeTogonormja UcTpaXkrBatba —
OvpekTHa aHkeTa (MATW). MokyLwaj Aa ce naeHTndmkyjy npatehun dakTopm 1 orpa-
HUYM edDEKTUBHOCT MHTEPHE KOHTPOME Yy jednHMLaMa ToKalHe caMoyrpaBse.

KmbyuHe peun: CVICTEM YHYTPALLUHSE KOHTPOIJE, YTTPABIBAYKA KOHTPOIJA,
EDQEKTMBHOCT.
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POPULAR CULTURE:

PINTER'S DRAMA
CHARACTERS IN THE CULTURE
OF BODY AND PLEASURE

Abstract: The topic of this paper is defining the concept of popular culture and
determining its influence on the attitude and behavior of Harold Pinter's drama
charactersinthe culture of body and pleasure. The first part of the paper relieson the
theories of eminent sociologists regarding the conceptualization of popular culture,
with a special focusonthe element of popular pleasures and body. The body isviewed
from a physical, class and gender perspective of popular culture which differs from
the ruling ideology, while the performance of popular pleasures is seen through
John Fiske's explication, which supports the view that subordinate social groups
create their own meanings of content and develop popular pleasures in contrast to
the hegemonic pleasures. Also, the paper studies the culture of pleasure and body
from the point of view of Roland Barthes' division of the respective into jouissance
and plaisir, as well as from the point of view of carnivalization of Mikhail Bakhtin.
In the second part of the paper, the behavior of Harold Pinter’'s drama characters
in the dramas Dumb Waiter, Birthday Party, Caretaker, Homecoming, No Man's
Land, and Betrayal, is defined and explained by the comparative method, from the
perspective of enjoying pleasures. More precisely, the thinking and acting of Pinter’s
protagonists are classified as manifestation of popular pleasures of jouissance and
plaisir. The aim of the paper is to determine how Harold Pinter's drama characters
behave in the culture of body, how they enjoy popular pleasures and to what extent
popular pleasures affect their life course.

Keywords: POPULAR CULTURE, BODY CULTURE, JOUISSANCE, PLASIR, HAROLD
PINTER,JOHN FISKE, ROLAND BARTHES, MIKHAIL BAKHTIN, DRAMA CHARACTERS.



Introduction

Popular culture has been gradually emerging from the mainstream culture,
occupying its own cultural ground and becoming an integral part of everyday life.
In the middle of the 18™ century, with the industrial revolution, the development of
technology and media accelerated the development of popular culture, making it
accessible to wider social strata, shaping the everyday life of a modern man.

The question this paper addreses is the conceptualization of popular culture,
consideration of the specifics of the culture of body and pleasure as one of the
elements of popular culture, and comparison of the exposed characteristics with
the thinking and acting of Harold Pinter's drama characters. The presentation of
the consumption of popular pleasures and behavior of Pinter's protagonists in
the culture of the body indicates the strong influence of popular culture and its
embodiment in the consciousness of a modern man.

The aim of the paper is to identify the basic features of understanding the body
and pleasures in popular culture in relation to the ruling ideology, as well as the
analysis of the actions of the protagonists of Pinter’s plays, as representatives of the
modern society. The pleasures consumed by Harold Pinter's drama characters are
classified as: jouissance/the pleasures of avoiding or resisting the ruling ideology;
plaisir/the pleasures of creating meaning that involves adapting to or opposing
the ruling ideology; and the hegemonic pleasures of conformism. In this paper,
the analysis includes inductive, deductive and comparative methods, as well as
theoretical assumptions of renowned scientists such as John Storey, John Fiske,
Roland Barthes and Mikhail Bakhtin.

The hypothesis of the paper is that Pinter’s protagonists develop their own views
on the pleasures they consume, which are mostly created in relation to the ruling
ideology. In an attempt to make their own lives meaningful and realize individual
potentials, Pinter's protagonists choose the pleasures they cling to, with their
thinking and acting largely determined by popular culture of which they are an
integral part. Although the actions of Pinter’s protagonists are aimed at achieving
their own goals, their articulation is marked by popular thinking in the form of
evasiveness, resistance, adaptation or opposition to the ideology of the power bloc.

Given that the participation of the protagonists of the plays Dumb Waiter,
Birthday Party, Caretaker, Homecoming, No Man's Land, and Betrayal, in popular
and hegemonic pleasures has not been studied in detail in our region, this topic
contributes to deeper understanding of popular motives which drive a modern
man embodied in Harold Pinter's drama characters.
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Defining popular culture

The industrial revolution took place in the middle of the 18%" century, increasing
production, improving living conditions and leading to new consumers’ needs
and development of popular culture. The development of society, science and
technology continued and accelerated in the nineteenth century, which, due
to numerous events that began with the French Revolution and ended with the
October Revolution, as well as the beginning of the socialist era, historians call the
“long nineteenth century”. The beginning of the century was marked by the rise of
France, and its end - by the huge British empire over which “the sun never sets”.
Cities were being developed rapidly and grew into megalopolises where more
and more people were rushing to prosper. The twentieth century brought new
challenges in which popular culture spread popular content and established its
place in people’s daily lives in the form of commercial labels, brands, clothing, food,
lyrics, music, movies, language and overall lifestyle. Along with popular culture,
under the general splendor, attractive advertisements and enticing texts, a special
ideology was being developed, invisible to the eye, the ideology of the ruling forces,
aspiring for domination. The capitalistic society based on the exploitation of the
working class was developing various strategies to preserve its power. Popular
culture, as John Fiske points out, became a battlefield between those above and
those below, between the superiors and the subordinates, between the strong and
the weak, between the power blocs and the oppresed ones. Subordinate groups
have been developing a strategy of resistance, withdrawal, avoidance or adaptation
to dominant culture.

Popular culture, inthe sense in which itis explained by Fiske, appears as a reaction
of members of subordinate groups to the ideology of the ruling powers. Members
of subordinate groups create popular culture by creating their own meanings of
material-functional and semiotic-cultural goods offered to them. They find different
pleasures in consuming and interpreting given cultural materials and thus creating
their own cultural space different from the one offered by the forces of domination.

“Popular texts must offer popular meanings and pleasures — popular meanings
are constructed from the relationship between the text and everyday life, and
popular pleasures arise from the production of these meanings among people,
from the power to produce them.” (Fisk, 2001: 147)'

1 Original text: ,Popularni tekstovi moraju da nude popularna znacenja i zadovoljstva — popularna
znacenja konstruisana su iz odnosa izmedu teksta i svakodnevnog zivota, a popularna zadovoljstva
proisticu iz proizvodnje tih znac¢enja medu ljudima, iz moci da se ona proizvode.”

Translation used in the paper has been done by the author.



John Storey indicates that there are various ways to contextualize popular culture
and provides four meanings of the term popular:

“Williams (1983) suggests four current meanings: ‘well liked by many people’;
‘Inferior kinds of work’; ‘Work deliberately setting out to win favor with the people’;
‘Culture actually made by the people for themselves’ (237).” (Storey, 2001: 5)

Further, Storey suggests that if one wants to understand what popular culture is,
he has to take into consideration all the respective meanings of the term popular,
and the term culture.

Popular culture in relation to pleasures

Capitalistic, hegemonic civilization is in line with the aspirations of the forces
of domination to gain even more wealth and power, and the aspirations of the
subordinates to work for better living conditions, as well as to pursue pleasures and
fulfil personal interests in order to achieve happiness. A member of the lower strata
of society faces poverty as a result of unequal distribution of wealth, and insecurity,
grouch and stress in the lack of money fill his daily life. The poorer the subordinate
groups are, the richer the ruling minority is. The consuming society seeks happiness
in abundance and shopping and the individual has access to more and more
popular pleasures which he explores in his free time in order to forget the anguish
of everyday life.

Fiske in Popularna kultura (Popular Culture) (Fiske, 2001: 60-80) points out that
there are many pleasures that can have contradictory forms, and cites antitheses:
aesthetic pleasures (sublime versus entertainment), political pleasures (reactionary
versus revolutionary), discursive (creation of meaning versus acceptance of
ready-made meanings), physiological pleasures (spiritual pleasures versus body
pleasures), disciplinary (pleasures of manifesting force versus pleasures of avoiding
force). Fisk also emphasizes that in the respective study he deals primarily with
the relationship of popular pleasures against hegemonic ones, where popular
pleasures are created by members of a subordinate stratum of society and
represent opposition (social, moral, textual) in relation to the ruling forces that try
to tame, shape and discipline them. Fiske also distinguishes between pleasures
related to power, which are widespread in all strata of society in the form of
exercising power over other people, especially over women and children, or in
the form of exercising power over oneself through self-discipline. The pleasures
of conformism are hegemonic pleasures. Fiske explains that the action of popular
pleasures takes two forms: avoidance (aggression) and productivity, and that both
contain resistance that manifests itself differently in each form. Furthermore, the
evasive element is focused on the body and while some find positive values in the
pleasures of the body, others consider it a source of fake pleasures. The above-
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mentioned conflict over the meaning of the body reflects the struggle for power
in which classes, gender and race participate.

Fiske presents Barthes (1975) notion of jouissance and plaisir, where jouissance is
blissful, ecstatic, evasive, aggressive, youthful, bodily pleasure that occurs when one
loses oneself. It is subjective and carries with it the meaning of avoidance:

“Orgasmic pleasure of the body that is beyond control — the loss of being - is the
pleasure of avoiding, escaping from self-control/social control which, according to
Foucault’s effective statement, “people manage themselves and others”. It is an
escape from meaning, since meaning is always a product of society and as such
reproduces social forces in the subject.” (Fisk, 2001: 62)

Fiske states that jouissance encompasses the pleasures of escape, such as loud
rock and roll music, lively dancing, blinding lights in a disco, and carries the meaning
of avoiding the impositions of the ruling ideology.

Fiske points out that Bahtin? (1968) developed theories of carnival inversions
and avoidances that were reflected through bodily liberation, sexuality, enjoyment
of food and drink, with Bakhtin emphasizing the liberation of the social organism.
It is stated that physical pleasures are public, and that jouissance takes place in
the study while carnival takes place on the streets. It is also emphasized that the
resistance expressed by bodily, vulgar, aggressive energy presents rejection of social
control, ie the resistance that maintains a social identity which is different from
the one supported by social discipline and which is opposed to it. The enjoyment
of jouissance creates a certain cultural territory of the subordinates, which by its
existence signifies resistance to the ruling forces.

Unlike jouissance, which is personal and physical, evasive and aggressive, Barthes
explains plaisir as a product of society that signifies social identity, its recognition
and confirmation, and that its roots lie in the ruling ideology. Plaisir represents the
pleasures created by people, and can involve the pleasures of adapting or opposing
the ruling ideology, depending on whether the ruling ideology is in line with ones
interests or not. The form of the experienced plaisir ranges from reactionary to
subversive.

Fiske emphasizes that there are two types of pleasures: the pleasures of
avoidance related to the body and the pleasures of creating meaning related to
social identity and social relations, providing semiotic resistance to the ruling forces.
It isemphasized that popular culture is an integral part of everyday life operating on
a micro-political level, and that it is progressive. Popular culture is a part of everyday
unequal power relations in social structures and its progressiveness is reflected in
its attempts to strengthen and expand the subordinates and the weak and improve
their living space.

2 Mikhail Bakhtin (1895- 1975), Russian philosopher, literary critic and scholar.



Fiske also explains the pleasure of discomfort which arises in the conflict
between the conventional and the subversive, and contains within itself both, the
values of the ruling forces and those of the subordinate, and occurs “when what is
ideologically repressed conflicts with the forces that suppress it” (Fisk, 2001: 78)3,
as well as the pleasure of a routine of popular culture such as watching television.
Fiske points out that satisfaction and importance are not always related to gaining
power, but that they strive for it, and that strengthening the self-awareness of the
subordinates is a precondition for the development of resistance. Considering the
pleasures of avoidance, evasion of social control, and self-discipline, Fiske analyses
aggressive bodies and carnival pleasures in which the body carries the meaning
of a struggle in which hegemonic forces seek to achieve power and domination
through discipline and control.

Pinter’'s drama characters
in the culture of body and pleasure

In the drama Dumb Waiter, Gus and Ben enjoy the pleasure of adapting to
the ruling ideology, supporting its existance with their deeds. They carry out the
given commands, maintaining the existing social order and thus finding their own
confirmation in society. At the same time, the control over Gus and Ben as a class
body is expressed in the form of determining their free time by productive, but
paternalistic means of controlling the pleasures of subordinate classes. As Fiske
explains, the bourgeoisie used all possible means to exercise control over leisure
conditions, the same as that which it exercised over working conditions, and to
determine meanings and behavior in connection with holidays, culture, and sports.
Ben, in addition to 24 hours working days, has some control over his free time and
interests which helps him work better and earn more for his superiors, while Gus, on
the other hand, has no interests and is blamed for waisting his leisure time, being a
threat to the social order:

“Ben: You know what your trouble is?
Gus: What?

Ben: You haven’t got any interests.

Gus: I've got interests.

Ben: What? Tell me one of your interests.
Pause.

Gus: I've got interests.

4

3 Original text: ,kada se ono Sto je ideoloski potisnuto sukobi sa snagama koje ga potiskuju.’
Translation used in the paper has been done by the author.
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Ben: Look at me. What have | got?

Gus: | don't know. What?

Ben: I've got my woodwork. I've got my model boats. Have you ever seen me
idle? I'm never idle. | know how to occupy my time, to its best advantage.
Then when a call comes, I'm ready.” (Pinter, 1996: 118)

The forces of domination control society not only by strictly disciplining
measures, but also by lowering the awareness of the subordinates about what
is right and what is wrong, and by creating the belief that the system is not
responsible for poverty but the subordinates themselves, which, as Fiske points
out, is an example of the ideological strategy — blaming the victim. Gus and Ben,
the soldiers of the forces of domination, who enforce social discipline, as the most
important factor in supporting the ruling ideology, are themselves subjected to it.
In addition to mechanized labor and leisure, the bourgeoisie also tries to colonize
the field of sports. Certain sports have certain functions, as Fiske explains. Football
and boxing, with their folk roots, present not only recreation, but also liberation
from all disciplines and norms of behavior, which can lead to creating disorder,
posing a threat to the existing social system. Therefore, the middle class tries to
impose its ethos, norms of behavior and actions on sports, so that it could influence
the character formation of young people in an organized and controlled way, and
form the obedient nation. Football was transferred from the streets where it was
first played by the subordinate class, and where it posed a potential threat to the
ruling class, to regulated fields, where the rules set by the ruling ideology are
respected, thus enabling control and domination. Gus and Ben reveal that they
are great football fans and true representatives of the followers of the mentioned
ideology:

“Gus: Eh, it's Friday today, isn’t it? It'll be Saturday tomorrow.

Ben: What about it?

Gus:(excited). We could go and watch the Villa.

Ben: They're playing away.

Gus: No, are they? Caarr! What a pity.

Ben: Anyway, there’s no time. We've got to get straight back.

Gus: Well, we have done in the past, haven’t we? Stayed over and watched a
game, haven’t we? For a bit of relaxation.

Ben: Things have tightened up, mate. They've tightened up.” (Pinter, 1996 : 121)

Gus and Ben express plaisir in owning, cleaning and constantly checking
weapons, which plaisir social norms determine as a symbol of masculinity and
strength, while their aggression is a reflection of jouissance liberating pleasure.



In the drama Birthday Party, Goldberg and McCann, like Gus and Ben, express
their plaisir in adapting to the imposed social norms and represent an extended
arm of the ruling ideology which cannot be avoided. Their satisfaction is hegemonic,
stemming from a dominant ideology that strives to be maintained through control.
Godlberg addresses Stanley in a long interrogation, aiming to confuse, disorient and
lobotomize him: “But we have a solution for you. We can sterilize you.” (Pinter, 1982:
62)* However, on the other hand, the vulgarities uttered by Goldberg and McCann,
such as — garbage, plague, bastards, and indulgence in the aggression they direct
at Stanley — “Wake him up. Stick a needle in his eye.” (Pinter, 1982: 62)°, belong to
Jjouissance of getting youself lost in action and exaggeration. However, they do
not pose a threat to the social order because the mentioned protagonists are its
servants. Petey also belongs to plaisir of adjustment, but he does not implement
the disciplinary measures of the ruling ideology. He obediently accepts the society
as it is offered to him and shows and follows the paths that the order outlines for
him. He leads a life filled with routine and fits into expected behavior.

Evasive behavior, a kind of escape from the social system, avoidance of social
control and norms prescribed by the holders of social control as acceptable, can be
seen in Stanley, who retreats into isolation of the seaside boarding house. The ruling
ideology interprets his refusal to be part of the society as a threat and subversion,
and immediately takes steps to suppress and control such behavior. Stanley also
shows the satisfaction of inverting social discipline in his flirtation with Meg, a
married woman. Patriarchal norms of behavior mean that a married woman should
be focused to her family and household, but Stanley finds pleasure in a semi-loving
relationship with Meg, treating her with love, contempt and aggression, but also
as his mother, resisting everything society expects from him. On the other hand,
Meg shows plaisir of opposing, creating a different meanings in relation to the
existing ones, and directs her spiritual and physical interest to Stanley. She connects
her sexual energy with the guest of her boarding house and thus endangers the
credibility of social discipline. If social discipline has no foundation in people, then
both social order and entire dominant system are considered weak. At a birthday
party, the inverted world of popular pleasures comes to the fore. First of all, it is
questionable whether it is Stanley’'s birthday or not, and then vulgarity, physicality,
aggression and repression develop to the level of culmination.

The evasive popular pleasure of avoiding and retreating is reflected in the
character of Aston in the drama Caretaker. Unlike Stanley, who is retreating in order
to avoid the forces of social discipline, so that they would not absorb and lobotomize
him, Aston has already gone through the process of lobotomy. The forces of the
ruling ideology have already done their disciplinary measures and applied them to

4 Original text: ,Ali imamo resenje za tebe. Mozemo da te sterilizujemo.”
Translation used in the paper has been done by the author.

5 Original text: ,Probudi ga. Zabodi mu iglu u oko.”
Translation used in the paper has been done by the author.
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Aston, thus transforming him into an individual who has lost his own being. He loses
the ability to think and act in accordance with his ideas, that is, to manage his own
life. Aston’s personality is present only in traces. His thought are slow as well as his
deeds, but still, he shows signs of empathy towards another being. Faced with his
micro world, isolated from social life, Aston seeks the meaning and satisfaction in
what society has made available to him - small purchases and small repairs: “Aston:
I'll stroll along the streets a bit. A little ... a little shopping. The man left one drill there
these days. | would like to see that, in every way.” (Pinter, 1982: 109)°.

Davies' evasiveness, deviance from the social system and escape into the labyrinth
of hisimaginary life strategy are different from Aston'’s. Confused and dissatisfied, in
the system that offers only certain patterns of behavior and living, trapped in a lower
class body that is not allowed to progress and improve because it is subordinate and
intended for hard work, order and discipline in the name of acquiring the goods
for a higher class body, Davies is lost in his search for the meaning and experiences
alternately both plaisir and jouissance. He seeks plaisire in trying to adapt to the
situations that are imposed on him. He tries to find a job and live his life as required
by the rules. Therefore, he accepts the offers of both Aston and Mick, but does not
manage neither of them because the desire to fit arises from fatigue from his
wandering through the winding paths of modern life, and does not arise as his own,
thoughtful idea of self-realization and the development of his competencies. Out of
a desire to adapt, Davies turns to twisting moral norms, inconsistency and betrayal.
Davies also inverts the social discipline by enjoying jouissance of rejecting orders
and subordinate positions imposed on him by society, and explains to Aston why he
lost his job: “Who is that idiot to command me? There is no difference between us.
He's not my boss. He is nothing more than | am.” (Pinter, 1982: 97)” By not accepting
orders and refusing obedience to the class body to which he belongs, Davis poses a
threat to the ideology of the forces of domination. Pinter only hints in parts of Davies’
biography, which is as contradictory as Davies himself. Despite being poor and thus
disenfranchised, he shows protest against the social classification based on the
mentioned parameters: “Davies: Let me be a tramp, but | have the same rights as
other people.” (Pinter, 1982: 98)8 In his evasive retreat, he is not determined whether
he will be a part of the society or not, nor can he decide, because his consciousness
is still limited by the impositions of the society and Davies is not able to rise above
that. While he claims that he cannot walk because he does not have shoes, that is,
to act without material means, Davies refuses to enter other people’s shoes because

6 Original text: ,Eston: Protumarac¢u malo ulicom. Malo..malo da pazarim. Covek je ostavio ovih dana
jednu busilicu tamo. Hteo bih to da vidim, na svaki nacin.”
Translation used in the paper has been done by the author.

7 Original text: ,Ko je taj idiot da meni nareduje? Medu nama nema razlike. Nije on moj gazda. Nije on
nista vise od mene.”
Translation used in the paper is done by the author.

8 Original text: ,Dejvis: Neka sam ja i skitnica, ali imam prava kao ostali l[judi.”
Translation used in the paper has been done by the aurhor.



they do not suit him, just as he feels that the offered subordinate positions do not
suit his aspirations.

The prevalence of the idea of the importance of jouissance popular carnival
pleasures of sports competition is reflected in Davies' presentation of hisown fantasies
about the future in which he dreams of being a part of that sports world. However,
Davies, despite being revolutionary in certain situations, is already partially socially
lobotomized and he is not able to finish his thought, so it remains vague. He doesn'’t
see himself as part of the competitors, the main players, but as the support staff:

“You know, | thought, one day, when | move there, | can see how things are
at Wembley. Because those matches, you understand? They need people to run
on the field, you know, to be careful. Or something else, something else I could, |
could go down to Kennington. Because all those big sports fields, so it's like one
and one, people are needed, to guard the playground, they need it, without that
they just can’t. Close to common sense, isn't it? (Pause) Just to go there once.”
(Pinter, 1982: 112)°

Unlike Aston and Davies, Mick enjoys plaisir of adapting, developing his consumer
character shaped by material consumer ideology. He finds meaning in small
business, which brings him certain income and real estate ownership. Occasionally,
Mick experiences jouissance popular pleasure of expressing aggression towards
Davies, thus expressing dissatisfaction with the incompleteness of his position, but
that feeling does not persist and he returns to the routine of his everyday material life.

Plaisir of adapting, is also felt by Teddy in the play Homecoming, but in a
different, more intellectual way than Mick. With his routine, slow, lethargic, but safe
way of life, he also contributes to the establishment of modern life flows. Like Mick,
Lenny's tendency to adapt to modern social trends is influenced by the consumer
aspirations of hyper-consumerism. Externally polished, Lenny is still different from
Mick because he inverts social discipline and expectations in the form of belonging
to the underground world of crime and prostitution. His pleasures are bodily, vulgar
and exaggeration is obvious. The world in which he moves is brutal, aggressive and
reflects jouissance resistance to the established values by denying them. The sexual
energy he develops in relation to Ruth, his brother’s wife, is contrary to all patriarchal
moral norms and is based on the struggle for domination. Lenny’s physical brutality
is especially evident in a conversation with Ruth when he explains his feelings
towards the prostitute who was his employee and who offered him his services:

9 Original text: ,Znas, mislio sam, jednoga dana, kada se prebacim donde, mogu da pogledam kako
stoji stvar na Vembliju. Jer ti mecevi, razumes? Ljudi su im potrebni, da trée po terenu, razumes, da
paze. lli jos nesto, jos neSto bih mogao, mogao bih da se spustim dole do Keningtona. Jer svi ti veliki
sportski tereni, pa to je ko jedan i jedan, potrebni su ljudi, da ¢uvaju igraliste, to njima treba, bez toga
prosto ne mogu. Blisko zdravoj pameti, je 1i? O, sve bi bilo u redu... samo kad bih.... uh... pa samo...
samo da to uradim. (Pauza) Samo da odem tamo vec jednom.”

Translation used in the paper has been done by the author.
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“..Well, there was nothing so unusual in her proposal and | usually agree. | mean,
I would have agreed even if the conditions had been normal. Only, the trouble
was that she was falling apart from syphilis. | had to turn her down. But the lady
kept pushing me under the arch. No one can expect me to agree to her insistence,
under the given circumstances. And - when you consider it - it is clear that | had
to shake it. It went through my head then to get rid of her. You understand me - to
silence her. The fact is that this — | mean murder —-would be a very simple thing...”
(Pinter, 1982: 171)"°

In Lenny's perverted world, there are no moral brakes, compassion, empathy,
justice, or frameworks of interpersonal relationships. There is no good or evil, but
only willingness to survive. He indulges in instincts and the law of the stronger,
while weakened individuals are to be removed.

The bodily principle of fighting and competing is embodied in the character
of Joey, the youngest brother, who trains boxing. Sport carries a set of meanings
related to the strength, power, activity and physical side of being. It carries the
meanings of naturalness and sexuality, and enables the confirmation of physical
ability. As Fiske point out, control over the body is control over society. The forces
of domination determine, among other things, the aesthetic aspect of the body
and propagate what is healthy and beautiful and what is not. A firm, young and
strong body, which athletes have, is socially accepted, while a limp and weak body
is rejected as socially unacceptable and unhealthy. However, the body over which
disciplinary control is exercised can also be an instrument of resistance to the ruling
ideology, as Fiske explains:

“Despite the disciplinary use of the body to embody and textualize, the body
remains an extremely uncertain space of social control, so society is forced to
develop a powerful and comprehensive apparatus to deal with it. Jouissance is
theoretically explained as a moment of pleasure in which the body is freed from
social and cultural control.” (Fisk, 2001: 111)"

10 Original text: ,...E pa, u njenom predlogu nije bilo niceg tako neobi¢nog i ja na takav predlog obi¢no
pristanem. Hoc¢u da kazem, pristao bih ja i tada da su uslovi bili normalni. Samo, nevolja je bila u
tome Sto se ona raspadala od sifilisa.Morao sam da je odbijem. Ali dama je nastavila da navaljuje
na mene tamo pod svodom. Niko od mene ne moze da oCekuje da, u datim uslovima, pristanem
na njeno navaljivanje. | - kada se uzme u obzir — jasno je da sam morao da je tresnem. Proslo mi je
tada kroz glavu da je se otarasim. Razumete me —da je ucmekam. Cinjenica je da bi to - mislim na
ubistvo - bila vrlo prosta stvar...”

Translation used in the paper has been done by the author.

1 Original text: ,,Uprkos disciplinskom koris¢enju tela da bi se zakon otelovio i tekstualizovao, telo
ostaje krajnje nesiguran prostor drustvene kontrole, pa je drustvo zbog toga primorano da razvija
mocan i sveobuhvatan aparat da bi se s njime nosilo. Jouissance se teorijski objasnjava kao
trenutak zadovoljstva u kome se telo oslobada drustvene i kulturne kontrole.”

Translation used in the paper is done by the author.



Fiske points out that in addition to the satisfaction that threatens the social order, pain
can also be threatening, and that pain is a means of social control. In competitive, martial
arts, pain can be a spectacular physical experience, a victory over control and the norms
established by the dominant ideology. Fiske claims that emphasizing a beautiful body in
sports is a depoliticized ideological glorification of physical labor in capitalism.

Ruth has the opportunity to indulge in plaisir of adapting to the ruling ideology,
butsherejectsitand herinstinctive, carnival nature prevails. Ruth leaves life in a small
American university town and stays in England where she indulges in jouissance of
the physical, active, aggressive and exaggerated pleasures. She enters Rabelais’s
(Bakhtin, 1984) world of exaggeration, where the body and bodily functions come to
the fore, where the sublime and the low, the secular and the sacred, collide, where
there is no rank or social hierarchy. Her exaggerated sexuality and eroticism lead
her through flirting and exchanging bodily pleasures with her husband’s brothers,
and then it drives her to accept the role of a Soho prostitute. Fiske explains that this
reversal of rejection of the sublime and acceptance of the low is “a testimony to the
power of the ‘low’ to resolutely demand the right to its place in culture.” (Fiske, 200T1:
97)? Ruth inverts social discipline and social norms by replacing her existing family,
whose members are her husband and children, with a new, different family, whose
members are her father-in-law and brothers-in-law:

“Lenny: We'd find you an apartment.

Pause.

Ruth: An apartment?

Lenny: Yes.

Ruth: Where?

Lenny: In the town. (Pause.) But you would live here, with us.

Max: Yes. This would be your home. Here, in the family circle.

Lenny: You'd just hop over to that apartment for a few hours a night. That is all.
Max: Just a few hours.

Lenny: That way you would earn enough money to be able to support yourself.”
(Pinter, 1982: 199)"

12 Original text: ,predstavlja svedocanstvo o mocdi ,niskog” da odlué¢no zahteva pravo na svoje mesto u
kulturi.”
Translation used in the paper has been done by the author.

13 Original text: ,Leni: Mi bismo vam nasli stan.
Pauza.
Rut: Stan?
Leni: Da.
Rut: Gde?
Leni: U gradu. (Pauza.) Ali Ziveli biste ovde, sa nama.
Maks: Dabome. Ovo bi bio vas§ dom. Ovde u krugu porodice.
Leni: Samo biste skoknuli do onog stana na nekoliko sati — noc¢u. To je sve.
Maks: Nekoliko sati samo.
Leni: Tako biste zaradili dovoljno novca da mozZete sami da se izdrzavate.”
Translation used in the paper has been done by the author.
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Emphasis on work and the ability to support oneself indicates the Marxistic
claim that work is an essential feature of a human being, and in the case of Ruth, it
indicates the completion of her being. Ruth finds satisfaction in rejecting the overall
patriarchal ideology and understanding of the family, all moral and social norms,
creates her own meanings and based on them creates a new, completely different
reality. With such thinking and acting it represents resistance and a direct threat to
the existing moral, legal and aesthetic ruling forces, and indicates how fragile social
control is.

In the drama No Man’s Land, Hirst indulges in jouissance, constantly pouring
champagne and whiskey and being in a state of drunkenness. By intoxication,
that is, by excessive indulgence in bodily pleasure, Hirst, although a member of
the upper class, poses an oposition to the norms prescribed as acceptable by the
bearers of social control. However, although the bourgeoisie does not approve of
excessive enjoyment of the bodily pleasures of the aristocracy, it does not punish
or sanction its members because although they pose a threat to the imposed
norms, they do not pose a threat to the existing social order at the top. Hirst tries
to overcome his grief and spiritual pain for the past by losing himself and fleeing to
jouissance of “no man’s land”, which indicates the decadence and fragility of the
existing social order. Despite being a member of the ruling elite and a supporter
of the good old days, Hirst, according to his memories, of which we are never sure
whether they are real or fictional, enjoyed, in his youth, the jouissance of physical
and spiritual pleasures of distorting social norms. His jouissance is reflected in a love
affair which he nurtured with Spooner’s wife. Emphasizing the bodily jouissance of
liberation from self-control and control of society is reflected in the emphasis on the
corporality of Spooner’s wife: “Hirst: Her ardor was, at least in my entire experience,
unparalleled.” (Pinter, 1982: 265)'“

The glorification of Spooner’s physicality and the control of social norms over
his body, and thus over his entire life, is reflected in Hirst's description of Spooner’s
athletic engagement: Hirst:

“You have always been preoccupied with your physical ... fitness ... is it true?
With full right, full right. You were a really well-built guy. A natural athlete. Medals,
plaques, your name was written in golden letters.” (Pinter, 1982: 265)

Like Davis (Caretaker), Spooner does not find his way between plaisir adjustment
and jouissance resistance, and remains lost in modern society.
In the drama Betrayal, Emma, Robert and Jerry, enjoy and suffer the jouissance

of avoiding social norms. Their entire world is set in Bakhtin's atmosphere of reversal
of established rules. At the very beginning, Jerry’s drunkenness and loss of self in his

14 Original text: ,Hirst: Njena vatrenost je bila, barem u mom celokupnom iskustvu, bez premca.”
Translation used in the paper is done by the author.



fascination with his best friend’s wife stand out, which violates the rules of a healthy,
sober body, as well as patriarchal moral norms:

»Jerry: Look at the way you’re looking at me. | can’t wait for you, I'm bowled
over, I'm totally knocked out, you dazzle me, you jewel, my jewel, | can’t ever sleep
again, no, listen, it’s the truth, | won't walk, I'll be a cripple, I'll descend, I'll diminish,
into total paralysis, my life is in your hands, that’s what you're banishing me to, a
state of catatonia, do you know the state of catatonia? Do you? Do you? The state
of ... where the reigning prince is the prince of emptiness, the prince of absence,
the prince of desolation. I love you.” (Pinter, 2013: 51)'

Jerry's overemphasized feelings indicate jouissance of liberation from social
determination and control,and he reaches Bakhtin's notion of freedom and Barthes’
sense of jouissance. Resistance to traditional norms is reflected in various aspects of
betrayal that takes place in all directions and is contrary to socially desirable forms
of behavior and unwritten moral expectations. The body as the seat of energy and
the battlefield of struggle between power and avoidance, discipline and liberation
reflects society and struggles that take place in it on different levels, introducing, as
Fiske points out, carnival degradation that lowers everything to equality of bodily
principles.

Concluding remarks

Pinter's drama characters indulge in popular jouissance and plaisir pleasures
that significantly mark their way of life in a hegemonic society. Each of them strives
to fulfill plaisir of recognition and confirmation in the society that surrounds them.
Since they belong to different class groups, from the working class to the upper
class, their adjustments to the system are different, because there are different
requirements in relation to different class affiliations, and each of them has its own
aspirations within the social class to which he belongs. Starting from the general
to the individual, depending on their own interests, at an everyday level, Pinter’s
protagonists adapt or oppose given norms. Also, in an attempt to realize their urges,
they occasionally indulge in the pleasures of losing their own emotions and desires,
thatis, the carnival pleasures of exaggeration, in the sense in which Bakhtin explains
them.Starting from the generaltotheindividual point of view, modern society allows
members of the upper class and the upper middle class to indulge in pleasures,

15 Original text: ,DzZeri: Pogledaj kako me gledas. Ne mogu te docekati, porazen sam, totalno sam
nokautiran, zaslepljujes me, dragulju, dragulju moj, ne mogu vise da spavam, ne, slusaj, istina je,
necu moci da hodam, bi¢u bogalj, spustic¢u se, smanjicu se, u totalnu paralizu, moj Zivot je u tvojim
rukama, tu me proteravas, u stanje katatonije, znas li kakvo je to stanje katatonije? Znas li? Znas li?
Stanje ... gde princ koji vlada jeste princ praznine, princ odsustva, princ pustosi. Volim te.”
Translation used in the paper has been done by the author.
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even if it means opposing prescribed norms and creating new meanings, because
they do not threaten the system, but are an established part of the ruling ideology,
to a greater or lesser extent. Hirst, Petey, Meg, Teddy and Emma, indulge in retreat,
drunkenness, promiscuity, and exaggeration, but are not punished for their actions.
In contrast, members of the subordinate, working class, are treated differently
by the ruling system, which seeks to control them in order to maintain its own
power and accumulate capital. Control implies the implementation of disciplinary
activities that define, determine and regulate the pleasures of subordinates, and in
that sense the satisfaction of an individual body is considered a threat to a political
body, which consequently entails a certain type of punishment:

“Excessive pleasures are always a threat to subordinate groups (subordinate in
the sense of class, sex, race, or any other sense), the threat becomes particularly
pronounced, sodisciplinary, if not repressive action isimposed as almost inevitable.”
(Fisk, 2001: 90)'6

Pinter's protagonists, members of the lower classes, in accordance with the above,
to a greater or lesser extent successfully fight the system, but at the same time
they are disciplined or punished for the pleasures they indulge in. Gus, although in
the service of the system, expresses his suspicion of the same, and thus commits
the most serious offense, for which he is sentenced to death. However, Pinter goes
a step further in showing the relationship between popular pleasures, the overall
population and the power bloc. Stanley, who indulges in the evasive pleasure of
escape, is not doomed to physical death, but his personality, the power of reason,
moreover the power of speech, is removed. Disciplinary control measures do not
only include members of the lower strata of society. They expand and encompass
everything and everyone, regardless of class affiliation, and depending on the
protagonists’ individual popular strengths, the measures have a stronger or weaker
impact.

16 Original text: ,,Prekomerna zadovoljstva oduvek su pretnja drustvenoj kontroli, ali kada ta
zadovoljstva pripadaju podredenim grupama (podredenim u smislu klase, pola, rase, ili bilo kom
drugom smislu), pretnja postaje posebno izrazita, pa se disciplinsko, ako ne i represivno delovanje,
namece kao gotovo neizbezno.”

Translation used in the paper has been done by the author.
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OFNYJTTAPHA KYJTTYPA:
NHTEPOBW LIPAMCKWM
MKOBW Y KYJTTYPW TEJTA
SALOBOJbCTBA

D R R

AncTpaKT: TeMa OBOr pafa je ageduHMcar-e nojMa nonynapHe Kyntype 1 ytephu-
Batbe HbEHOI yTML@ja Ha CTaB M MoHallarbe APaMCKMX NMKoBa Xaponga lNuHTepa
Yy KyATypuW Tena v 3a40BO/bCTBa. [1pBM Oe0 pada ocflarka ce Ha Teopuje eMUHEHT-
HWX COLIMONOra y Be3n ca KoHLenTyannsaumMjoM nonynapHe KynType, ca NocebHmnMm
OCBPTOM Ha e1eMeHT MonynapHMX 3a40B0O/bCTaBa U Tena. Tesio ce nocMaTpa u3 eu-
3U4Ke, KITaCHE U poaHe NepcreKTMBe NomnynapHe KynType Koja ce pa3/inkyje o Bna-
najyhe noeonoruje, oK je OCTBapMBarbe MOMylapHMX 3a40BOSbCTaBa caryiedaHo
Kpo3 TyMauerbe LloHa DurcKea, Koja mogpykaBa cTaB ga nogpeheHe gpyluTBeHe rpy-
rme CcTBapajy CBOja COMCTBEHA 3Ha4YeHba cagprkaja M pasBujajy monynapHa 3a40BO/b-
CTBa Y CYMPOTHOCTU Ca XEreMOHUCTUYKMM 3a40BOS/bCTBMMA. Takohe, pad npoy4yana
KyNnTypy 3a40BOSbCTBA M TeNa ca CTaHOBMLWITa PonaH bapToBe nogene Ha jouissance
M plaisir, Kao 1 ca CTaHOBMLUTa KapHeBanmsaumnje Mmxamnna baxtuHa. Y gpyrom geny
pafa KOMMapaTUBHOM MeToOoM je AedUMHMUCAHO M objallHeHO MoHallare gpam-
CKUX NMKoBa Xaponga MNuHTepa y apamama Mynum koHobap (bes norosopa), Pohex-
naHcka 3abaBa, HacTojHuK, MoBpaTak kyhu, Huumnja 3emrba 1 3gaja U3 nepcrnekTu-
BE Y)KMBaHba y 3a40BOSbCTBMMA. TauyHMje, pasMullbatbe 1 OenoBarbe MNMUHTEpOoBMX
MpPOTaroHUcTa ce Knacubukyje kao MaHudecTaumja NonynapHMX 3a00BO/bCTaBa
jouissance u plaisir. Llurb paga je Oa ce yTBpAM Kako ce ApaMCKM NMKOBKM Xaponna
MNMMHTepa NoHawajy y KynTypw Tena, Kako Y)XKMBajy Yy NomnynapHMM 3a00BOSbCTBMMA U
Yy KOjOj Mepu monynapHa 3a40BO/bCTBaA YTUUY Ha HMXOB KMBOT.

KmbyuHe peuun: TOMNYJTIAPHA KYJITYPA, TEJIECHA KYJITYPA, JOUISSANCE,
PLASIR, XAPO1O MHTEP, LIOH ®UNCKE, POJTAH BAPT, MUXAWJT BAXTUH, OPAM-
CKW JTMKOBW.
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MYOPOCT Y PA3JTMHUNTOCTU

José Zanardini, Patricio Guerrero,

,Sabiduria en la diversidad”, 2015, Universidad Catdlica , Nuestra Seriora de
la Asuncién”, Centro de Estudios Antropolégicos de la Universidad Catolica,
Paraguay, 520 p.

OBY BpefHYy KhbMIy Ha LWMNaHCKOM je3nky o6jaBumo je LleHTap 3a aHTponoLwKe
ctyounje (CEDAUC) KaTtonunukor yHuBep3uTeTa Hawe locne og AcyHCKOHa. AyTopu
Cy MO3HaTU coumMjanHm aHTpononor npod. ap Xoce CaHapanHun (CEDAUC) v ap MNMa-
Tpuumo fepepo, UyBeHM eKBaJOPCKM KaHTayop 1 CTPYYHsak 3@ aHACKY KynTypy, 06um-
uaje 1 My3uky. ObojuLa ayTopa MMajy BeoMa boraty 6ubnumorpadujy objaBrbeHmx
KHbMIMa M YnaHaka.

MocebHOCT OBe KHbMre je y HheHOj CTPYKTYpU. HarMe, Krbra cafopyku ABe ctyguje
nond HacnosoM: ,Kyntypa uyHrne” (Cultura de la Selva) v ,Cpue og ,Apyrmx Myapo-
CcTK" Kao NobyHEHWYKK OAroBOP Ha KOMOHWjaNHOCT 3Hatba 1 6uTtucarse” (Corazonar
desde ,sabidurias otras” como respuesta insurgente a la colonialidad del saber y
del ser) n, 3acebHo jedaH oferbak: KOMMMAETHY MPaBHY OOKYMeHTaLUWjy O MHOmxe-
HUCTUYKMM MUTarbKMMAa, KOja je NnogerbeHa y ABa Aena y3 HanoMeHy Aa je Tpehu no-
KYMEHTALMOHWM aHeKC, OAHOCHO CTaTyT MHOMXEHUCTUYKKMX 3ajeaHmua y Mapareajy
(1992) n Oeknapaumnje OYH 13 2007 o TUM NUTarbKMa, 06jaBbeH Ha MHAOMjaHCKUM
jesnumma: guarani, ayoreo, enxet n nivaclé. Ha Kpajy, ce Hanasm 1M BeOMa BarkaH
KacTurbaHCcKo-reapaHu MojMOBHMK.

Ob6e cTyauje yKbydeHe y oBy eAuuUMjy nonase of YnrseHuLe Aa je KyntypHa pas-
HOJSTMKOCT BETMKO U CHa)KHO MOoACTMLAjHO 6OraTCTBO KOje MOyKe OTBOPUTM MyT U yC-
MepaBaTu naogHe MehyKynTypHe ogHoce. Beh v caM HacnoB KrbMre — MyapocT y
PA3/IMYNTOCTHM, MOKYyLLUaBa Aa yCMepaBa Halle MUCIM Ka MyOPOCTM KOjy CBaka Ky/i-
Typa Tpeba fga cTekHe Kako 61 CTynuna y MHTepakLujy ca apyromM. Takohe ce yka3syje
Ha OMAcHOCT [a cBaKa KyNTypa, O4HOCHO Pa3HOIMKOCT MOXe Y cebu nocenoBaTu
M oMacaH BMPYC KOjU Ha3MBaMO EHTOLEHTPM3IMOM. ETHOLLEHTPKM3aM 3a ayTope OBe
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KrbMIre npencTtasiba de facto 6onecT Koja Hanaga yM U cpue, 3aMaribyje HaM MUCU
M MOCTYMKEe a MOXe MocTaTu 1 Oyboka HeTprerbMBOCT MpemMa ,apyriuma” 1 ,pasnm-
YymTMMa”. KOHAUYHO, TaKaB Pa3Boj J/bYACKOr YMa MOXe BOAUTW M Ka Hacuiby, anm u
YHULLTERY ,APYror”. Y TOM KOHTEKCTY, M3HETO je MULLIIbeHe Oa XoMoreHusunpajyhe
KyNTypHe TeHOeHLUMje y OKBMPUMa rnobanmsalmje ocMpomMallyjy rbyae, OOHOCHO
YXMBOT Ha HaLOj MAaHEeTM jep Kada eNMMMUHULLEMO UK PedyKYjeMO KyNTYypHe pas-
JIMYUTOCTU OTBAPaAMO MNPOCTOP 3a clabrberse KyNType M HeHMX MHTePaKLMjCKMX TO-
KOBa.

Kako 61 objacHUNM oBaj GeHOMeH ayTopu Kao NpuMep HaBoOe MOHOKYNTYpHe
3acage BEeNMMKMX eKCTEeH3Mja KOjM MOCTajy parbUBUjM 360 HeOoCTaTKa MHTepakLumMja
ca ApyrvM npupogHuUM enemMeHTumMa. OTyaa v noTpeba fa ce TakBU eKCTEeH3WBHM
3acafu 3alTuTe of LWTETOUMHA Koje My MporpecmBHO npeTe. Ha »anoct, onbpaHa
ce CrpoBOaW XEMU|CKMM MPOU3BOAMMA YeCTO LWTETHMM 3a byae, CaMo 3eM/bULLTE,
MoOBPLUMHCKE UMK noLeMHe Bofe. MNopen Tora, BplUe ce reHeTcke Moamndukalumje
ceMeHa Kako 61 ce No6osrbLLao KBANMMUTET, KBAHTUTET M OTMOPHOCT Npomn3Boaa. A 4o-
BEUYAHCTBO OCTaje Yy MarfiM HeMno3HaBarha CPedHOPOYHMX M OYropoYHmMX edekaTa
OBMX aTaka Ha Jby[ACKY eKONIOrnjy 1 TO Yy HeHOj NMaHeTapHOoj AMMEH3UjU. YNpaBo
360r Tora Hac Hay4YHMLM yrno3opaBajy Ha HEOMNXOAHOCT O4yBaHa bMoamMBep3nTeTa
Kako ce He 61 13a3Bane cuTyalmje Koje je TeLLKO KOHTPOoMcaTu.

MoToM ce HarnallaBa da Cy OBaKBW MPOLIEeCH KapaKTepUCTUYHK 3a rnobannsa-
LUMjy 1 Oa ce MpuMetbyjy Y pasnndmTtum obnmummMa v Ha fbyOCKM Pofd. A Ta TeHOEeH-
LiKja Morfna 61 Oa yrpo3m NocTojarbe BULLIE Of LECT XM/baaa je3nka, KyTypa, KOCMO-
BU3Uja, LLECT XM/bada HauMHa pa3MuLLbarkba U )KMUBOTA.

M kapa pa3MaTtpajy yTuuaj rmobanusaumje Ha KynTypy oba aytopa UCTUYY Oa je
eTHOLEeHTPpM3aM HarnaweHo BUO/bUB Y aCUMETPUYHMUM ofHOCKMMaA M3Mehy Benu-
KMX cuna u cnabumjux, parbnBMjUX 3eMarba. Benvke cune HecenekTMBHO M3BO3e U
HaMehy 3a cebe MoOBOS/bHE EKOHOMCKE, MOINTUUKE U KyNTYpHE Mofdene, a crnpeMHe
Cy v Ja NPOMOBMLLY paT Ma YaK M YHULLTEHE KaKo B OCTBapWIM CBOje XereMoHM-
CTUYKe umbeBe. ONacHOCT o OBaKBMX Aorahaja MprMeTHa je My HEKMM OpyKaBamMa
(CupWuja, Npak, JeMeH, Jlnbuja, N3paen, nopen oCcTanux npumMmepa) roe je gowno ao
HaMeToCTn, CyKoba n3Mehy pasHMX COLMOKYNTYPHUX Fpyrna U TO Y TeXKHM HaMeTarba
cocnTBeHor Moaena crnabumjuma, Og4HOCHO ETHUYKUM MarbMHaMa.

Ha ocHOBY CBMX OBMX OMakarba ayTOpPW Yy CBOjMM CTyOAMjaMa 3akbydyjy U Oe-
Ta/bHO M3HOCEe M O6jallHbaBajy BaykHe 3a4aTKe KOju CToje mpen CoLMjanHOM U Ky-
TYPHOM aHTPOMONOrMjoM y epu rnobanmsaumje 1 3awTmte cnabumjmux, parbrnBmjnx
HapoOa W, MocebHo, MHAOMjaHaLA Y NAaTUHCKOAMEPUUYKOM permoHy. Tako npod. Ap
Xoce CaHapOWHW, MUCUOHAP U cBelTeHMK CanecmjaHcKor peaa, Koju je Ayro »Ku-
BeO Ca MHOMjaHUMMa Yy pa3HUM OefoBMMa MNapareajcke nokpajuHe hako, 6Mo Yak
YCBOjeH Kao CMH Hapoda Ayoreo, aHanm3npa KoHLEeNT KyNnType LYHIe, Kpo3 NpUu3My
obpazoBarba My CKNady ca KyATYPHUM U je3NYKMM NocebHOCTMMA, MOEHTUTETOM,
pa3HoBpcHowWwhy 1 nnypanuteTtoM. O6jallHbaBa NojaM MHTEPKYNTYPANHOCTU Y3 Ha-
MoMeHy 4a je NNypUKYNTYypPanHOCT NMPUCYTHa Y CBUM 3eMs/baMa JlaTuHCKe AMepu-
K& Ha OCHOBY MpPW3Harbka PasNUUYUTUX Fpyrna Npema jesamky Koju KopucTte, HhxoBoj
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NCTOPUjK, Tpaanumju, BepoBarpy, UTa. CaHapaAMHM MHCUCTUPA Ha YMHEeHMUM Oa je
MAYPUKYNTYPaNHOCT CaMO MPBU U joLL YBEK HEAOBO/baH MCKOPAK Ka CY>KUBOTY U MH-
TerpanHoM pa3Bojy jep ce norahano ga cy Heke KynType 6une dopmManHo npusHa-
Te anu y3 HarnallaBakbe HXoBe colujanHe MHdepropHocTK. 360r Tora ce Mopajy
M3y4aBaTW OOHOCK KOjU Ce YCMOCTaB/bajy M3Mehy pasinumTmux Kyntypa C LU/bem
npeBa3unaXKera aCUMETPUYHUX U XEFEMOHUCTUUYKMX TEHOEHLUM]A KOje yrpoxKaBajy
jeAHaKoCT 1 OCHOBHa JbyACKa MpaBa. Kao peluerbe ce HyaM KOHLEMNT TonepaHumje
npemMa NOoCTojarby PAa3HOMMKOCTM KOja je y pealTHUM YCMOBMMA XMBOTA jOLU YBEK YyC-
NOB/beHa oTexxaHM MefyKyNTypHMM ogHoCKMMa 6e3 063Mpa Ha yCBOjeHe MPUHLM-
ne jeOHaKOCTU M MapTULMMATUBHOCTM.

MocebaH peo cryamje CaHapavHu noceehyje obpa3oBamy KAa0 MHCTPYMEHTY 3a
CMO3Hajy CorncTBeHe UCTopuje, KyNType, jeanka, KonekTmBHor ceharba 1 3abopa-
Ba. MI3HOCe ce BeoMa MHTepecaHTHE UYMtbeHULEe O QYHKLUMOHMCAY UHOMjaHCKMX
LIKosa, CyKoby opanHe Tpaguumje 1 MMCMeHOCTU, CMo3Haju ConcTBeHe 3emMrbe 6e3
313, puBanuTeTy n3Mehy ob6pa3oBarba 3aCHOBAHOM Ha BPEeOHOCTMMa U3 XMBOT],
OPUIoM 33 XMBOTOM U 3BAHUYHOT LIKOMCKOT BUNMHIBanHor Mmogena. CxogHo npu-
opuTeTUMA M MpeMa cyrectujamMa caMmx MHAOMJAHCKMX 3ajeQHULa, OOHOCHO HUXO-
BUX Nnaepa (Myopwx cTapaua), ydmTerba, WaMaHa, Hajborbux yueHrka, CaHapamuHu
npennaxe cnegehu cructeM WKoMNa: WKoe KynType, MOTOM T3B. LUKOSe ,HULa" Ynjm
je unsib peBuTanmM3salmja jesrka NojeAMHMX AOMOPOAAYKMX Hapoda KojM Monako He-
cTajy. Takohe yka3yje Ha 3Ha4aj WKoMa 3a 0b6pa3oBHe Aelle OHWMX Hapoda Koju ro-
BOpPE COMCTBEHU je3nK 1 Mo3Hajy CBOjy KynTypy. [NocebHO roBopM O KOHLEMNTY T3B.
edrKacHe WKone Koja objeauntbyje T3B. paaujanHe WwKone, OOHOCHO Mo rpyrnamMa cBy
OHY WMHAMjAHCKY AeLly Yumje cy mopoamLe y MUrpaToOpHUM ycroBmMa 36or nocna. Ha
Kpajy, 6aBu ce 13a30BMMa OUIMHIBANHE LLKOMEe Y OKBUPKMMA MaparBajckor niaypu-
NMHIBU3Ma, OQHOCHO MOCTOjarba ABafdeceT UHAOMjaHCKUX je3nka Koje CaHapauHu
cMaTpa BeIMKMM 6oraTCTBOM Y MPOoLECy jadarba HalMoHanHe apyxaBe U1, nocebHo,
MHTEPKYNTYPHE KOMYHMKaLMje.

Ca gpyre cTpaHe, NMaTpucuo lepepo cyrepumile ga je cagallrbM LMBUMN3ALM|CKIA
Mogen, nsrpaheH Ha xereMoHMjM pasyMa, HEOOPXKMB jep yrpoxkaBa MOrYRHOCT K-
BOTa Y CBMM HeroBMM 06nmMuUKMMa. Kao jegaH o HajBUObUBUjMX M3 pa3a MpaLmoHan-
HOCTW 3aMagHor pasyMa HaBOOM eKOMOLLKY KPU3Y, Koja HMje H1LITa A4pyro Ao oapas
LMBUNM3aLMjcKe Kpuse. epepo oLTPO KPUTUKYje rmobanmsaumnjy jep je ocnorbeHa
Ha KPW3U XereMoHWUCTUYKOr, ToTanu3yjyher 3Hara Koje je MHCTpYMeHTaIM30BaHo
0a nnacupa Henoctojehy yHMBep3anHy UCTUHY, OOHOCHO OHO je Yy Cry»X6u Mohu r
OOMUHaUMje Had SbyACKMM BuheM, NprpoaoM 1 >KmMBoToM. CTora je HeoaPXXMBO 3a-
MUCITUTK , APy LMBUNM3ALUMCKM MPOjeKaT M MOCTOjaHe KOjU HMUCY 3aCHOBaHM Ha
pasyMy M enmcTeMornoruju 3anagHe 1 eBpornoLeHTPUYHE paLMOoHaNHOCTK Koja je
ocMucnvAa Moaesn KONMOHMjanHOCTM 3Hahba.

Y TMM OKBMpPMMa lepepo cMaTpa Oa 3aMUll/batse ,Apyror’ MpojeKTa NocTojarka
HEMWHOBHO UMMIMLMPA PaguKanHy MHTepnenaumjy oOHora WTo pagumMo y eTUYKOM
M MONMUTUYKOM CMMKCIY, C 063MPOM fda ce He OOBOAM Y MUTarbe HauyMH Ha Koju ce
MMcao NpomnsBoau, Beh Ko je mpomnsBoam 1 3a Kora. [locnegmnyHo 0BOM CTaBy OH MO-



110 |

CTaB/ba N HEKOSTMKO KIbYUHUX MTarba 3a NpeBa3miaXKehe KONMOHWjaTHOCTU 3HaHba
y epu rmobanunsaumnje: 3Harbe 3a WTa? 3Hatbe 3a Kora? 3Harbe o Kora?

Haparbe, kKafa roBopu o naTMHCKOaMepUUKOj peanHOCTM HarnallaBa fa je Heon-
XO[HO OCTBAPUTU AMjanor 3anaftadknx 3Harba y AebaTtu ca MHOMjaHCKUM UHTeNeK-
Tyanuumma v 3ajefHrLLaMa Koje Texe MHTePaKLUMjM ca HaLUMOHANHVM OPYLLTBOM U
TO Y YKerbW 3a MPOrpecoM, NpoMeHama, CTULaHeM HOBUX BELLUTUHA U KOMMEeTeH U M]a.
Ha Taj HauMH, ycMepaBa Hallla pa3MULL/batba Ha 3HaYaj aHTPOM/IorMje Kao Hayke o
Pa3NUUYUTOCTU, O MNNYPaNN3MY, MCTOCTU KAaO METOAY CMO3Haje CBUX XMBOTHUX pearn-
HOCTW 1 cTBaparba. [pu ToMe, yno3opasa Aa ce MOAEHTUTET rpadu Ha npeacraBamMa
KOje OpYLITBO U KynTypa npase o cebu (UCTOCT), 0 ApyrMMa (ApyrocT) y CroXKeHOM
npoLuecy Koju Ha3mBaMo aujanor.

3ak/bydyje ga MOeHTUTET MMa U BaXKHO MOJIMTUYKO 3HaYeHe jep yjeaHo nocraje
cTpaTtermja 6opbe 3a NpaBo Ha pPas3nMYMUTOCT. CxoOQHO ToMe, 3a lepepa je MHTepKy/-
TYPaNHoOCT pe3ynTaT AWjaNeKTuKe OPYLUTBEHOr MnpoLeca CUMOOMMYKE KOHCTPYK-
LMje y KOMe ce M3paykaBajy CBecCT, BOSba, KPeaTUBHOCT, OpYyLUTBEHE UMarnHapwmje,
npencrase, Hade, yTonuje, y notpasm 3a HoOBMM ocehatbhMa, MofenmMa MULLIIbEHs3,
CTBaparba, XMBOTa. ojeQHOCTaB/bEHO peYeHo, paan ce O eraucTeHuUMjaNHMM Mo-
aenvMa Koju objeantbyjy MHTEpaKumje namehy pasnuuntmnx aktepa y ogpeheHom
MCTOPUjCKOM MOMEHTY KOju MPUHLMMOM ycarfaweHocTn geduHully mn yTephyjy
OKBMpPE MpaBHOT, COLMjaNHOT, MOUTUYKOT U KYNTYPHOT CopasyMeBatba.

Ha kpajy, BpeaHo je nctahu ayTopoBa pasMuLL/batba U 3aK/byyke O reononmTm-
UM (mMonmMTMKamMa) 3Harba Kojy je mnacupao ApreHTmHay Bantep Mumono (Walter
Mignolo) MehQyHapoOHO MPW3HATU CEMMOTUYAP M MPOodEeCcop KHMXKEeBHOCTU Ha
YHuBepautety OjyK, y CjeanrbeHnm [Jpy>kaBamMa. MNo3HaT je kao jegHa of LeHTpan-
HUX NMYHOCTW NaTUHOAMEPUYKE [OEKOMOHMjanHe MUCNM W OCHMBada [pyne 3a
MOOEPHOCT/KOMOHMjanHOCT. [yepepo 3akibydyje Oa je MHTEePKyNTYypanHoCT HeLTo
BMLLUE OO CaMOr OMCKYypCa, OOHOCHO MpPeAcTaB/ba KyNTYPHY MOMUTUKY yHYTap ay-
TOXTOHUX MHUMUMjaTUBA. MpeMa HeMy, pagn ce o OrMo3mLUMOHOj MUCN Koja je yc-
MepeHa Ha APYLUTBEHO-UCTOPUJCKY M CTPYKTYPHY TpaHcdhopMaLumjy Ha OCHOBaMa
NOrMKe 3acHOBaHe Ha MNOCeBbHOCTM pas3fnmKa Koje HUCY CaMO ETHUYKE UK KyNTYpHeE.
Y cyWTUHWM pagn ce O KOSIOHMjanHoj nocnenmum 13 NpoLUnocTU Ha Kojy ce Hago-
Be3yje cajalltba AOMMHaLMja BETMKMX HAapPOAa, je3M1Ka, anuv 1 3Harea. AyTop Harna-
LlaBa [a oBa JIOrMKa MHTEePKYITYPANHOCTM Moa3sn ca Nosnumje eKCTepmMopHOCTU Y
oHOCY Ha OOMUHAHTHY NTOTUKY KOjy OOBOAM Y MUTaHe HOBUM CTEYEHWMM 3HarbMMa
M MopenvMa pasMuULLbarba KOjU HUCY MOTMYHO M30/10BaHM o AOMWHAHTHUX Na-
pPagurMm Unn CTPYKTypa. pyrmmMm pedrmMa, NpoLec KOToHMjaTHOCTM BM1O je Hy»KaH
OKBMP CMo3Haje oBe HOBe MNapaanrMe 1 CTpykType carpaheHe Ha ocHoBaMa ,apy-
re” MMCNu, OenoBatba y MOMUTUMUKO], OPYLUTBEHO] M KyNTYyPHO] chepun. Ha Taj HaumH,
3aK/byuyje lepepo narpaheHo 3anagHo ,yHUBep3anHo” 3Hare de facto ce Hawmno y
npouecy AeKonoHmsaumje.
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KAKO CABPEMEHO AOPYWTBO
+OBJTMKYJE” OBPA3OBAHSE

Mupocnas Ljonuh,
,O6pa3oBaH-e U caBpeMeHo ApyLUTBO”, 2022,
HAowm kyntype ,,CtygeHTCku rpaa”, beorpaga, 154. cTp.

AyTOp je Ha 3aHUM/BUB, OPUTMHANAH M ayTeHTUYaH HaYMH NPEeaCTaBMO KOMIEK-
caH oflHOC ApPYLUTBA M 0Opa3oBaHka, Te CUCTEMATUUYHO YKOMIMOHOBAO Pa3MULLbaksa,
Teopuje, cTyamje n ngeje MHOrobpojHMUX Nnegarora, NCcUxonora, yMeTHuKa, Gunoso-
da, KaKo y CBETY, TaKo M Y HalLOj cpeanHn. 3a TEOPUjCKMN pedepeHTHM OKBUP OBE
MOHOrpadwmje NpPeBacxo4HO Ce OCMarbao Ha YyBEHE 3aroBOPHUKE KPUTHMYKeE rneaa-
rorvje, ooHOCHO negaroruje 3a ocioboherse (Mayno ®pewpe, MBaH Mnuny, boroaH
Cyxoponcku, Hoam Yomcku, AHpu XXunpy 1 Opyrn), OOK je HBUXOBUM TeOPUCKUM
MoCTaBKaMa CymnpoOTCTaBMO y4Yerba O Mefarornjm KoOHGoOpPMmU3Ma 1N KOH3yMepm3ImMa
(EnBapn bepHes, EpHecT Ouxtep). NpeacrtaBbajyhn Teopmjcka nonasmiTa nome-
HYTUX ayTopa, oMoryhuo je yntaoumMMa fa ce yrnosHajy ca KnacmumMmMa y negaroulKoj
nnTepaTypu OO KOjUX MHOMM HUCY MPeBeAeHM KOO Hac, @ CaMUM TUM HU LOBOSb-
HO OOCTYMHWM HALOj YMTanaykoj nybnumumn. Mlako ce oBO OpPUTrMHANHO Oe/0 MoyKe
YMTaTKM KAo 3acebHa LUenvHa, BaYKHO je HarnacuTu ga My je npetxoguna kKwura Ka
KPUTUYKOj peBOJTyLIMOHAPHOj rneaaroruvjm (Jom kyntype ,CTyaeHTCckM rpagn”, 2021.)
Y KOjoj ayTop 3acTyna NpuHLMne opyLUTBEHO-KPUTMYKE Negarormje Koja ce 6asmpa
Ha PaBHOMPABHOCTK Yy 0B6pa3oBakby U Pa3BOjy KPUTUYKE CBECTM MojeamHLa.

OBaj MHTepecaHTaH TEKCT, Mopen YBOAHE 1 3aBPLUHE peyn, CagpXKum YeTUMpu rnas-
Ha mornaerba: 1) ApyLuTBo 1 06pa30BHM KANMTasl, 2) ApyLuTBo 3HAHQ; 3) [Tegaro-
rmja gexyMaHmsauymje; n 4) O Tpra 4o ToxKHMLUe. Ha Kpajy KHbrre Hamasm ce cnmcak
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nnTepaType Koja 0bMMOM 1 U360POM peneBaHTHUX ayTopa ynyhyje Ha aetarbaH U
cUcTeEMaTMYaH NPUCTYN ayTopa TeMaTULLM KOjy Mpoy4YaBa y OBOM Oeny.

AyTOp Hac yrno3Haje ca OCHOBHWM MOCTyMaTUMa Of Kojer nosasu KoHuenumja ob-
pQa30BaHQA 30 oc/iob60her-e 3a KOjy Ce M caM 3ana)ke, a Koja MofpasyMeBa aKTWB-
HOCT NojeAMHLa U MPOAYKTUBHO apTUKYyNMCate IbyACKMX NoTeHUMjana. OgHocK ce
Ha MHTeNeKTyanHy 1 eMmouroHanHy cdepy, OAHOCHO Ha croboay MHONBUAYE U HeH
jeAMHCTBEHM HauMH pa3yMeBatba. M3 yrna yyerba, 0Ba KOHLEeMNLUMja NpeTrnocTaB/ba
aKTUBHO N KPUTUUYKO Ca3HaBarbe, MoBe3MBatbe Teopuje ca MNpakCcoM, UHULMPaHbe
M NpuxBaTarbe HOBKMHA, CTBapaladYykmM OOHOC rMpeMa npoLuecy ydersa, T€ KPUTUUKM
ofHoC npemMa ctBapHocTU. Obpas3oBarse 3a ocnobonNere apTuKynuile notpeby 3a
MHOBATUBHUM ydereM Koje MofpasyMeBa akTUBHOCT U NapTUUMMaLUMjy Kao YHU-
Bep3asiHe 3axTeBe KOoju ce He OHOCe CaMOo Ha HacTaBy M yderbe, Hero 1M Ha ApyLUTBO
Yy UenuHu. Y ToM cMucny, naptumumnaymja He 3HadM caMo npeysrMarbe ynora m
aKTUBHO y4YeCTBOBaHbe Y MpoLecmMMa 3HadajHMM 3a YoBeKa W ApYLUTBO, HEero v ca-
pafrby ca gpyruma, gmnjanor n eMnatujy.

OBOj MefaroLlKoj KoOHUENUMjM, Koja moactmyde dpopmMimparse KPUTUUYKE NTMUYHOCTMU
ayTop CyMnpoTCTaB/ba KOHLEMNUMjy o6pa3oBarba 3a KOHGOPMM3aM, OQHOCHO KOH3Y-
Mepu3aM, MpemMa Kojoj caBpeMeHu crucTteM obpasoBarsa NoYmMBa Ha MCTOM Mone-
Ny Kao U Npeny3eTHULLTBO (ynarame U odekmBamse npoduTta), obpasyje 3a ,KMBOT
rnoTpolrse”, 3a KoHbopMUM3aM, roe ce cnobopda cacToju jeauHo y cnoboam mnsbo-
pa n3Meny pasnMUmMTMX CTaHOaPAM30BaHMX MPOM3BOAA, @ He 33 ,)KMBOT akuwmje”, 3a
KPUTUYKKM MPUCTYN U NPpencnmMTMBate TeMerba CUCTeMa, 33 OHO LWTOo oMoryhyje mc-
TUHCKy cnobony nsbopa 1 cnobopy yornuwTe. Y MoHorpadmjmu cy onmcaHm epektTm m
[ejctBa negarormje KOHOOPMM3IMa M KOH3yMepmM3Ma (NpunarohaBare yCTpOjeHUM
obpacumMMa, KOHTpOoa 3Hatba, KOHTPOa fbyACKe NepuenLuuje, CTBapare NacuBHMX
KOH3yMeHaTa, OHOCHO MpuManaua AOMWHAHTHE maeonornje kanuTanmama) Kojm
ce KopUuCTe y OCTBapmBatrby MpoLieca AexyMaHm3alumje apyLrsa.

AyTop MCTUYe aa je negarorija KoHGopMM3Ma y NMPBOj MONOBMHKM XX BEKa OCHa-
YKeHa HOBMM HayKaMa y Be/IMKOj Mepu AoMpuHena MoaenoBakby HaumMHa GyHKUM-
OHMCaHba CaBpeMeHOor 06pas3oBHOr cUCTEMA. YMeECTO da ce NMpunpemMajy 3a »XMBOT
y cnob6om 1 jedHaKOCTU, KAao 1 3a KPeaTUBHO W KPUTMUYKO y4eCTBOBaH-e Y pa3Bojy
OeMOKpaTCKOr ApyLWTBa, eua U Mnagum 6meajy oTyheHum n yckpaheHu 3a MCTUHCKO
3Harbe M NpaBe AeMOKpaTCcKe BPeaHOCTU, @ hUXOBU MPUPOAHM NOTEHLM]aNM 1 Kpe-
aTMBHOCT, "MOpanHa U eMoUMOHanHa UHTeNMreHumja ce yHmMwTaBajy. No3meajyhm
ce Ha Opeunpy, ckpehe MaXkky Ha HEMPUXBAT/bLUBY QYHKLM]Y 3BaHUYHKMX BaChUT-
HO-0OPA30BHMX MpPOrpamMa Koju ce KOPUCTe Kao CPeacTBO yKanyn/bMBarba YoBe-
Ka y OPYLITBEHU CUCTEM Y KOjeM Bnagdajyhmnm pexxkmmmma ogrosapa na feyam yoy
MacMBHW, a HE aKTUBHU YMHMOLM OPYLUTBEHMX MpomMeHa. OBaKBM CUCTEMU MOM-
pykaBajy MeTode Koje He omoryhaBajy cnoboay npoMuiL/batba, pa3yMeBarsa CBa-
KOOHEBHe CTBApPHOCTM M yTULIAja Ha Hby, YMMeE ce yjegHO cnpevyaBa M 6MNo KakBa
npoMeHa napagurmMe. Tako KOHUMMKMPaH 06pa3oBHM CUCTEM He 003BOS/baBa yde-
HUUKMMa Oa caMy MPOMULLIBbAjy M OOHOCe 3aKrbyyke, Beh MM To HamMehy HMXOBU
yuuTerbn. TakaB cucTeM obpa3oBatba BGOKMPa CTBapanadKy coumjanHy akTMBHOCT
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KOja BOOM MpOMeHM, Te TaKo Mace LLIMPOM cBeTa 6MBajy rnoTiayeHe, ocrMpoMalleHe
m obecnpaBrbeHe. AyTop cMaTpa Aa ce fAedja npaBa KOHTUHYMPAHO KpLUe of CTpaHe
BNacTW, Te Aa WKose, onpemMrbeHe 6pojHUM MeTanHUM AeTeKTopUMa, KaMepamMa 3a
npaherbe N NonmMumMjckuM obesbeNerseM, BuLle noacehajy Ha KasHeHo-MornpasHe
[0OMOBE, Hero Ha 06pPa3oBHO-BACMIUTHE UHCTUTYTLM]E KOje Heryjy MHOMBUOYaNHOCT,
KpeaTUBHOCT, croboay W 3ajeQHULITBO.

MocebHy Naxkkby ayTop nocBenyje KpUTULLK Haauparea KoprnopaTUBHE, TProBay-
Ke U BOjHUUYKE KyNType Ka BUCOKOLLIKOMCKMM yCTaHOBaMa. HapoumTo ce ocBphe Ha
KopnopaTM3auujy obpasoBarba y CALL Koja je npomsaluna n3 MmacubmkaLmje BUCo-
Kor 06pa3oBatba M KOHCEKBETHE AeBanBaLuje YHUBEP3UTETCKMX OMUMIOMa, 3Bakba U
TuTyna. NojeamHn NpeacTaBHULM KPpUTKMUYKe Nefarorvje objallrbaBajy Oa je noaart-
HO cnabrberbe akagemMcke chepe 13a3asBaHO M KOHCTAHTHUM CMarbMBatkbeM BylleTa
3a Hayky, obpa3oBarbe U colmjanHy NonmTuKy, Te noeBehareM BylleTa 3a BOjCKy U
Haopy>Karse, LUTO je A0BEeo A0 CBe Makber 6poja CTanHMX pagHUX MecTa Ha yHUBep-
3UTETUMA U UCTPAXKMBAYKMM MHCTUTYTUMa. JedaH o OCHOBMUX NpobnemMa ca Map-
KeTM3aLMjoM, KoprnopaTm3saLmjoM 1 koMmoandbmKaLmjoM obpasoBarba jecTe y ToMe
LITO ce 06pa3oBHM MNPOrpaMm UCKIbYUYMBO YCMEPaBajy Ka 3axTeBMMa TPXKMLLTA, LITO
3Ha4M Oa ce CTyAeHTMMa NPeBacXo4HO HyaM TeXHMUYKa ornpema 3a 6opby y Henum-
GepanHoj apeHU, a fAa obpasoBarbe 33 KPUTUYKKM Oujanor U geMokpaTtujy, busajy
3aHeMapeHUn. Tako, XyYMaHUCTUYKO 0bpa3oBatbe 6MBa MMMUHMUCAHO UK TEXHUKA-
NIM30BAHO, jep je Ha TPXKULLTY NPOoLLeHEHO Aa je OHO HEKOPUCHO U HELLOBOSbHO Yro-
TpebbUBo.

KpuTrkyjyhin KopnopaTmsaumjy aMepuyKkor YHMBEP3UTETCKOr 06pa3oBatsa, ay-
TOp 3Ha4ajHy Maxkkby NocBehyje NpoMuLlbarbiMa Hoama Yomckor. OH cMaTpa ada
je MHOoKTpuHauwmja rnaBHU Lb GopManHor ob6pasoBarba Kao M Ja aMepUuyKe LLKOo-
ne npunpeMajy geuy v Mnage na 6ecnoroBopHo nMpuxBaTajy noctojehm kanutanm-
CTUYKM CUCTEM, ydehin nx Oa cy BpedHOCTM Koje Tpeba HeroBaTu rnpe cBera, komne-
TUTUBHOCT, MaTepujanHm ycnex, DoMUHaLMja U akyMynaumja kanuTana. HeratueHa
nocnegmBLa HaMeTara MOMEHYTUX BPeOHOCTM je y ToOMe LWTO Aela M Mnagu rybe
CNocoBHOCT Oa apyre rbyae OOXMBIbaBajy Kao CBOje MnpujaTerbe U cyrpahaHe ca
KojuMa Tpeba ga capahyjy Ha jedHaKMM ocHoBaMa, Kako 61 3ajedHUYKMM CHaramMa
OCTBapMBanu AeMokpaTCcke LnrbeBse.

Y CBOM apryMeHTOBaHOM KPUTUUYKOM MPUCTYry, ayTop He 3aocbunasm Hu EB.-
POTMCKO YHUBEP3UTETCKO 06pa30Batbe, Tako LUITO aHanM3npa Tako3BaHM 60/T0HCKM
rnpotlec, KoMe ce Takohe 3amMepa ,aMepurKaHmM3aLMja”, OOHOCHO HECMETAHO MOo3M-
UMOHMpPatbe YHMBEP3UTETA Y CNYXKBY 6M3HKCa, peaedrHMLyh obpasoBarbe Kao
npoayKUMjy MOBUMHMX U GNEeKCUBUIHMX padHWKa Koju he Kao 3anocneHun rnoce-
[0BaTM KOMMeTeHLUMje 1 BellTMHe Koje Cy BaykHe rmocrogaBumma. Aytop ckpehe
MaXkkby M Ha TpeHd KopropaTm3aumnje 6pojHuX yHBep3uTeTa y Abpurum n Asuju, Te
HacC Ha Taj Ha4YMH yro30paBa Aa TPXKULLIHa 06pa30oBHa NONTMKA MNOCTaje AOMMUHAHT-
Ha y pasnMunUTVM OenoBKMMa CBEeTa, a C UMbeM Ada rnobanHe koprnopauuvje nmajy
KOHTUHYMPaHy MOryNHOCT ceneKToBara BMCOKO 0O6pa3oBaHMX pagHMKa U3 pasniu-
UMTUX 3eMarba.
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AyTop Oaje M 3aHMMIbUBE MPUKase KpUTUKa 60MOHCKOr npoueca of UHTenek-
Tyanaua y Cpbuju, LnaHuju, XpBaTcKoj, Kao U MAaanx UCTpa)kMBada COLLMOMOora,
dumnosoda, KyNTyposiora M aHTponosiora. Tako, MojeaAunHM ayTopW Kog Hac UCTU4Yy
[a je OBaj MpoLec 4OBeO A0 eKCMNaH3mMje BeoMa MIaanx M HEUCKYCHUX OOKTOpaHa-
0a, a nocebHo je 3abpurbaBajyhe To LWITO BeNUKM 6p0j MNaaux 3anodymbe OJOKTop-
cKe cTyauje jep He Mory Aa Hahy afekBaTHO 3arocnere, a He 360r Tora LWTo UMajy
npeaucnosvumje ga ce 6aBe HaykoM. C fyre cTpaHe, ayTop yro3opaBa Ha BeoMa
CNOXEH CTaTyC AOKTopaHaaa y 60M0HCKOM MpoLiecy, OO4HOCHO Ha MOryRHOCTU Hol-
XOBe eKcnioaTaumje Ha dakynteTma. Hamme, OOKTOpaHa, KOjU je 1 Aalbe y cTaTycy
CTyOeHTa (Kyrnua ycnyra), Hajuelwhe OMPeKTHO yYecTByje y NpoLecy penpoayKLumnje
YHWBEP3UTETCKOI 3Hatha Kao MCTPaXKMBaY, CapagHUK UMM acuCTeHT. YecTo My ce
Hamehy 1 OoAaTHM MOCMOBU Koje He 61 Tpebano aa paau, LTo My ycropasa pag Ha
OOKTOPCKO] amncepTtaumjn, a cee To omoryhaBa dakynTeTy Oa ra gp>xu y nogpehe-
HOj M HegedUHMCAHO] NO3MLMjX. AYyTOP HarnalwaBa Aa Huje pey o MHOVMBUMAOYANHUM
Ccny4ajeBrMa OBaKBOI HEMPUXBAT/bUBOI MONOXKaja OOKTOpaHaaa, Beh ga ce pagm o
CTPYKTYPanHoj ekcronioataumjm 1 NMpomM3BOAHUM OOHOCUMA YHUBEP3UTETCKOI CU-
cTeMa Nnof AMKTAaTOM KanuTana. BaykHo je Harnacuty ga cy oBuM npobaemum npero-
3HATW Y CTYAEHTCKO] monynauuju, Te Aa ce Ymtanay, y MoHorpadmjm Moxke getarbHoO
YMO3HATM Ca MAaCOBHWMM CTyAEHTCKMM NPOTECTMMaA LLUMPOM CBETA (Mocnearux gece-
TaK rofunHa), Koju cy opraHmnsoBaHu 3apaj ogdpaHe jaBHoOr obpasoBatba.

[akne, NnpunkasaHa MoHorpaduja NpencTaB/ba CBOjeBPCTaH Mornen Ha CroXeH
ofHOC ApyLITBa U ob6pa3oBarba, KA0 U TEOPUJCKU yTeMerbeHy U apryMeHToBaHy
KPUTWKY MOTPOLIAYKOr OPYLWTBa M HeroBor rnorybHor yTuiaja Ha obpa3oBatbe.
MocebHa BpedHOCT OBOr Aena ornefa ce y MoryRhHoCTK Aa Ynutanal ynosHa 6ora-
TY PU3HWMLY LMTaTa U pasMuLL/bakea PasUUUTLX ayTopa O NpobinemMmma obpaso-
Bakba W LLUKOMCTBA, M TO HE CaMO Hay4YHWKa, BEN U UCTaKHYTUX YMeTHKKa. Tako, oBaj
PYKOMUC MOye BUTU KOPUCTaH pPasnninTUM MHTEPECHUM rpyrnamMa — HocuoLluMa
06pa3’oBHMX MONUTUKAE, HAYYHULIKMMA N UCTPaXKMBadYMMa M3 obnactm o6pa3oBatba,
couwnonoruvje, negarornje, dmnosodbuje, NcmUxonormje, KynTyponoruje, ctyaeHTnMma
PasNUUUTUX NMpoduna, Te CBMM YMTaoLMMa KOju Texe rnpaBuuHUjeM obpa3oBatby
y cnobogHujeM 1 xymMaHujeM OpyLliTBy. JefHa of rnopyka oBe MoHorpaduje jecte
[a CaMO YOPYXXEHW MOXEMO YCMNellHO MHULMPATM NoTpebHe npoMeHe y npasLy
pa3Boja ApyLUTBa Koje he OonpuHOCUTK yHamnpeRunBarby obpasoBarba. M 06pHYTO,
CaMo 3ajedHNYKMM CHaramMa MOXXeMo rpagunTu 06pas3oBarbe 3aCHOBAaHO Ha UCTUH-
CKOM 3Hakby 1 YHUBEP3anMHUM BpeaHOCTMMa Koje e Mo3UTUBHO YyTULLATK Ha pa3Boj
OPYLITBA Y KOjeM ce Heryjy KpeaTUBHOCT, paBHOMPaBHOCT M c1o60da CBUX HeroBUX
4YnaHoBa.
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MBaH MapuHkosuh (1980)

je pmnnomumpao je Ha leorpadckom dakynTeTy YHUBep3uTeTa y beorpany, oa-
cek 3a gemorpadunjy, 2004. roomHe. NocneouniomMcke cryamje gemorpaduje Ha
EkoHOMCKOM dakynTeTy YHUBep3uTeTa Yy beorpany 3aBplaBa 2010. roanHe, oa-
OpaHOM Marmcrapcke Tese ,Y3poLUn CMPTHOCTM cTaHOBHMULWTBa Cpbuje y nepuo-
oy 1950/2006" 1 nocTtaje Marmctap gemMorpadpckmx Hayka. JOKTOpCKy ancepTaunjy
,Pasnuvke y cMpTHOCTK cTaHoBHUMWTBa Cpbuje no nony” oabpaHuo je 2016. rogm-
He Ha [MpupoaHO-MaTeMaTUYKOM GaKynTeTy YHMBep3uTeTa y HoBom Cany v cTe-
Kao TUTYNy OOKTOpa reorpadCcKMx Hayka. 3anocreH je og 2008. rogmHe y LleHTpy 3a
nemorpadcKka UCTpaXknearba MHCTUTYTa ApYLUTBEHKWX HayKa y Beorpany. MpBo Kao
NCTPaXkmBad npunpaBHMK, a of 2010. rognHe Kao UCTparkKmBad-capadHUK. AKTyen-
HO 3Barbe Hay4dHU capafHuK uMa of 2017. rognHe. Y nepuopy 2005/2008. rogvHa
6U1o je cTneHgMcTa MMHUCTapCTBa Hayke. YnaH je OpylwTtea gemMorpada Cpbuje (y
nepuopy 2011/2018. je cekpeTtap OpywTBa, a nognpencenHuk on 2018. roomHe). Pe-
3ynTaT ocafallHber HayYHOUCTPaXKMBaAYKOr pafa npeacraB/mba Oko 50 ayTopcKMx
M KOQYTOPCKMX TEKCTOBA Y HAaYyYHMM Yacomnmcuma 1 360pHMLMMa pagoBa. Teme 13
obnactn gemorpaduje Kojuma ce 6aBu Cy pasnmuuTe, a Hajuelwhe ce ogHoce Ha
MOpPTanmMTeT CTaHOBHMLWITBA. OCUM Tora, 6aBMO Ce U MCTPaXKMBaHEM CTPYKTYPa CTa-
HOBHMLUTBA, Kao M MOjeAMHMM acneKTMMa NPUPOLHOr U MUTPAaTOPHOI KpeTakba CTa-
HOBHMLUTBA.

Pajko MeTtposuh (1993)

je cpncKu NoAUTUKONOT U XUCMaHWCTa. JunaoMmpaoc je Ha DakynTeTy monmTmny-
KMX Hayka y Beorpany 2016. roomHe (CMep NMoAMTUKONOrja) Kao HajborbM CTyOeHT
y reHepaumju. Macrtep ctyavje nonmtukonoruje (Mmoayn JaBHa ynpaea, oKaHa ca-
MoyripaBa M jaBHe NoAnTUKe) 3aBpLumno je 2017. roamHe Ha McToM dakynTeTy, onbpa-
HMBLUWM MacTep pag ,Pedopma rpagckor npeso3ay beorpaay Mo y3opy Ha npuMepe
nobpe rnpakce y cBeTy (ca mocebHMM ocBPTOM Ha TanuH)". JloKTopcKe cTyauje nonm-
Tnkonoruje Ha @rMH y Beorpaay 3aBpLwmo je 2021. roanHe ogbpaHMBLIM OOKTOPCKY
auncepTauujy ,Ynora UCTOPUjCKO-MONMTUYKON Modena permoHanmsaumnje LWnanuje
y cy36ujarby cellecroHM3Ma y KaTtanoHujmn n backmju”. TuMe je ca 28 rogmMHa nocrao
HajMnahu OOKTOP HayKa y Uctopuju osor dakynteTa. Y nepuogy on 2015. go 2017.
roguHe 6UMO je aHraXoBaH Kao AeMOoHCTpaTop-capagHuK Ha DakynTeTy NonmTuu-
KMX HayKa Ha HacTaBHWM mMpeamMeTnma MNonmutmnuka ekoHoMKuja, EKOHOMCKM crucTem
Cpbuje n Teopmja 1 Npakxca jaBHMX duHaHcKja. On 2018. roavHe paau Ha MHCTUTYTY
3a eBponcke ctyauvje y beorpagy y 3Barby MCTPaXKMBaY-MpunpaBHKK, a 2020. rogu-
He CTU4Ye 3Barbe UCTParkmBay-capagHUK. JJOOUTHUK je HM3a Harpana, NpPU3Hara U
cTuneHAuja TOKOM cTyauja. [NoBesby CTyAeHTa reHepalmje NoNMTUKOMOLKON CMepa
nobuo je on @akynTeTa MNONUTUUKMX HayKa y Beorpany feuembpa 2016, a Noerby
CTyOeHTa reHepaumje @akynTteta NONNTUYKMX HayKa of YHUBep3uTeTa y beorpaay
centeMbpa 2017. rogmHe. Bulle rogmHa 61o je 0obUTHUK Harpane lNpada J103HU-
Lle 3a Hajborbe cTygeHTe. TOKOM cTyamja 6uo je ctuneHgmucta GoHaa 3a Mnage Ta-
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neHTte Peny6nnke Cpbuje n ®oHpa ,Ap Munan Jennh” MUHMCTapcTBa Hayke U Tex-
Honoruje Penybnunke Cpricke. Y Hay4YHOUCTPaXkKMBavukoM paay 6aBu ce: aHanm3om
NONUTUYKMX U OPYLITBEHUX MPUIKKA Ha MOEpPO-aMepPUUYKOM MPOCTOPY, aHaIM30M
NOMUTUYKKMX U OPYLUTBEHUX MPUIMKa Ha 3anagHoM bankaHy, permoHanmsaumnjomM m
paBHOMEPHUM pervoHanHmnMm pasBojeM. O6jaBMO je HEKONTMKO KHbMra U Ha aeceTu-
He HayYHUX U CTPYYHMX YrlaHaka 13 oBMx obnacTu.

Victor Alejandro Godoy Lopez (1984)

PhD candidate in Political Studies from the Externado University of Colombia,
Master in International Affairs, Externado University of Colombia-Columbia
University, Postgraduate Professor at the New Granada Military University. Author
of the book “Beyond the Silk Road: China’s Digitization Strategies”.

Ivana Ercegovac (1974)

was born in Belgrade, where she majored journalism from the Faculty of Culture
and Media. She successfully completed her master's degree in communication
studies at the same Faculty. She is currently studying for a doctorate degree in
Communication Studies at the Faculty of Culture and Media. Since 1998 she has
worked as a journalist in the daily newspaper Danas, where she has also co-edited
the weekly supplement Commedi @ which covers the topics on multimedia and
new technologies. She was elected the editor-in-chief of the weekly magazine on
new technologies COM. As the editor-in-chief, she also edited the internet portal
Good Life Kit, and she is currently editing the portal East Post Online — an online
portal dedicated to the Serbian community in the United Arab Emirates. Ivana is
also the author of the documentary series Life in the Desert - Our Point of View,
which talks about the life in UAE. As an external associate of the Serbian Chamber
of Commerce, she works on contributions and preparation of media materials on
eventsand activities of the Serbian Chamber of Commerce in the UAE. Her academic
career started at the Faculty of Culture and Media, and she is currently working
in the United Arab Emirates as a lecturer and Head of Department at the Faculty
of Applied Media, at the Fujairah Women's Campus within the Higher Colleges of
Technology. lvana teaches Media Literacy, Social Media, Convergent Journalism,
Creative Writing, Communication Theory, Media Relations, Documentary and
Media Law and Ethics.

Marta Ciarko (1974)

PhD in social sciences in the discipline of economics and finance. Assistant
Professor at the Department of Economics of the Academy of Applied Sciences in
Pila. Her research interests focus on the economics educational services, education
financing, ethics and sustainable development.
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Agnieszka Paluch-Dybek (1976)

PhD in social sciences, specializing in economics and finance. Assistant Professor
at the Faculty of Economics of the Academy of Jakub of Paradyz in Gorzdéw
Wielkopolski. Her scientific interests: accounting, finance and taxes.

Sanja Rafailovic¢ (1969)

graduated from the Zrenjanin Grammar School in 1988 and acquired the title
of an organizer of cultural activities. In 1993 she graduated from the Department
of the English Language and Literature at the Faculty of Philosophy, University
of Novi Sad, and acquired the degree of a Teacher of the English Language and
Literature. From 1993 to 2000 she worked as a teacher of the English language at
the Zrenjanin Grammar School. From 2000 to 2002 she worked in Novi Sad, for the
German non-governmental organization Malteser Hilfsdienst, as a project assistant.
In 2003, in Novi Sad, she passed the professional exam and acquired the title of a
court interpreter for the English language. In addition to written translations, Sanja
has been working as a simultaneous and consecutive interpreter since 1993. From
2003 until today, Sanja has been working as a teacher of the English language at
the XlIl Belgrade Grammar School in Belgrade. Sanja is a PhD candidate, at the
Department of English, module: Literature, at the Faculty of Philology, the University
of Belgrade.

Cno6opaH C. Majosuh (1950)

OMMNOMUPAO je Ha Dunonowkom bakynTeTy YHuBep3uTeTa y beorpany (Oncek
32 WMAHCKM je3MK U KhbMyKeBHOCT). Kao unaH MHcTuTyTa 3a MehyHapogHy nonu-
TUKY U NpuBpeny, o6aBMo je nocnenumniioMCcKo ycaBpllaBarbe M3 obnactm pe-
rMoHanor pasBoja U MehyHapooHe Kpum3e y LleHTpanHo] AMepumumn y cnegehmm
ueHTpuMa: Universidad de los Andes (Borota, Konym6uja) n El Colegio de México
(MekcuKo), oa 6u1 1995. rogmHe OOKTOPUPao Ha MPeCcTUXKHOM Instituto Universitario
de Investigacion Ortega y Gasset (Magpua, LLinaHwja), 0o6bMBLLUM 3Batbe OOKTOPA
NCTOPUjCKUX U reorpadckimx Hayka (obnact ,,CaBpeMeHa JlaTnHcka AMepuka”). MpBo
pagHO MCKYCTBO CTEKAO je Yy VIHCTUTYTY 3a MehyHapoaHy NonMUTUKY W NpuBpeny y
Beorpany (Hay4yHW capagHuK), roe je 61o rmaBHY M OAroOBOPHU YPeaHUK Yacoru-
ca Danubius (Ha eHrNecKoM je3unky), reHepanHu cekpeTap MehyHapogHor Hay4YHor
dopyma ,[lyHaB-peka capagHe” 1 OCHMBaY M KoopanHaTop LieHTpa 3a n3ydyaBarbe
LLinaHuje n Nbepoamepuke (CEEI). Og 2003. roanHe paguo je Ha MeraTpeHm, yHU-
Bep3uTeTy, roe je obaBmbao GyHKLUMje KoopamnHaTopa CekTopa 3a J1aTUHCKY AMe-
puvKy U Kapunbe, BpLuMoLa OYyXXHOCTW AeKaHa M AeKaHa [eoekoHoMCKor ¢akynTeTa,
npopekTopa 3a MehyHapoaHy capaihby, CABETHMKA pekTopa 3a JTaTUHCKY AMepUKy
1 Kapube 1 61o peKTop Tor yHuBep3uTeTa (2014/2016). OcrM Ha MaTUYHOM daKyTe-
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Ty, NpenaBaoc je n 61o amnpekTop JleThe LWkone MakyneTa 3a reorpadujy U UCTopujy
YHuBep3uTeTa 13 OBujena (LLUnaHwmja); Ha Magpuackom [nstituto Universitario de
Investigacion Ortega y Gasset; Instituto ,,Matias Romero” de Estudios Diplomdticos
(IMRED), Mekcuko; Centro de Investigacion y Docencia Economicas (CIDE), Mek-
cuko; Instituto de Altos Estudios Diplomaticos ,Pedro Gual”, Kapakac, BeHelLyena;
Universidad de los Andes, San Kristobal, BeHeuyena; Centro de Investigaciones en
Estudios Latinoamericanos para el Desarrollo y la Integracion (CEINLADI) ®akyn-
TeTa EKOHOMCKMX HayKa YHUBep3uTeTa y byeHoc Ajpecy; Universidad Nacional del
Sur-Programa de Doctorado en Historia Regional, Baija Blanka, ApreHTunHa. Doctor
honoris causa HauMoHaNHOr KanogMUCTPWjaHCKOI yHMBep3uTeTa (ATMHA), Kao M
OOMMCHM YnaH lNapareBajcke akagemuje 3a uctopujy (Academia Paraguya de la
Historia —Asunsion). Og 2016. rogmMHe nma crtaTyc roctyjyher npodecopa HaumoHan-
HOI KamoaAMCTPUjaHCKOr YHMBepP3UTeTa y ATUHM (MacTep M3 NaTUHCKOAMEPUYKMX
cTyaunja). AyTop je 1 koayTop BpojHUX HayuYHUX pagoBa: CTyamMja 1 eceja objaBrbeHMX
y pedepeHTHUM goMahrM U MHOCTPAHUM YacommMcMMa, OBaHAeCT KhbMra (MOHO-
rpaduja 1 360pHMKa) N3 0b6nacTn KojoM ce 6aBu. [JOOGUTHMK je MHOLLITBA yrieaHux
MehyHapogHMx 1 goMahmx Npu3HaHba M Harpaga.

Pajka heuh (1979)

avnnnommpana je 2004. rogmHe Ha Operberby 3a negaroruvjy ®unosodcekor da-
KynTeTay Beorpaay, ca TemoMm ,06pa3oBHM NpobreMun poMcke aeLe OCHOBHOLLIKON-
ckor y3pacTta”. MarucTtpupana je Ha uctomM dakyntety 2008. rogmHe ca TemMoMm ,Ka-
PaKTEPUCTUKE MHKITY3MBHE HAacTaBe M CMPEMHOCT HaCTaBHMKA M yYEeHMKA OCHOBHE
LUKOMe Aa NpuxeaTte gely ca nocebHum notpebama’. [JokTopcky anceptaumjy ,Co-
LMjanHa nHTepakKLmMja ydeHMKa ca CMeTHaMa Yy pa3Bojy Y OCHOBHO] Wkonu” ogbpa-
Huna je 2015. rogmHe Ha ®unosodckom dakynTeTy y beorpaay. Og 2005. rogmnHe 3a-
nocneHa y MIHCTUTYTY 3a negarollka UcTpaxkmBarea y beorpagy. brna je capagHuk
Ha nNpojekTy NHcTnTyTa ,O6pasoBame 3a APYLUTBO 3Hatba (2006 — 2010)". Of noveT-
Ka 2011. rognHe aHra>xoBaHa je Ha npojekTumMa MHcTuTyTa ,YHanpehrBarse KBau-
TeTa M OOCTYNMHOCTWM 06pa3oBarka y NpoLecrnMa MmogepHmsaumje Cpbuje” n,0On noa-
CTULaHa MHMLMjATMBE, CapaiHe M CTBapasallTBa y o6pa3oBakby 40 HOBUX yriora m
maoeHTUTETa y ApywTBy (2011 — 2014)". Y OKBUpPY NOMEHYTUX NpojeKaTa 6aBu ce UH-
KNY3MBHUM obpa3oBarseM. [MpobnemMaTtmky MHKIY3UBHOI obpa3oBatba Mpoydasa
M3 NepcrneKkTUBE HaCTaBHMKA, YY4EHMKA Ca CMETHaMa Yy Pa3BOjy, Kao U y4eHMKa Koju
HeMajy pa3BojHe CMeTHe. buna je capagHuMua 1 YnaH TMMOBa y TP MehyHapoaHa
MCTpa)kmMBayka MpojekTa. JedaH je of ayTopa v BoguTe ba ceMMHapa ,BeluTuHe Ko-
MYHUKaLMje Yy BacrnnTHO-06pa3oBHUM ycTaHOBaMa", KOjU je akpeaunToBaH o 3aBo-
0a 3a yHanpehuBarbe 06pa3oBatba M BacnMTarba M Hanasm ce y Katanory nporpama
CTaNTHOI CTPYYHOT ycaBpLlUlaBara HaCcTaBHMKA, BacnumTada U CTPYYHMX capagHUMKa 3a
LKomcKy 2012/2013. 1 2013/2014. rogmHy. JonprHOC MPOMOBMCaHy UCTPaXKMBakba,
Hay4YHMX CKYMoBa M Hay4YHUX Nybnukauuja gana je n Kpos capafrby ca Megmjuma
(daHac, NpocBeTHu npernen, Pagno beorpan).



ynytTcTtTBo
3A AYTOPE
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O vyaconucy

Y yaconwucy ,JpyLTBEHU XOPU3OHTU" objaBrbyjy Ce padoBU KOjU Cy pe3yn-
TaT NojeduHavYHUX U rpyrnHMxX (HajBuLLe TPU KoayTopa) MCTpakmBarba y o6nactm
OPYLUTBEHMX HayKa.

Yaconuc ce nybnmkyje y lTaMnaHoj 1 eNeKTpoHCKoj dopMu ABa MyTa rogulLibe,
Yy JyHy vt Bieuem6py.

Yaconuc objaBrbyje:

1. opurMHanaHe HaydHW pagoBe (y KOjMMa ce caonuwiTaBajy MPEeTXO4HO He-
objaBrbMBaHM pPe3ynTaTh COMCTBEHMX UCTPaXKMBarsa) — OHP;

2. NpernegHe pagoBe (Koju cafpyke opuUrnHanaH, geTasbaH v KPUTUYKM NPUKa3
NCTPaXkKMBa4yKor npobaema Unu nogpydja y Kome je aytop ocTBapmo ogpeheHn Ha-
YYHW AOMPUHOC, BUO/BUB Ha OCHOBY ayToumTaTa) — IMNP;

3. KpaTKa Uy NpeTxogHa caoniterba (OPUIrMHANHM HayYHW pag npennMmnHap-
Hor KapakTepa) - KC, MC;

4. Hay4yHe KPpUTUMKE MU nmonemMumke (pacnpaBe o ogpeheHoj TeMM 3aCHOBaHE MUC-
K/bY4YMBO Ha Hay4HOj apryMeHTaumnjmn) — HK, HIT;

5. cTpy4He pagoBe (y KojuMa ce NpeacTaBbajy ¥ MPOMULLSbajy MCKYCTBA KOPKMCHA
3a yHanpehere npodecnoHanHe npakce) CP;

6. MHPOpPMaTMBHe Npumnore (YyBoOHWKE, KOMeHTape, ocBpTe, benewke) — UM, 1

7. Npukase nybnukauuja (KHbunra, 360pHKMKa, Yacornunca, HaydHux gorahaja 1 cn.)
- M.

PanoBu ce 06jaBrbyjy Ha CPMCKOM je3nKy U AMPUNUYKOM MUCMY WU Ha eHrmne-
CKOM je3MKy U MAaTUHUYHOM MUCMY.

PokoBW 3a cnarse pagoBa cy: 1. ebpyap 1 1. aBryct. PagoBe cnaTm Ha uMejn agpe-
cy: dh.office@fdn.edu.rs

YcnoBwu 3a o6jaB/buBaH€ pagoBa

CBM pafoBM ce aHOHMMHO peueH3upajy. Mory 6utn objaBfbeH caMo pagoBuU
KOj/ CY MO3UTUBHO pPeLLeH3MPaHMN.

AyTopu cy y obaBe3mn fa y3 pad OocTaBe MNoTrmcaHy U CKeHUpaHy 13jaBy da pag
HUje NpeTxoaHO objaB/beH UKW NoHyNeH Apyroj Nnybnukauuju 3a objaBbrBarbe U
Jay uenvHum unmn y OenoBrMa Huje ped o nnarujaty unm aytonnarujaty. O6pasal
M3jaBe MOXe ce Mpeys3eTu ca MHTepHeT-CTpaHuLe Yaconuca: https://www.fdn.edu.rs

AyTopW Ccy Oy>KHW [la AOCTaBe NIeKTopMcaH TEKCTOBE Y CKlady Ca OBUM YMyTCTBOM,
y CynpoTHOM Hehe 6UTK pasMaTpaHuM 3a 06jaBrbMBatbe.

PapoBu nopa peaHum 6pojeuma l, 2. U 4. Mory UMaTu HajBuLle 40.000 KapakTepa
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ca pa3MalnMa, YKbydyjyhi dycHoTe U eHOHOTE, He y3uMajyhu y 0631p HacnoB U
CaXKETKE Ha CPMCKOM U EHITIECKOM je3M1KY U CnMcak pedepeHLn.

PagoBu noa peaHnM 6pojeBmnmMa 3. 1 5. Mory nmMmat Hajmule 25.000 KapakTepa
ca pa3sMauuMa, yKbydyjyhu dycHoTe U eHOHOTe, He y3auMajyhu y 063mp HacnoB r
CaKeTKe Ha CPICKOM U eHITTIECKOM je3UKy U Cnmncak pedepeHLm.

PapoBu rnog peaHnM 6pojesmMa 6. 1 7. Mory nmaTtu HajsuLie 10.000 KapakTepa
ca pa3Maumma, ykibydyjyhu dycHoTe 1 eHOHOTE.

/I3y3eTHO, ako YPeOHMULITBO MPOLEHM HayudHy, CTPYYHY WU UHPOPMATUBHY
OoMpaBOaHOCT, pad MoXe BUTU 1 OBUMHKjN.

CraHpapAawv 3a npunpeMy paaa

- Pag Mopa oa cagpxxu: 1) nogaTtke o ayTopy MM KoayTpuMma, 2) HacnoB 3) an-
CTPAaKT U Kiby4YHEe peydn Ha CPNCKOM je3nKy, OOHOCHO eHITIeCKOM je3UKy akKo je HbMe
HamucaH, 4) TeKcT, 5) HajMarbe OABa MefhyHacnoBa, 6) NUTepaTypy 1 7) NogaTke o ay-
TOPY MM KOAYTOPMMA, HACMOB, CaXXETaK M KIbyYHE peyYln Ha eHITIECKOM je3MKy, ako je
HammcaH Ha CPrCKOM je3nKy, OAHOCHO NoaaTKe O ayTopy MM KOayTopUMa, Hac/oB,
cakeTaK M Kiby4He peyn Ha CPrCKOM je3unKy, ako je HammcaH Ha eHIT1IeCKOM je3nky
1 8) potorpaduje aytopa U koayTopa y JIPG dopmaty 1 buorpaduje oo 15 penoea,
Koje obaBe3HO cagpke, Mocsre MMeHa 1 NpesmmMeHa, roanHy pohersa y 3arpagama.

- Pap Moyke fla cagpyKu: moaHacnioBs, iycTpaumnje (tebene, rpadukoHe, weme, do-
Torpaduje, LpTexe u cn.), pycHoTe, eHOHOTe, Beborpadujy 1 ocTane nssope.

- Papg Mopa ga byae npunpemMribeH y nporpamy Microsoft Word, popmaT cTpaHu-
ue A4, cBe MaprmHe 2,54 LeHTMMETpPa, BpCTa cfioBa Times New Roman, BennumHa
cnoBa (Font size) 12, jeaHocTpyKuM npopen (Line spacing: Single).

- Mopaumn o ayTopy UM KoayTopmMa: MMe 1 NpesnMe jedMHOr Uy NPBOT ayTopa
(npBa cTpaHMLua, NpBU pen, neBum 6ok - Align); NyH Ha3WB MHCTUTYLMjE Y KOjOj paau
(opyrv pen, 6e3 Npopena, NeBn 610K); cegmLLTe MHCTUTYLMjEe Y KOjoj je paaun (Tpehu
pepn, 6e3 npopena, NeBm 60K); MO UCTOM Hadeny crefe nogaum o KoayTopumma; y3
MMe ayTopa M CBaKOI KoayTopa CTaBrba ce 3Be3amual koja ynyhyje Ha Moryhin KoH-
TaKT ca HbMMa.

M3a cneou jegHokopayvHa 6enuvHa (Enter).

- HacnoB paga nulle ce BENMKKUM a, €EBEHTYaAHM, MOAHAC/I0B ManM C/I0BUMa (U
HacnoB 1 noaHacnos: cpeauHa (Center), 6e3 Npopena ako cy y BULLe penosa). Hac-
NOB M MOAHACMOBKM MuLLY Ce LIpHMM crioBrMa (Bold).

M3a cneou jegHokopadHa 6enunHa (Enter).

- AncTpakT cagpxun o 150 go 200 peyun m nuwe ce M3a oapenHmue AnNCTpakTt
(Bold) koja nounmHse HoBMM penomM (First line 12.7), a n3a He CTaBs/bajy ce ABe Tauke ().

KoHTakT: e-mail
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Nocne OoBe Tayke MPBO CMIOBO je BEMNWKO, a TEKCT je Regular.

KrbyuHe peun cagpye on 5 0o 10 peyn mnm cMHTarmMm msa ogpenHuie KroydHe
peun (Bold) koja nmoumrbe HoBMM penom (First line 12.7), n3a re cTaB/bajy ce ABe
Tauke (), MUY ce BENMKMM CIOBUMA, TEKCT je Regular, a cBaka K/by4dHa peuy je of
APpYrmx pa3gBojeHa 3arneToM, ca Ta4KOM Ha Kpajy HaBedeHUX KibyUYHUX pedn.

M3a cneaou jenHokopadHa 6enunHa (Enter).

- TekCT y uenmHm nuwe ce Regular, ca n3paBHaTUM MapriHamMa (Justify), 3ano-
UMrbe HoBUM pepnoM (First line 12.7), kao u cBaku cnepehu nacyc y TekcTty, 6e3 npo-
pena (Line spacing: Single).

- MehyHacnosu cy He obenexarajy peaHVM 6pojeBMMa 1 MMLLY Ce Ha CcpednHM
(Center) upHumM cnoBmMa (Bold). MehyHacnoBm cy oa NpeTxogHOr 1M TeKCTa KOoju cne-
OV 0OBOjeHU jeaHoKopavHKM bennHamMa (Enter).

- Y dycHoTaMa ce dajy Kpaha objallHbetrba OenoBa OCHOBHOI TeKCTa (0o meT pe-
00Ba), a y eHOAHOTaMa (Ha Kpajy TeKCTa, Npe nuTepaTtype) Wunpe ekcnankaumje (oo
20 pepnoBa) Koje ce ogHoce Ha ogpeheHu 4eo OCHOBHOTN TekcTa. DyCcHOTE M eHOHOTE
nouynkby HOBUM pepom (First line 12.7) n nuwy ce BenndmHoM cnoBa (Font size) 10,
6e3 npopena (Line spacing: Single).

- nyctpaumnje (Tebene, rpadnkoHKn, Wweme, doTorpaduje, LPTEXM U CN.) Aajy ce
0[BOjeHM o[ MPETXOOHOI TeKCTa jeAHOKOopadYHoM BenmHoM (Enter) n nMajy obase-
3aH NOTMNUC KOjU je of UnycTpaLuMja oaBoOjeH MCTOM TakBOM 6enHoM. MNoTnuc cagp-
XU BPCTY UNycTpaumje ca peaHnM 6pojeM, HanmcaHy Kyp3umsoM (Italic), cnepe aose
Tauke () U3a Kojux ce NuLle objallHere nnycTpaumje (Regular) ca BeNMKMM ClOBOM
Ha nodeTky. MnycTpauuja v notnmc aajy ce Ha cpeamHu (Center). M n3a notnuca
cnegu jeqHokKopadHa 6enuHa (Enter). Mpumep:

Tabena 1: Ob6jallrserbe Tabne

- OVNPEKTHN U MHOMPEKTHU UMUTATaTK, YKIby4dyjyhi ayToumTaTe, AY>KU O, jeaHor
pena, BU3yerHo ce M3aOBajajy jedHOKOopadYyHOM BeNMHOM of MPEeTXO4HOr M TeKCTa
Koju cneam (Enter), kao 1 WnperseM 604YHKX MaprHa 3a 0,6 LeHTruMeTapa. MNprme-
PV OUPEKTHOIr U MHOMPEKTHOr LiMTaTa:

SJAMPEeKTaH UMTaT nodntbe HoBUM penoM (First line 12.7), o6aBe3HO cagpy>Xu Ha-
BOOHMKE, KOjM Cy HammcaHM Mo MNpaBoMnuMcy CPMNCKON, OQHOCHO eHIMecKkor jesumka.
Y TEKCTY HamnmMcaHOM Ha CPMCKOM je3MKYy HaBOAHMULM ce MUy Ha cnegehu HaumH:
LJUUTUPAHM TEKCT”, Hakako gpyradunje (HNp. ,uMTUPaHM TEeKCT, U »LUNTUPAHN TEKCT«
n cn). (M3Bop OMPEeKTHOr umTaTa)

MHOVMPEKTHM UMTaT noppasyMeBa kopulhere y TekCcTy ogpeheHor nogaTtaka,
moeje, CTaBa, MULLIbEHsA, NpensMharba UTO. KOjW HMje OOCNOBHO Mpey3eT, ann He
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npeacTaB/ba pe3ynTaT CaMOCTa/THOI MCTPaXKMBAYKOr pada (ko)ayTopa TeKcTa. Takohe
MOYNHE HOBUM PEeOOM, aln Ce HE KOPUCTE HAaBOAHMUM. (M3BOP MHOAMPEKTHOr LiUTaTa)

- I3BOpPU OUNPEKTHUX U MHOMPEKTHUX LUMTaTa Aajy ce y 3arpaau Ha Kpajy umTaTa,
rnocne HaBOOHWKA, KOO OMPEKTHUX, U TauKe, KOO MHOMPEKTHUX LMTaTa, Ha NMUcMmy
ny6énmkaumje n3 Kojux cy umtatn kopuwheHn. NMotyH 6mbnmorpadckm nogaTak ny-
6nvKauunje 13 Koje je AMpeKTaH UNu MHONPEeKTaH umMTaT KopuwheH gaje ce y nuTte-
paTtypu, Beborpadujn Unm octanmm M3BopmMMa Ha Kpajy paga. Npumepu:

(Mpe3umMe, rogmHa: cTpaHuLa/e)

(Mpe3nme, NHMUMjan/M MMeHa. roouHa: CTpaHuua/e) kaga ce y nuTepaTypwm
rnojaB/byjy ABa UCTa MNpPe3nMeHa

(Mpe3sume, MHULUMjan/v UMeHa. 1 Npesume, MIHMLUMjan/v UMeHa. rogunHa: cTpaHu-
La/e) kapa ce y nuTepaTypu Mnojasrbyjy KOayTopu ca UCTUM Npe3nMeHmnMa

(Mpe3suMe v Opyru, roguHa: CTpaHuLa/e) Kafa je BvLle o ABa ayTopa

(Mpe3umMe, rogmrHa: cTpaHuua/e; NMpesrme, roguHa: cTpaHuua/e; NMpesmme, rogm-
Ha: CTpaHWLa/e; UTA.) KoO MHOMPEKTHUX LMTaTa Koj1MMa ce CaxkrnMajy nogauu, naoeje,
CTaBOBW, MULLIIbeHba, NpeaBuiarba UTA. BULLE Of, jeaHOor ayTopa

(Mpe3unme, roouHa: Beb-agpeca)

(Mpe3nmMe, Hasne OHEBHUX WUIW MEPUOANYHUX HOBMHA, roaMHa/6poj: cTpaHu-
Lla/e) Kod ocTanux nssopa

(Ha3mB OOKyMeHTa, roAMHa: CTpaHa) Kofd ocTanmx M3Bopa.

(MicTo: cTpaHuua/e) Koa AMPEKTHUX U MHOMPEKTHUX LinTaTa U3 UCTOr M3BOPa Koju
cnefe jedaH 3a Apyrvm

- Y nuTepaTypu, Koja ce nMuLle ManvM CI0BMMa Ca BEMMKMM MOYETHUM CMTOBOM —
NuTepaTypa, U OBe Tauke 6e3 6enunHe (:), LpHWUM crioBMMa 1 Kyp3meoM (Bold u ltalic),
Ha cpeonnHu (Center), ca jeQHOKOpPaYHUM 6ennHaMa of Mocnefre pedyeHule y
TEKCTY M of npBe 6mubnorpadcke jeamHmue (Enter), HaBoge ce UCKbY4YMBO My6AN-
Kauuje — KkbMre, Yaconmcu, 360pHMLM pagoBa — Koje Cy AMPEKTHO UM MHOMPEKTHO
uMTUpaHe y paay. lintepatypa cagpym notnyHe bmbnumorpadcke nogaTke o CcBakoj
KopuwheHoj nybnmkaumjm Ha jeanky 1 NMCMy Ha KojuMa je objaBrbeHa. Pepocnen
ny6nmkaumja gaje ce no asbydyeHoM pefy npesmMeHa jeauHoOr Mnu NpBor ayTopa,
ca pefHMM BpojeM ncnpen ceake nybénukaumje.

MpumMmep 6ubnorpadcKMx NogaTaka o KkbMrama Koje ce HaBofe y nmTepaTypu:

Mpe3nmMe ViMe (rogmHa objaBrbMBatba): INyH Ha3mB Kreure (Italic); MecTo nsnarba:
M3gaBau.

Mpe3snme MMe n Mpesnme MiMe (rogmHa objaBrbuBarba): MNyH HasmB Khbure (Italic);
MecTo n3pamsa: Ispgasau.
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Mpe3sunme Nme, Mpesnme Mme u Mpesnme ViMme (roamHa objaBrbrBarba): NyH Ha-
3MB Khbure (Italic); Mecto nsgarba: Misgasau.

Mpumep 6Ubnorpadckix Nnogataka o HacornmchMa Koju ce HaBofe Y MuTepaTypu:

Mpe3nme Nme (rogmHa objaBrbMBarba): NyH HAcnoB TeKcTa; HasmB yaconwuca
(Italic), Bon. puMckm 6poj, 6p. apancku 6poj; MecTto napgarsa: M3gaBay; cTp: noyeTHa
— 3aBpLUHa 0bjaB/beHOr TEKCTA.

Mpe3sunme Mime 1 Mpesnme MmMe (rogmHa objaBrbMBatba): [NyH HacnoB TekcTa; Ha-
3MB Yaconuca (Italic), Bon. pyMckim 6poj, 6p. apancku 6poj; Mecto nsparba: Magasay;
CTP: No4YeTHa — 3aBpLUHa 06jaBfbeHOr TeKCTa.

Mpe3snme Nme, Mpesnme Mme 1 Mpesnme ViMe (roamHa objaBrbrBarba): NyH Ha-
cnoB TekcTa; Hasme yaconuca (ltalic), Bon. puMcku 6poj, 6p. apanckn 6poj; MecTto
m3narba: ManaBay; CTp: MoYyeTHa — 3aBpLUHa o6jaB/beHOr TEeKCTa.

Mpurmep 6rbnorpadckmx nogaTaka o 360pHMLMMa PagoBa Koju ce HaBoae y -
TepaTypu:

Mpe3nme Nme (rogmnHa objaBrbuBatba): MyH HAacnoB TekcTa. Y. yp. unu np. MNpe-
3umMe/Ha, MHnumjan/m nMmeHa. MyH Ha3me 360pHMKa pagoBsa (Italic); Mecto usgarsa:
M3paBay; cTp: moveTHa — 3aBpLUHa 06jaB/beHOor TeKCTa.

Mpe3snme Mime 1 MpesnmMe Nme (roonHa objaBrbrBarba): MNyH HAcNoOB TeKCTa. Y:
yp. unu np. NMpesnme/Ha, MHMumMjan/m nMmeHa. NyH Hasne 36opHKKa pagosa (Italic);
MecTo n3garsa: Miagasay; CTp: NnoyeTHa — 3aBpLUHa objaB/beHOr TeKCTa.

Mpe3snme Nme, Mpesnme Mme 1 Mpesnme ViMe (roamHa objaBrbrBarba): NyH Ha-
cnoB TekcTa. Y: yp. unu np. MNpesnme/Ha, MHnuujan/m nmena. MNyH Ha3me 36opHMKa
papoB.a (ltalic); MecTto nsgarba: M3gaBay; CTp: NoyeTHa — 3aBplLUHa o6jaB/beHOor Tek-
cTa.

- Y (eBeHTyanHoj) Beborpadumjun, koja ce nuLle MarnM CIOBUMa Ca BEMMUKUM MO-
YyeTHVMM crnoBoM — Beborpadwuja, n gBe Tauke 6e3 6enmHe (I, LPHUM CNoBMMaA U
Kyp3meom (Bold wu Italic), Ha cpeaunHm (Center), ca jeqHOCTPYyKMM 6enmHama of,
nocneprbe 6mubnmorpadcke jeomHMLe y nutepatypu 1 on npee Gubnuorpadcke
jennHMue y Beborpadumju (Enter), HaBoae ce UCKIbYYMBO €NeKTPOHCKM objaBrbeHe
nyénmkaumje — Krbmre, 4aconmcu, 360pHULM M TEKCTOBM Ha BebG-mopTanmma unm
Be6-cajToBMMa — KOje Cy AMNPEKTHO UAMN MHOMPEKTHO UMTUpPaHe y pady. Pepocnen
ny6nmkaumMja gaje ce no asbydyeHoM peny npe3mmeHa jeduHOr Mau NPBOr ayTopa,
ca pefHuM BpojeM Ucrnpen cBake eNeKTPOHCKM 0b6jaBrbeHe NybnnKaumje Ha je3mnky
M MUCMY Ha KojMMa je objaBrbeHa.
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MpuMepn 6MbnorpadCckmMx noaataka O eneKTPOHCKMM nybnurkKaumjaMa Koje ce
HaBoge y Beborpaduju:

Mpesnme VMme, MNyH HacnoB TekcTa (Italic); Beb6-agpeca (MpucTyn/beHo: AaH, Me-
ceu, roonHa)

MNyH HacnoB TekcTa (Italic); Beb6-agpeca (MpUCTyn/beHo: AaH, Mecel, roanHa)

- Y (eBeHTya/THMM) OCTanMM M3BOPMMA, KOjU Ce NULLY MasiMM ClTOBMMa Ca Ben-
KWMM MOYeTHUM crioBoM — OCTanu U3BOPU, W ABe Tauke 6e3 6enmHe (), LpHWUM cro-
BMMa U Kyp3mBoM (Bold u Italic), Ha cpegunmHm (Center), ca jeHOCTPYKUM BenmHa-
Ma o[ nocrnefte brbnumorpadcke jeamnHuLe y nutepaTypu, OOHOCHO (€BeHTYalHoj)
Beeborpadujn 1 on nNpee bubnmorpadcke jeamHMLUe octanmm mssopmma (Enter),
HaBoOe Ce UCK/bYyUMBO ocTane nybnmkaumje — QOKyMeHTU, AHEBHE U NepuogndHe
HOBWHE W CN.) — KOje Cy AMPEKTHO UMM MHAMPEKTHO UMUTUpPaHe y pady. Pepocnen
ny6nukaumMja naje ce no as3by4yeHoM peny HasvBa nNybnmkaumje, ca pegHum 6pojem
ncrpen ceake, Ha je3nKy M MMCMY Ha KojuMa je objaBrbeHa.

MpuMepu 6ubnorpadcKkmx Nnogataka o nybnuvkalmMjaMa Koje ce HaBode Yy ocTa-
MMM U3BOPUMA:

Mpe3nmMe Mme (rogmHa): MNyH HAacNoB TeKCTa; Ha3mB AHEBHUX MW MEPUOANYHMX
HoBMHa (ltalic), 6p. apancku 6poj; MecTo: M3pmaBay; CTp. apancku 6poj.

INyH HacnoB OOKyMeHTa (roaunHa); MecTo: M3gaBayd; cTp. aparcku 6po;j.

- AKO je paf HamwmcaH Ha CPrCKOM je3nky U NUPUINYHOM MMUCMY, Noce NuTepa-
Type (eBeHTyanHo Beborpaduje, o4HOCHO OCTanmMx M3BOPa) 3aBpLUaBa ce UMEeHM-
Ma (Ko)ayTopa m adunmjaumjamMa, HaCIOBOM U, EBEHTyalHMM, MOAHAC/TOBOM paaa,
ancTPaKTOM U KIbyYHMM pedyriMa Ha eHITIeCKOM je3UKY M NaTUHMYHOM MUCMY MO
MCTOM YMyTCTBY 3a CPMCKM je3nk. 3a ANCTPaKT ce KOpUCTM m3pas — Abstract, a 3a
KIby4yHe peun — Keywords.

AKO je pag HamuMcaH Ha eHIMEeCKOM je3nKy M NaTUHUYHOM M1CMY, Mocne nuTepa-
Type (eBeHTyanHo Beborpaduje, ooHOCHO OCTanmMx M3BOPa) 3aBpLUaBa ce MMeHUMa
(ko)ayTopa, adunumjaumjama, ancTpakToM 1 KIbyYHUM pednMa Ha CPIMNCKOM je3UnKy U
ANPUNMYHOM MUCMY MO OBOM YMyTCTBY.






INSTRUCTIONS
FOR THE AUTHORS



About the journal

The journal Social Horizons publishes papers that are the result of individual
and group (maximum three co-authors) research in the field of social sciences.

The journal is published in printed and electronic forms twice a year, in June
and December.

The journal publishes:

1. original scientific papers (in which previously unpublished results of one's own
research are announced) — OSP;
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characters with spaces, including footnotes and endnotes, without taking into
account the title and abstracts in Serbian and English and the list of references.

Papersunderordinal numbers3and 5 may have a maximum of 25,000 characters
with spaces, including footnotes and endnotes, not taking into account the title and
abstracts in Serbian and English and the list of references.

Papers numbered 6 and 7 can have a maximum of 10,000 characters with spaces,
including footnotes and endnotes.

Exceptionally, if the Editorial Board assesses scientific, professional or informative
justification, the paper may be more extensive.

Standards for the preparation of papers

- The paper must contain: 1) information about the author or co-authors, 2) the
title 3) the abstract and key words in Serbian, or English, 4) the text, 5) at least two
subtitles, 6) literature and 7 ) data on the author or co-authors, the title, abstract
and keywords in English, if it is written in Serbian, or data on the author or co-
authors, the title, the abstract and keywords in Serbian, if it is written in English
and 8) photographs of authors and co-authors in JPG format and biographies up
to 15 lines, which must contain, after the name and surname, the year of birth in
parentheses.

- The paper may contain: subtitle, illustrations (tables, graphs, schemes,
photographs, drawings, etc.), footnotes, endnotes, webography and other sources.

- The paper must be prepared in Microsoft Word, A4 page format, all margins
2.54 centimeters, font type Times New Roman, font size 12, single line spacing.

- Information about the author or co-authors: the name and surname of the only
or the first author (the first page, the first line, the left block - Align); the full name of
the institution in which he/she works (the second row, without spacing, left block);
the location of the institution in which he/she works (the third row, without spacing,
left block); the data on co-authors follow the same principle; next to the name of the
author and each co-author, an asterisk is placed indicating possible contact with
them.

It is followed by Enter key.

- The title of the paper is written in capital letters and, possibly, the subtitle in
smaller font (both the title and the subtitle: at the center), without spacing if they
are in several lines. The title and subtitle are written in bold.

It is followed by Enter key.

- The abstract contains from 150 to 200 words and is written after the entry in
bold which starts with a new line (the first line 12.7), and the colon is placed after it
(:). After the colon, the first letter is capital, and the text is regular.



Keywords contain 5 to 10 words or phrases after the keyword entry (bold) that
starts with a new line (the first line 12.7), followed by the colon (), written in capital
letters, the text is regular, and each keyword is separated from the others by a
comma, with a full stop at the end of the keywords listed.

It is followed by Enter key.

- The text as a whole is written regular, with flattened margins (Justify), starting
with a new line (the first line 12.7), as well as each subsequent paragraph in the text,
without spacing (single line spacing).

- Section titles are not marked with ordinal numbers and are written in the center
in bold. They are separated from the previous text and the following one by Enter key.

- In the footnotes, shorter explanations of parts of the basic text (up to five lines)
are given, and in the endnotes (at the end of the text, before the literature) wider
explanations (up to 20 lines) that refer to a certain part of the basic text. Footnotes
and endnotes begin with a new line (the first line 12.7) and are written in font size 10,
single line spacing).

- lllustrations (tables, graphs, schemes, photographs, drawings, etc.) are given
separated from the previous text by pressing Enter and have description which is
separated from the illustrations by the same white. The description contains a type
of illustration with an ordinal number, written in italics, followed by the colon (i)
followed by an explanation of the illustration (regular) with a capital letter at the
beginning. The illustration and description are given in the center. The description
is followed by Enter key. This is an example:

Table 1: The explanation of the table

- Direct and indirect citations, including autocitations, longer than one lineg, are
visually distinguished by Enter key from the previous text and the following one
(Enter key), as well as by expanding the side margins by 0.6 centimeters. These are
examples of direct and indirect citations:

.The direct quote begins with a new line (the first line 12.7), it must contain
quotation marks, which are written according to the orthography of Serbian or
English. In a text written in Serbian, quotation marks are written as follows: ,quoted
text”, not differently (e.g. ,quoted text, or »quoted textk, etc.).

(The source of direct quotation)

Indirect citation implies the use of certain data, ideas, attitudes, opinions,
predictions, etc. in the text which is not taken literally, but does not represent the
result of independent research work of the (co) author of the text. It also starts with
a new line, but no quotes are used. (the indirect citation source)
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- Sources of direct and indirect citations are given in parentheses at the end
of the citation, after quotation marks, in direct citations, and full stops, in indirect
citations, in the letter of the publication from which the citations were used. The
complete bibliographic data of the publication from which the direct or indirect
citation was used is given in the literature, webography or other sources at the end
of the paper. These are examples:

(The surname, the year: page (s))

(The surname, the initial (s) of the name. The year: page (s)) when two identical
surnames appear in the literature)

(The surname, the initial(s) of the name and surname, the initial(s) of names. The
year: page (s)) when co-authors with the same surnames appear in the literature

(The surname and others, the year: page (s)) when there are more than two
authors)

(The surname, the year: page (s); The surname, the year: page (s); The surname,
the year: page (s), etc.) for indirect citations that summarize data, ideas, attitudes,
opinions, predictions, etc. of more than one author)

(The surname, the year: web address)

(The surname, The name of a daily or periodicals, the year / number: page (s))
from other sources

(Document name, the year: page) for other sources.

(Ibid: page (s)) for direct and indirect quotations from the same source that follow
one another

- In literature, which is written in small letters with a initial capital letter -
Literature, and the colon (3), in bold and italics, in the center, with Enter key from the
last sentence in the text and from first bibliographic units (Enter), only publications
- books, journals, collections of papers - that are directly or indirectly cited in the
paper are listed. The literature contains complete bibliographic data on each used
publication in the language and script in which it was published. The order of
publications is given in alphabetical order of the surnames of the sole or first author,
with the ordinal number in front of each publication.

An example of bibliographic data on books cited in the literature:

The surname The name (the year of publication): The full title of the book (italics);
The place of publication: The publisher.

The surname The name (the year of publication): The full title of the book (italics);
The place of publication: The publisher.

The surname The name, The surname The name and The surname The name
(the year of publication): The full title of the book (italics); The place of publication:
The publisher.
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