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PALEOCLIMATIC AND
PALEOENVIRONMENTAL RESEARCH FOR
THE COMPREHENSION OF THE PRESENT
AND FUTURE ENVIRONMENTAL

SUSTAINABILITY IN SERBIA

Abstract: Environmental and climate changes are a threat for the survival of
global ecosystems and biodiversity. Climate changes can alter rainfall, influence
crop fields, affect human health, cause changes to forests and other ecosystems,
and impact energy supply. Paleoclimatic research, even not completely analogue,
can illustrate how temperatures, precipitation patterns, cryospheric extent,
and biospheric adaptations are affected by greenhouse gas emissions. It is the
opportunity to observe Earth s system respond to high carbon dioxide, and
paleoreconstructions can help us learn how resilient ecosystems become in a
time of change. Investigation of small mammal fossils is very useful for Pleistocene
terrestrial environment reconstructions. The methods include: Bioclimatic analysis
and actualistic methods. Serbia within the Balkan Peninsula, is an interesting place
to study the transition between the Late Pleistocene and Holocene and contribute
to the knowledge about the formation of the current biodiversity in central Balkan.
In the future, Serbia is expected to be especially affected by climate change.
Understanding the response of natural systems to changing climate is important
for sustainability, and can guide society in adaptation and mitigation, in order to
improve present and future resilience of the country.

Key words: PALEOCLIMATE, PALEOENVIRONMENT,
ENVIRONMENTAL SUSTAINABILITY



Introduction

Our planet is experiencing environmental and climate changes (change in the
statistical distribution of weather patterns that persists for an extended period) that
are a threat for environment and biodiversity. Climatic variations are influenced by
factors that can be both internal (natural to the climatic system) and external. The
anthropogenic influences on climate change are considered critical and relevant in
the context of environmental policies at both national and global levels. Regional
and seasonal shifts in patterns of rainfall and temperature as consequences of
climate change are expected to have dramatic consequences for local communities
and human society in general.

Although there is no perfect analogue, it is possible to learn from "paleoclimates”
how temperatures, precipitation patterns, cryospheric extent, and biospheric
adaptations are affected by greenhouse gas emissions. Paleoclimate research is the
only opportunity to observe how the Earth system responds to high carbon dioxide,
underlining a fundamental role for paleoclimatology (Tierney, 2020).

In the past, Balkan Peninsula acted as a refugium for the species living in this
territory since it was completely isolated from the rest of Europe. The composure
of the newly formed terrain with high mountain tops and natural barriers often
allowed autochthonous species to find refuge in isolated areas instead of becoming
extinct. Balkan Peninsula is located at the crossroads of Europe and represents the
connection of several important migration corridors. Rivers such as the Danube
make their way through the mountain ranges, forming roads that migrating
animals and humans follow (Roksandi¢, 2016).

To improve our knowledge of the events that shaped natural systems and
human evolution over the past 120 thousand years, it is important to focus on two
major climatic events that occurred during this time globally and affected the
territory of Balkan Peninsula. The first climatic event that is important is the gradual
global cooling after the last major interglacial period (MIS 5) before the Holocene.
The second event is the eruption of the Campanian Ignimbrite, one of the largest
known volcanic eruptions of the Quaternary. The last major interglacial period
before the Holocene (MIS 5), is recorded between 124 kya and 119 kya, peaking at
123 kya. Global mean surface temperatures on Earth were at least 2 °C warmer than
today, and mean sea level was 4-6 m higher than today as a result of the retreat of
the Greenland ice sheet (Rohling et al,, 2007). Most widely used age estimate for
The Campanian Ignimbrite Volcanic Eruption, based on 40Ar/39Ar dating, is 39,280
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+ 10 years BP (Bronk Ramsey et al., 2015). Based on sulfate concentrations in the
Greenland ice core records, the eruption may have caused global cooling of 1-2 °C
(Costa et al.,, 2012) or 3-4 °C (Fedele et al., 2008) for a period of 2-3 years. The eruption
of the Campanian ignimbrite coincided with the onset of Heinrich Event 4 (H4),
a cooling period within the milder climate conditions in MIS 3 (Hemming, 2004).
The impact of the Campanian Ignimbrite eruption on human populations and the
environment have been widely discussed (Costa et al., 2012; Fedele et al,, 2008).

Serbian territory is occupying the central and northern part of the Balkan
Peninsula. Geographically north Serbia is a large fertile plain (Pannonian Basin),
while in the south the landscape is dominated by two main mountain ranges
(Carpatho-Balkan belt in the east, and the Dinaric Alps in the west). Because of the
difference in landscape, there is also the observable difference in the preservation
of the late Pleistocene sediments and fauna. Most Late Pleistocene paleoclimatic
reconstructions in Serbia are done by analysing pollen, small vertebrate, and large
mammal fauna. These remains are found in cave sediments (Figure 1), as both
mountain ranges are very favourable for the creation of limestone caves. Another
approach in reconstructing Late Pleistocene climate is analysing malacofauna from
loess sequences. Loess is typically found in North Serbia and recently research of
these sediments has been attracting more attention (for example, Markovic, 2000)
According to these authors loess sediments contain traces of climate changes
from Middle Pleistocene to Late Pleistocene (Markovic, 2000). We compare results
from these studies with modern methods applicable on rodent remains, in order to
reconstruct climatic conditions within the transition between the Late Pleistocene
and Holocene and contribute to the knowledge about the formation of the current
biodiversity in central Balkan.
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Figure 1: Sites with significant and researched small vertebrate findings. 1, Baranica cave; 2, HadZi Prodanova
cave; 3, Pesturina cave; 4, Smoluéka cave; 5, Vasiljska cave; 6, Vencac; 7, Petnicka cave; 8, Miralovska cave; 9,
Velika Balanica cave; 10, Mala Balanica cave; 11, Perucki rock; 12, Canetova cave; 13, Vrelska cave; 14, Magura cave
(Bulgaria).

The stratigraphic composition intended for this research ranges from an
interglacial period MIS 5 (marine isotope stage with climate on average similar
or warmer than today), which is an interesting period in the evolution of climate,
because it represents an example of an ecosystem that thrives in conditions warmer
than today, and can possibly project to an event of global warming in the future.
Certain stratigraphic layers in Serbian caves also recorded various scenarios that
happened in the past and may happen again in the future. In a cultural context, the
layers were deposited during the Mousterian-Aurignacian-Gravettian succession
which is another interesting change in the history of mankind, namely the arrival of
Anatomically modern humans.

Neanderthals and anatomically modern humans overlapped in the Balkans for
several thousand years (Alex, 2016). During this period of overlap they inhabited
different geographic zones, consistent with models of prolonged coexistence through
displacement or avoidance. The period of overlap ended by the time of the Campanian
Ignimbrite eruption (dated at around 39 kya) and the onset of the Heinrich Event 4
cold phase (Alex, 2016). There is no physical evidence found of Neanderthals living in
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Serbia after 44 kya (Mihailovi¢, personal commmunication). Recent tendency in science
to apply multidisciplinary approach on archaeological data showed that Neandertals
persisted in Europe longer than previously thought (Carridn et al., 2008; Finlayson
et al. 2008), and Balkans could prove to be home of last surviving Neandertals or
paleoreconstructions can pinpoint the time and cause of their disappearance, using
state of the art methods. The Balkans, as well as the rest of the world, was subjected to
several climatic changes during this period. Climatic and environmental changes are
recorded by changesin the composition of small vertebrate remainsin the strata from
caves in Serbia. Fossil small vertebrate assemblages are commonly used as a proxy
for the reconstruction of Pleistocene terrestrial environments and climates. Previous
research included materials from archaeological sites in Serbia, since researchers had
adequate access to only this material.

Material and methods

Rodent remains used in this research have been collected from numerous
archeological excavations. Descriptions of the material have been published in
various publications (Dimitrijevic, 1995; Bogicevic, 2008; etc). Most data have been
collected from previous publications, checked, and updated in the purpose of this
research. Other data is still preliminary but can be used in the analysis.

Bioclimatic analysis

The bioclimatic model postulates that there is significant correlation between
the climate and mammal communities. According to Hernandez-Fernandez
(20013, b), Hernadndez-Fernandez and Peldez-Campomanes (2005), and Hernandez-
Ferndandez et al. (2007), any mammal assemblages can be included within ten
climate types, which can been distributed using the Climatic Restriction Index (CRIi
= 1/n, where “n" is the number of climate zones where the species is represented
and “i" is the climate zone where the species appears): | Equatorial; Il Tropical with
summer rains; ll/lll Transition tropical semiarid; Il Subtropical arid; IV Subtropical
with winter rains and summer droughts; V Warm-temperate; VI Typical temperate;
VII Arid-temperate; VIII Cold-temperate (boreal); and IX Arctic. After obtaining the
distribution of a small mammal fossil assemblage according to each climate group,
the bioclimatic component (BC; representation by level of each of the available
climates) can be calculated using the following formula:

BCi = (£ CRIi) x100/S,
where S is the number of species per unit. From the BC, a mathematical model has

been elaborated using a multiple linear regression (Hernandez-Fernandez and Peldez-
Campomanes, 2005) which allows, by means of a series of functions, various climate



parameters to be estimated. Based on this method, two climate factors have been
estimated: the mean annual temperature (MAT) and the mean annual precipitation (MAP).

Results

The stratigraphical position (Figure 2) of the layers we have studied represents
an interesting change in human history. In cultural context layers described
are deposited during the Mousterian-Aurignacian-Gravettian succession. The
chronology and faunal findings from Baranica, Hadzi Prodanova cave, and Pesturina
have been thoroughly discussed in Jovanovic et al. 2020.

8180 (%) Baranica Hadzi Prodanova Pesturina
dobred —_—
AN _ N ////
833 I 2, - 7 Z
583 |
SES |
=T 18-
z 2|
: :
2 : “NODAIA lLayer 3 = S
CiHgf LYIAT o VS s s M) Layer 3
i Z
151
3 ; A L A L A J ////
&% & B

K180 (%)

Figure 2 - showing age of chosen samples dated by various authors (explained in the text). Colors are associated
with plausible human cultural context: Mousterian (dark green), Aurignacian (light green), Gravettian (blue), and
modern (red). In HadZi Prodanova layer 4, human cultural context could not be determined and it is assigned to
(Musterian- Aurignacian). Temperature deviation curve has been adapted from Andersen et al. 2004.

Fossiliferous layers containing small-vertebrates have been organized
chronologically using numeric datings. Datings in Serbian caves have been
collected and adapted for this purpose (Figure 2, Figure 3). Dating procedures have
been explained in various publications (most importantly: Alex, 2016).
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LAYERS:  PES-L4  HPP/LS PES/L3  BAR/LA HPP/L4  BAR/LI PES/L2Z  HHP/L3 BAR/LZ SMP/LG SMP/LS SMPfL4  SMP/L3z  SMP/L3

| MAT [in 8.2 6.0 6.9 8.7 8.0 10.5 7.5 7.8 6.7 10.5 12.0 7.9 9.6 2.1
C)
Today 1.7 10.0 11.7 11.2 10.0 11.2 11.7 10,0 11.2 7.8 7.8 7.8 7.8 7.8
Delta -3.5 -4.0 -4.8 -2.5 2.0 0.7 -4.2 2.2 -4.5 2.7 4.2 0.1 18 1.3

| MAP (in 13059 11061 10524 9937 £61.6 8248 1328041 12251 8112 1247.5 14309 9242 11785 12769
mm)
Today 595.0 897.0 595.0 605.0 897.0 &05.0 595.0 897.0 605.0 610 610 610 610 610
Delta 7109 209.1 457.4 388.7 -35.4 219.8 733.0 328.1 206.2 637.5 8209 314.2 568.5 666.9

Figure 3: Bioclimatic analysis results, Mean annual temperature (MAT) in Celsius degrees (°C) and Mean annual
precipitation (MAP) in millimetres (mm).

Discussion

Although layers from Smolucka cave have not been successfully dated there
have been hypotheses of thair age established on other indicators. Based on
analysis of the fauna Dimitrijevic 1991 concludes that layers SMP/L3 and SMP/L3z
definitely belong to Late Pleistocene, and theorizes that they might have been
deposited simultaneously, which is completely in accordance to our results, as they
show that although there is a significant change in habitat ratio between SMP/L3
and SMP/L3z, there are no significant temperature oscillations. Layer 4 is without
pottery fragments but with ostecological material and chipped stone artifacts, the
chronology of this layer remained insufficiently defined. According to Dimitrijevié
(1991), Layer 4 probably belongs to the second Wurmian stadial stage. The most
important findings of the chipped stone artifacts in this layer also confirm Middle
Paleolithic age of this layer. When all facts are taken into account we reach the
conclusion that this layer could have been deposited during the MIS 4 and possibly
late MIS 5. Sedimentological features and mammalian remains of layer 5 indicate
interstadial character of this layer. According to the Dimitrijevi¢ (1991), this layer is
deposited after the first Wurmian stadial, when warmclimate species disappeared
from central Europe, and probably the Balkans. The results of the Bioclimatic
analysis of the rodent fauna also suggest a warm humid climate indicative for the
MIS 5. The proposed age of layer 6 according to its superposition corresponds to
the first Wurmian stadial (Dimitrijevi¢, 1991). Layer 6 did not provide identifiable
material except a small number of osteological finds. The Bioclimatic analysis
shows that Layer 6 is the only layer completely absent of cold elements in rodent
fauna, therefore it was probably deposited during the early MIS 5. The chronology
and faunal findings from Smoluc¢ka cave have also been thoroughly discussed in
Jovanovic 2021, and Jovanovic et al. 2022.

The Mousterian-Aurignacian transition is not observable among Smolucka layers,
as due to lack of datings it's chronostratigraphical position is uncertain. Among
other sites, it is observable between HPP/L5 and PES/L3 (Figure 3). The Bioclimatic
analysis shows that there were no dramatic climatic oscillations between within the



MIS 3, while there is a notable drop in temperature in MIS 2 (Figure 3). This proposal is
in coincidence with the conclusions drawn for Western Europe. However, in Western
Europe, the timing and nature of the overlap have been studied more intensively.
Neanderthals are thought to have survived longest in southern European regions,
such as the Balkans, Italy, and Iberia.

Conclusions

Overall, there were no important ecological changes during the transition
between Mousterian and Aurignacian, i.e. between Neanderthals and Modern
Humans. This conclusion is in line with the common opinion that climate change
was not a crucial factor in Neanderthal extinction in the Balkans. Nevertheless, it
had an effect similar to Iberian and Apennine Peninsulas, where milder climate
allowed Neanderthals to find refuge and survive longer than in the rest of Europe.

This paper presents a multidisciplinary approach to the complex problem of
climate change with aim to contribute to the understanding of the past events and
their effects on the societies and nature. Understanding the response of natural
systems to changing climate at local level is important for sustainable development
and can guide society in steps towards adaptation and mitigation, in order to
improve present and future resilience. It could be very important for Serbia which is
in the vicinity of Mediterranean and is expected to be especially affected by climate
change even in the near future.
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[AJTEOKITMMATCKE U
[TAJTEOEKOJTOLLKE
PEKOHCTRPYKUWMIE Y CBPXY
PASYMEBARSA OLPKVIBE
HKNBOTHE CPEAVHE Y CPBNIV

AncTpakT: [1poMeHe KNMMe 1 XMBOTHE CpeauHe NpeacTaB/bajy NpeTHy 3a on-
CTaHak rnobanHor ekocucteMa 1 buogueep3uTeTa. KnmMaTcke npoMeHe Mory npo-
MEHUTU KOMMUYMHY NafaBuHa, yTULATU Ha MoSba YCEBA, YTULLATU Ha 34paBIbe Sbyau,
M3a3uBajy MpoMeHe y LiyMaMa U OpyrMM eKocucTeMmMa U yTudy Ha cHabaeBarbe
eHeprujoM. NMNaneoknmMmaTcKa UCTPaXKMBaHba, YaK M He MOTMNYHO aHanorHa, Mory ga
MNYCTPYjy Kako MpOMeHe TemrnepaType, KONMMUYMHE NajaBvHa, NMOBpLUMHeE nefda U
apyru dakTopm yTmudy Ha aganTtaumje 6uocdepe Koja je nofd ytmuajeM edekrta cTa-
KneHe GawTe 360r eMUcKje racoBa. To je NpUaMKa 0a ce NocMaTpa Kako 3eM/bUH
cucTeM pearyje Ha noBehame yrbeH-gnmokcmaa. NaneopeKoHCTPYKLUMjE HaM OMO-
ryhaeajy oa pasymemo npouece dopMmpara OTNOPHUX eKoCUCTeEMa Yy BpeMe npo-
MeHa. Y OBOM UCTpaXkmBarby KopuwheHe cy MeTofe Koje ce mpuMerbyjy Ha docu-
nMMa CUTHUX cucapa. Metofe obyxBaTajy: BUOKNMMATCKY aHanM3y U akTyanucTuuke
MeToge. Cpbuja y okBupy BankaHCKor MonyocTpBa, NpPeacTaB/ba 3aHUM/bUBO MECTO
3a Npoy4YaBarbe nMpenasa n3mMehy KacHor maencroLleHa 1 XooLeHa, U AonpuHoOcCe
casHarbMMa o0 dopMuparby BroamBep3nTeTa Ha LieHTpanHoM bankaHy. Y 6yayliHo-
CTW ce oudekyje aa he Cpbuja 6UTU NocebHO MoroheHa KNIMMaTCKUM MPOMeHaMma,
360r Tora je BaYHO pa3yMeTW Ha KOj Ha4yMH NPUPOAHU CUCTEMUK pearyjy Ha npome-
He. Borbe pasyMeBare HauMHa Ha Koju ce NMpoMeHe aellaBajy 61 CTBOPUIO OTMop-
HWje OpyLITBEHe CUCTEME KOjU cy Borbe NpUNpeMIbeHM Ha NpeacTojehe NnpomMeHe.

KrbydHe peun: NMAJTEOKITMMA, MAJTEOEKOJTOTNIA,
OOPXWMBOCT XXMBOTHE CPEOMHE
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A CROSS-CULTURAL ANALYSIS ON
THE DIFFUSION OF REWARD-BASED
CROWDFUNDING ACTIVITIES

Abstract: FinTech, or the reorganization of the financial services industry,
in response to new financial technologies, is helping to close the firm's funding
gap. New online financial platforms, and in particular crowdfunding platforms,
characterized by lower transaction fees and new ways and sources of information
to measure credit risk, have made it easier for small and medium-sized businesses
(SMEs) to get loans. Although crowdfunding has actively gained popularity over the
world, there have not been many attempts to do cross-cultural studies; moreover,
in order to understand how a digital innovation (e.g., crowdfunding platform) gains
diffusion, cross- cultural comparative study are strongly suggested. The aim of this
paper is to explore the impact that national cultural dimensions of the Hofstede's
framework has on the crowdfunding adoption in countries worldwide, also
evaluating crowdfunding initiatives from a cross-cultural comparative perspective.
In order to test the research hypothesis, an original dataset taken by Statista
was joined together with the Hofstede Insight dataset by which we collected
the variables about cultural dimensions. Results show that power distance and
individualism negatively influence the diffusion of crowdfunding, that, instead, is
nurtured by long-term orientation and masculinity. These findings offer important
implications both for theory and practice.

Keywords: CROWDFUBDING, HOFSTEDE, CULTURE, FINTECH,
DIGITAL TRANSFORMATION



Introduction

FinTech, or the reorganization of the financial services industry in response to new
financial technologies, is helping to close the firm’'s funding gap. This is especially
true for companies and small entrepreneurs, which have trouble getting money
from banks, venture capitalists, and business angels (Lazzaro, 2017). New online
financial platforms and in particular crowdfunding platforms, characterized by
lower transaction fees and new ways and sources of information to measure credit
risk have made it easier for small and medium-sized businesses (SMEs) to get loans.
By this way, crowdfunding eliminates all the information asymmetries and realize
a lot of credit opportunities for businesses (Cicchiello et al., 2022). Crowdfunding
(CF) is a broad term for a new way to fund projects, companies, or ideas by getting
many small amounts of funds from a large number of people, usually through
online platforms. It is part of the FinTech revolution (Ahlers et al., 2015; Cicchiello,
2020) and is characterised by the easy path of credit access. Crowdfunding made
possible to reach a lot of possible investors, who get some kind of physical or moral
reward in proportion to how much money they put in platform for projects. It
becomes a successful way for entrepreneurs to raise money for their creative ideas
on the internet, bringing together projects looking for investment and people with
money to invest and entrepreneurs with innovative ideas (Dushnitsky et al.,, 2016;
Belleflamme et al., 2014). CF gives people who need money the chance to get it from
a wide range of “crowd investors” online, instead of relying on the opinions of a few
experts, and helps fill the funding gap between SMEs and multinational enterprise
(SMEs) that make a big difference in worldwide economy and society (Cicchiello et
al., 2022; Hutter & Throsby, 2008; Klamer, 1996). Since different organizations, such
as small enterprises, entrepreneurs, and non profit groups, have started using it, the
popularity of crowdfunding has only increased (Crowdsourcing.org, 2012).

Although crowdfunding has actively gained popularity over the world, there have
not been many attempts to do cross-cultural studies in the literature (Zheng et al,,
2014); moreover, in order to understand how a digital innovation (e.g., crowdfunding
platform) gains diffusion, cross- cultural comparative study is strongly suggested
(Espig et al., 2022; Khan, 2022). This is because every nation has unique culture, set of
values, and environment that may affect how crowdfunding is managed. However,
the prior research on crowdfunding was frequently country-specific (e.g., Rainero
et al., 2014, Althoff & Leskovec, 2015; Meer, 2014), and few studies have analysed
the extent to which the cultural context affect crowdfunding diffusion at a macro
level. Since the spread of crowdfunding in different countries is always affected by
national differences in institutional environments (Di Pietro & Buttice, 2020), it is very
important to study the relationship between cultural dimensions and crowdfunding
activity at the country level.



LUM University Department LUM University Department LUM University Department
of Management, Finance and of Management, Finance and of Management, Finance and
Technology Casamassima - Italy Technology Casamassima - Italy Technology Casamassima - Italy | 23

The aim of this paper is to explore the impact that national cultural dimensions
of the Hofstede's framework (Hofstede, 2010) has on the crowdfunding adoption in
countries worldwide, also evaluating crowdfunding initiatives from a cross-cultural
comparative perspective in order to close the above-described research gap.

Due to its large diffusion, the unit of analysis of the present research is reward-
based crowdfunding.

Our research represents the first study that uses econometrics and quantitative
methodology to analyze the research gap. In order to test the research hypothesis,
an original dataset taken by Statista was joined together with the Hofstede Insight
dataset by which we collected the variables about cultural dimensions (Hofstede,
1991,2001).In particular,weincluded a Statista dataset based on Key Market Indicators
that gives an overview of the social and economic outlook for selected regions in
the world, as well as information about how the funding market is changing across
the nations. The Statista market models are based on these indicators and data
from statistical offices, trade associations, and companies.

Results show that power distance and individualism negatively influence the
diffusion of crowdfunding, which, instead, is nurtured by long-term orientation
and masculinity. These findings offer important implications both for theory and
practice.

This study is organized as follows: the first section presents a review of the
literature, while the third outlines the theoretical background and hypothesis
development. The fourth section describes the research methodology, while the
fifth and sixth present and discuss the results, respectively. The last section provides
the study's conclusions and implications.

LITERATURE REVIEW

Crowdfunding to foster
entrepreneurship and innovation

Crowdfunding (CF) is defined by Mollick (2014) as the actions taken by
entrepreneurial individuals and organizations to raise money for their projects
by taking advantage of tiny donations from a sizable number of people over the
Internet. This definition is more specific to the context of entrepreneurship.

Crowdfunding (CF) has quickly acquired popularity as a cutting-edge modern
method for entrepreneurs looking outside investment to raise money for the start-
up and expansion of their companies (Barnett, 2015; Bruton et al., 2015; Mollick,
2014). An idea that has only lately gained popularity, crowdfunding allows people to
invest in many different industries (Agrawal et al., 2013; Blohm et al.,, 2013; Kleeman
et al,, 2008) and has experienced amazing development in terms of the number of
platforms, projects, and funds raised via this technique. Over the past several years,
numerous academics have attempted to define crowdfunding (e.g., Belleflamme



et al,, 2014; Tomczak & Brem, 2013; Voorbraak, 2011) and give rise to the idea of “the
wisdom of a crowd”, which is a subset of crowdfunding (Leimeister, 2012).

Crowdfunding is comparable to micro lending in that it focuses on the financial
aspects of crowdsourcing, and finances individuals (Armendariz Morduch, 2010;
Vitale, 2013). According to Belleflamme et al. (2014, p.588), “Crowdfunding involves
an open call, mostly through the Internet, for the provision of financial resources
either in the form of donation or in exchange for the future product or some form
of reward to support initiatives for specific purposes”. Even today, however, there
is no single definition of crowdfunding. Many academics argue that the goal of
crowdfunding is to generate money among a broad group of people through an
open appeal on the Internet (Bouncken et al,, 2015; Ribiere & Tuggle, 2010; Tomczak
& Brem, 2013) as channel of operations.

The processofregionaland nationaleconomic growth includesentrepreneurship.
According to several studies (Acs et al., 2008; Agarwal et al,, 2007, Cumming et al,,
2014; Fernandez- Serrano & Romero, 2013), it fosters innovation and enhances job
opportunities. Additionally, one of the most crucial resources for business owners is
money (Croce et al,, 2013; Croce et al.,, 2019; Kortum & Lerner, 2000).

Over the past ten years, crowdfunding has established itself as a reliable source of
capital for entrepreneurial enterprises (Hornuf & Schwienbacher, 2018). A business
plan is necessary for the creation of a new company, and the entrepreneur may
turn to family, friends, and financial institutions for funding. One possibility is to
employ alternative financial mechanisms such as CF because traditional financial
institutions (such as banks) have rigorous financial criteria, restricted collateral
requirements, and lending track record limitations (Bernardino et al, 2022).
Compared to other financing choices (business angels or venture capital funds), CF
has certain benefits but also some hazards since the connections made between
entrepreneurs and investors are mostly dependent on the communication made
possible by the platforms’ or other social media’s online environments (Belleflamme
et al,, 2014; Moritz & Block, 2016).

When it comes to investment models, we can differentiate CF between: (i)
lending-based crowdfunding, where the funders have the expectation of receiving
an agreed-upon interest payment, and (ii) equity-based crowdfunding, where
money is provided in exchange for company shares, and the investors receive a
return on their investment if the company performs  well.

The reward-based crowdfunding (iii), where funds are given in exchange for non-
cash benefits like small gifts (rewards) or pre-orders for a product still in production.
In this concept, backers give little sums of money to people, causes, or businesses in
return for something tangible (like early access to new items or a product reward)
or intangible (like a thank-you note) (Belleflamme et al., 2014; Giudici et al.,, 2017).
For example, in the reward-based CF, the investor is both a potential consumer
who is prepared to engage in a consumption experience and a supporter of the
project because the investor’s contribution is correlated with the reward provided
by the entrepreneur, which may reveal the evaluation regarding the good or service
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(Agrawale et al., 2014; Giudici et al., 2017).

Finally, donation-based crowdfunding (iv), where funds are given for charitable
or sponsorship purposes without the expectation of payment, are included in the
non-investment category. Donors contribute financially without anticipating a
monetary or material reward because of civic or altruistic objectives. This model’s
ability to facilitate private donations from many people in support of humanitarian
causes (such as disaster relief) or the provision of public goods to an urban
community (such as the renovation of a public square in a neighborhood) is one
of its more intriguing features (Parhankangas et al., 2019). As a result, there are a
variety of reasons why people choose to invest in crowdfunding projects. These
reasons include financial gain, a strong sense of commitment to the project (Fisher
et al,, 2017), closeness to the project’s location, and personal connections (Agrawal
et al,, 2015; Mollick, 2014). Many amateur investors typically contribute tiny amounts
of money to crowdfunding campaigns, and the connection between entrepreneurs
and investors is built more on “online trust” than a formal contract (Schwienbacher
& Larralde, 2010).

The advantages of using crowdfunding to support a project include: quick access
to money in comparison to conventional avenues of fundraising (banks, venture
capital, business angels). According to CF's investment models, a business owner
may use the internet to solicit a sizable number of potential investors (backers) to
contribute a modest sum of money to the project (Yu et al, 2017; Cruz, 2017).

One may think of the CF ecosystem as a two-sided platform. Entrepreneurs
looking to invest money in a new business are on the demand side (profit or non
profit). On the opposite side (supply), we have a “crowd” of funders who contribute
money or make investmentsin order to support charitable orcommercial endeavors.
The technical infrastructure in the middle allows both players to communicate
with one another in accordance with the business model represented by the CF
platform (Cho and Kim, 2017; Jenik et al.,, 2017). The platform administrators have
an information system at their disposal that offers services to meet the demands
of the clients (payment system, data analytics, the operational legal framework,
administration of financial transactions, or project pre-selection) (Loher, 2017).

The most common model is the reward-based model, and certain models (such
as the equity model) include stringent operating rules and restrictions (Cohn, 2012;
Heminway Hoffman, 2010). To this end, this study limits its area of study to reward-
based crowdfunding projects.



Cultural factors influencing
crowdfunding diffusion

The value system that distinguishes a group or community and can influence
people’sinclinationstoactin particularwaysisreferred toas national culture (Shinnar
et al,, 2012). The latter refers to how individuals in various cultures are ingrained with
various values, beliefs, behaviors, habits, and attitudes toward the outside world.
These traits have an impact on many management strategies, including fundraising
procedures. Acommon strategy in the literature on international business has been
to connect specific subjects to unique cultural traits (Leung et al., 2005). Despite
being divisive, Hofstede's (1991) work established a comprehensive framework that
served as an inspiration for several scholars (Kirkman et al,, 2006; Kirkman et al,,
2017).

The six components of Hofstede's framework are: power distance, individualism
versus collectivism, masculinity vs femininity, uncertainty avoidance, long-term
orientation versus short-term orientation, and indulgence versus restraint.

During the years, several studies investigated the role of culture in relation to
crowdfunding and entrepreneurship (Hofstede, 2001; Mueller et al., 2001; Hayton et
al., 2002; Cho et al,, 2017; Celikkol et al., 2019; Pietro et al., 2020; Shneor et al., 2021).
The authors Wang et al., (2023) talk about the scant study that has been done on the
subject of national/regional culture and crowdfunding. Prior research only hinted
at the existence of particular cultural elements when it came to crowdfunding.
Cultural differences matter in crowdfunding decision-making and supporter
preferences for founders from comparable cultures, as shown by two research by
Zheng et al. (2014) and Burtch et al. (2014). Using Hofstede's cultural dimensions,
recent research have directly evaluated the effects of crowdfunding across cultures.
Cho and Kim (2017) discovered that Korean crowdfunding sites have greater degrees
of uncertainty avoidance and collectivism than US ones. In their investigation of
the individualism- collectivism cultural dimension’s influence on the behavior of
contributors to crowdfunding campaigns, Shneor et al. (2021) discovered cultural
congruence between crowdfunding behaviors and ideals in both individualistic
and collectivist environments. Di Pietro and Buttice (2020) analyzed the influence
of formal and informal institutions on crowdfunding development and suggested
that individualism, uncertainty avoidance, and long-term orientation have positive
impacts on crowdfunding activity. However, there is limited research on the
relationship between cultural dimensions and crowdfunding performance, as
well as the role of culture in linking gender and crowdfunding performance for
entrepreneurs.

Studies have specifically looked at how cultural factors like individualism and
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masculinity affect how CF is known and utilized in various nations. Past studies have
shown that nations with higher levels of masculinity, which are characterized by a
greater drive for monetary achievement, may be more inclined to turn to CF as an
alternative source of funding (Hayton et al., 2002). Similar research has revealed that
individualsin nationswith higher degreesofindividualism tend to be more confident,
entrepreneurial, and have more internal locus of power, which may prompt them to
look for novel fundraising strategies like CF (Celikkol et al., 2019; Mueller & Thomas,
2001). This implies that people may rely less on conventional financial institutions
and look for more self-directed finance sources in more individualistic countries. On
the other hand, nations with unequal power distribution may be less likely to have
general understanding of CF. Some nations may have a weaker interest in looking
for new sources of finance due to a lower need for entrepreneurial activities and a
lower desire forautonomy (Shane,1993; Rinne et al., 2012). Because of this, Bernardino
et al. (2022) contend that nations with an unequal distribution of power should be
expected to have fewer people who are personally knowledgeable of CF. Also, it
appears that a nation’'s amount of CF knowledge is negatively connected to their
level of uncertainty avoidance. Governments that are better at avoiding uncertainty
could be less willing to look for novel and unproven financing sources, like CF. These
data together indicate that national culture shapes understanding and usage of CF
in various nations and that cultural factors might influence a person’s propensity to
investigate alternate sources of funding (Bernardino et al.,, 2022).

Theoretical background
and hypothesis development

According to Homer and Kahle's (1988) empirical research on the value-attitude-
behavior hierarchy provides the foundation for the connection between values and
decision-making. In order to explain the disparities between different countries
and cultures, Hofstede created the theory of cultural dimensions (Hofstede, 1980,
1981, 2012; Hofstede et al., 2010). Power distance, masculinity (against femininity),
uncertainty avoidance (against tolerance of uncertainty/risk), long-term orientation
(against short-term orientation), and indulgence (versus restraint) are some of his
hypothesized dimensions. The research hypotheses listed below are connected to
these cultural factors.

Power distance

Power distance (PDI) is a measure of the degree of inequality between those in
positions of power and those who do not have it (Hofstede et al., 2010). A high PD
Index score shows that a society accepts hierarchical, unequal allocation of power
and that its citizens are aware of “their place” within it. A low PDI score indicates that
society members do not tolerate situations in which power is distributed unfairly and



that power is shared and widely distributed. In relation to crowdfunding, according
to Hofstede (2010) one of the main characteristics of societies presenting high
level of power distance is the existence of large gaps in compensation, authority
and respect. This results in more centralized power and control levels. Contrarily,
one of the core tenets of crowdfunding is the will of the entrepreneurs to enlarge
the share of participants to the capital structure, opening the boundaries of the
capital infrastructure to the largest set of people and individuals who just share
the same entrepreneurial vision and ideas (Fink, 2012; Davies, 2014). On the other
side, those who invest in a crowdfunding campaign are moved by a high and active
sense of participation in the entrepreneurial life, posing themselves at the same
level of the company/start-up founders, and thus reducing organizational barriers
(Molinge, 2020). According to Gorodnichenko and Roland (2011), societies with high
power distance exhibit traits such as centralized power, top-down control, and
extensive bureaucracy. Research indicates that firms in such societies may have
lower levels of external financing due to agency conflicts that limit the transfer of
funds (Boubakri & Saffar, 2016). High power distance societies are predicted to be
less likely to embrace crowdfunding as a method for investment and finance (Di
Pietro and Butticg, 2020). Consequently, it is expected that:

H1:High level of power distance negatively influences reward-based crowdfunding
activities

Individualism-collectivism

Individualism (IDV) is a measure of the level of integration of individuals into a
society (Hofstede et al., 2010). Societies with high IDV tend to prioritize the self over
the group, while in collectivist societies, people prioritize the cohesion and opinions of
the group (Baptista & Oliveira, 2015). Collectivist cultures are more likely to adopt new
technologies or products (Baptista & Oliveira, 2015; Hofstede, 1980). In the context of
reward-based crowdfunding, the “collective” concept is central to its structure, which
is based on crowdsourcing (Biancone et al., 2019; Gupta et al., 2023). The success of
an entrepreneurial endeavor depends on the opinions of those who invest in it, from
the perspective of the entrepreneur/start-up founder (Schick et al,, 2002). Meanwhile,
from the funder’s perspective, crowdfunding signifies that the success or failure of a
business project is linked to the personal involvement of many people. Societies with
high levels of individualism exhibit greater levels of venture capital activity (Li & Zahra,
2012), suggesting that they are more likely to engage in entrepreneurial activities and
use digital finance techniques like crowdsourcing to support their efforts

(Muelle & Thomas, 2001). In the case of crowdfunding, which is largely conducted
online, informal connections between the fundraiser and investors are difficult to
establish, which could deter collectivist cultures from investing in crowdfunding
(Schwienbacher et al., 2010). To this end, it is expected that:

H2. Individualism (collectivism) negatively (positively) influences reward-based
crowdfunding activities.
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Masculinity-femininity

In masculine cultures (MAS), male values such as assertiveness, ambition,
control, and materialism are prioritized. Masculinity examines how clearly social
roles are established and monetary achievement became a central value (Hofstede,
1991). In contrast, feminine countries emphasize values such as the importance of
personal relationships, the quality of life, and service to others. In modern culture,
masculinity is also defined as a preference for success via achievement, heroism,
assertiveness, and money benefits (Hofstede, 2001). As stated by Bernardino
& Santos (2022), masculine societies are more entrepreneurially oriented, and
successful entrepreneurs are rewarded with respect and acknowledgment for their
accomplishments. Therefore, the higher level of entrepreneurial engagement in
male civilizations may result in more usage of crowdfunding sites. It's possible that
entrepreneurship is more prevalent in countries with high levels of masculinity,
which might result in a larger use of crowdfunding sites (Giudici et al., 2018).
Crowdfunding may be used to support social or community-oriented projects as
well as commercial ones, with non-financial reasons acting as the primary driver
of individual donations (Allison et al., 2015; Di Pietro et al., 2019; Giudici et al.,, 2018).
Crowdfunding for social-oriented initiatives may be more popular in feminine
civilizations that see entrepreneurship as a kind of nurturing (Mohammadi & Shafi,
2018). The link between various crowdfunding platforms and formal and informal
institutional elements at the national level will be empirically assessed in the section
that follows. Consequently, it is expected that:

H3. Masculinity (femininity) positively (negatively) influences reward-based
crowdfunding activities.

Uncertainty avoidance

Uncertainty avoidance (UAIl) refers to the degree to which individuals feel
unpleasant in novel, unfamiliar, startling, or otherwise unusual situations (Hofstede
et al, 2010). The novel nature of the crowdfunding ecosystem that has been also
boosted by the advent of the digital transformation and the development of the
crowdfunding platforms such as Crowdfundme (2013), Mamacrowd (2016), Patreon
(2013), Kickstarter (2009), and Indiegogo (2008), provided a radical change of the
perspective on entrepreneurship. Through crowd-funding everyone in the globe can
be access to the share-structure of a company, a concept that contrasts the classical
view of the firm. Depending on the institutional logics guiding crowdsourcing
investments, the degree to which uncertainty avoidance influences crowdfunding
may vary (Fisher et al,, 2017). Crowdfunding participants frequently have continuous
ties with the business owner and are driven by a feeling of community and
emotional attachment to the project rather than merely the possibility of financial



gains (Butticé et al,, 2017). Also, crowdfunding participants often make smaller
contributions than do traditional investors, which results in a substantially lower
investment risk (Vismara, 2016). Certain forms of crowdsourcing, like lending, tend to
draw more seasoned enterprises that are less hazardous than start-ups. In addition,
especially on reward-based crowdfunding platforms, there may be investors who
have never established a business before and for whom the world of business and
enterprise is completely foreign or out of the ordinary (Mariani et al., 2017). To this
end, it is expected that:

H4. Higher level of uncertainty avoidance negatively influences reward-based
crowdfunding activities.

Long-term orientation - short-term orientation

Individuals living in cultures with a long-term orientation (LTO) are more
concerned about their ability to adapt to changing situations and the future
(Hofstede et al.,, 2010). People from future-oriented societies contribute to societal
advancements, such as technological innovation (Picoto & Pinto, 2021). Scholars
like Kitchell (1995) and Leidner et al. (2006) suggest that individuals and groups in
cultures that focus on the long term are more likely to accept advanced technology.
Long-term oriented societies are also more persistent and do not prioritize
immediate gratification (Chen, 2013). Long-term oriented societies are known for
their perseverance and focus on delayed rewards over instant benefits (Chen, 2013).
Crowdfunding investors are drawn to creative, early-stage businesses that have the
potential to provide profitable long-term returns. We may thus predict, as shown by
earlier studies, that cultures that place a larger premium on long-term orientation
would use crowdfunding as an investing instrument more frequently (Di Pietro and
Buttice, 2020). Crowdfunding investors bet in start-ups and new businesses that may
generate revenues in the future. Moreover, Celikkol et al. (2019) provide evidence in
support of the positive benefits of long-term orientation on entrepreneurial abilities,
ambitions, and success (Celikkol et al., 2019). Hence, it is expected that:

H5. Long-term orientation (short-term orientation) positively (negatively)
influences reward- based crowdfunding activities.

Indulgence-restraint

In Hofstede's (2012) framework, the sixth component refers to indulgence
versus restraint (IVR), which reflects the degree to which a culture allows for the
unrestrained satisfaction of fundamental human impulses related to life satisfaction
and enjoyment. Cultures that are indulgent tend to encourage personal freedom
and individual happiness, with a positive outlook on life. In contrast, cultures that are
restrained tend to have strict social standards that impede the fulfilling of desires,
resulting in more inflexible and constrained behavior. When it comes to reward-
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based crowdfunding, it is reasonable to assume that investors who support an idea
are optimistic about it and have a positive perception of the entrepreneurs or start-
ups involved. Furthermore, most business projects presented on crowdfunding
platforms are innovative and often challenge the current societal norms and disrupt
the status quo (Battisti et al., 2020). Entrepreneurs who engage in crowdfunding
share similar perspectives, placing trust in other people’s value systems and hoping
for social approval of their project. Entrepreneurship seems to be more prevalentin
indulgent society with looser rules of conduct (Koc et al.,, 2017). Instead of attempting
new things, risk-averse civilizations are more likely to accept less than ideal results.
Also, we think there is a chance that a firm may go bankrupt through crowdfunding
if its fundraising goal is not met (Di Pietro and Buttice, 2020). Public failure is easier
to forgive and accept in indulgent society, but it is considered as disgraceful in
constrained civilizations, which might result in a preference for conventional and
private fundraising techniques over crowdfunding (Koc et al., 2017). In this regard, it
is anticipated that:

He. Indulgence (restraint) positively (negatively) influences individual neo-
banking activity.

Research Methodology

Theaim ofthispaperistotesttheimpactofculturaldimensionsoncrowdfunding’s
transaction value. In order to achieve our aim, we perform an OLS regression. The
sample is composed of 65 nations across the world. The Statista Digital Market
Insight database, and more specifically the FinTech section of the database related
to the reward-based crowdfunding marketl, was employed to extract data related
to both dependent and control variables, while data for the independent variable
were extracted by the Hofstede Insights Country Comparison Tool2. All the data
refer to 2022, hence our study is cross-sectional. In the following paragraphs, the
methodology will be deeply discussed.

Data collection and sample

The population of the analysis is represented by the entire world. In order to
build up our sample we conduct a 3 steps process. First, we look for country reward-
based crowdfunding transaction value data on Statista database. The platform
does not provide data for the entire world, so our starting sample was composed of
149 nations. As the second step, we look for cultural data on the website Hofstede
Insights. Given that cultural data are not available for all 149 nations, our sample
drops down to 89 nations. As the final step, we go back to Statista and look for data
related to the employed control variables. After the third and final step, the final
sample is composed by 65 nations. In Appendix A, a full list of the sampled countries
is provided.



Variables definition

The dependent variable of this study is the country-level reward-based
crowdfunding transaction value (CRTV). This variable reflects the total value, in US
dollars, of all reward- based crowdfunding campaigns conducted in the country
of reference. Data for this variable are carried out by the related Statista Digital
Market Insight section. Statista provides two types of data for this variable: final data
covering 2017-2022 and forecast data for the period ranged between 2023 and 2027.
As stated in the section’'s introduction, our data only pertain to 2022, thus we work
with final data. The last update of these data, according to Statista, is October 2022.

The independent variables (national culture variables) in this study are measured
using the six cultural dimensions identified by Hofstede et al. (2010). The scores,
ranged between O (low) and 100 (high), were obtained from the Hofstede Insights
website through the Country Comparison Tool and are based on the latest available
data (2021) without any modifications. The scores were calculated using the Values
Survey Modules (VSMs), which consist of 24 questions rated on a 5-point scale
(Hofstede, 2001). For the Power Distance Index and Uncertainty Avoidance Index,
score equal to O means low power distance or low uncertainty avoidance in that
country. For those dimensions which present a dichotomous nature as masculinity
versus femininity or long-term orientation versus short-term orientation, a value of
0 means feminine society or short-term oriented society, as well as a score of 100
means a masculine society or along-term oriented society. Each sampled nation has
the same set of scores, consequently, we incorporated all six Hofstede dimensions
into our model (i.e., power distance index (PDI), individualism versus collectivism
(IDV), masculinity versus femininity (MAS), uncertainty avoidance index (UAI), long-
term vs short term orientation (LTO), and indulgence vs restraint (IVR). All these
variables are expressed as indexes.

To enhance the validity of the regression model, different control variables have
been implemented. We decided to control for these variables to account for the
impact of digital literacy, which plays a crucial role in the world of crowdfunding (Di
Pietro, Spagnoletti, and Prencipe, 2018).

The whole set of control variables’ data were retrieved from the Statista database
and refer to 2022. Respectively, these are: computer households (PCH): this variable
captures the estimated number of households in the selected region that has at
least one computer. Data for this variable are collected both from the International
Telecormmunication Union (ITU) and The Organisation for Economic Co-operation
and Development (OECD); smartphone penetration (SMP): this variable captures
the estimated share of the total population using a smartphone. Data for this
variable are collected from the International Telecommunication Union (ITU); and
fixed-broadband subscriptors (FBS): this variable captures the number of fixed-
broadband subscriptions per 100 inhabitants in the selected region. Data for these
variables was collected from Statista, with the latest update being in October 2022
at the time of analysis.
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A short summary of the variables is provided below in Table 1.

TYPE VARIABLE DESCRIPTION LABEL SOURCE
Total amount
. in US$ of
Dependent Crowdfundmg crowdfunding CTRV Statista
transaction value .
campaigns per
Nation
Independent Power Distance Index PDI Hofstede-insights
Independent Ind|V|dua_||_sm Vs Index IDV Hofstede-insights
Collectivism
Independent Mascu‘llr.nt.y Vs Index MAS Hofstede-insights
Femininity
Independent Uncc_artalnty Index UAI Hofstede-insights
Avoidance
Independent Lo.ng—Te.rm Index LTO Hofstede-insights
Orientation
Independent Indulgencg Versus Index IVR Hofstede-insights
Restraint
Number of
Control B households PCH Statista
Households with a personal
computer
Smartohone Smartphone users
Control Phe in estimated share SMP Statista
Penetration .
of total population
Number of
Control leed-BrQaQband flxed-brogdband FBS Statista
Subscriptions subscriptions per
100 inhabitants

Table 1: Variables description




Data analysis and results

The impact of the determinants was examined by employing an OLS (ordinary-
least squares) regression model with robust standard errors. We chose this approach
over a panel analysis because there is limited variation among the independent
variables over time (Vitolla et al., 2019). The analysis is represented by the following
equation.

CTRYV = 0 + B1PDI + 2IDV + B3MAS + B4UAI + B5LTO
+B6IVR + B7PCH + BSSMP + B9FBS + ¢

Descriptive statistics,
VIFs and correlation analysis

Descriptive statistics are shown in Table 2. The dependent variable crowdfunding
transaction value (CTRV) has a minimum value of 422,9% and a maximum value
of 445.400.000%, with a mean value of 17.235.316,85% and a median of 869.400%.
These results imply that there is a huge variation between the results of the various
campaigns in the sampled nation, and they highlight the need for a study that
investigates the underlying causes of these variations.

With regard to the cultural variables that constitute the independent variables
of this study how Individualism versus Collectivism (IDV), Masculinity versus
Femininity (MAS), Long-Term Orientation versus Short-Term Normative Orientation
(LTO) and Indulgence versus Restraint (IVR) have a mean value close to 50, and a
great variance with the highest value equal (or close) to 100 and a low value that
ranges from O (LTO and IVR) to 13 (IDV).

Furthermore, if compared with the previous four, both the independent variables
Power Distance (PDI) and Uncertainty Avoidance (UAIl) show a higher mean value of
60.984 for PDI and 65.569 for UAI. In terms of variation for both these two variables,
the same considerations of the previous four are applied. In fact, PDI shows a
minimum value of 11 and a maximum of 100, and, for UAI the minimum value is 8
and the maximum one is 100.

Taking a look at the control variables, huge differences among the sampled
nations came out. In terms of Computer Households (PCH), which estimate the
number of households in the selected country that own at least one computer, the
values range from a minimum of 641,2 to 125.100.000 with the mean of 7.781.792
showing how there is a huge variation in terms of computer availability among the
various nations comprised into the analysis.

This huge variation is confirmed by the smartphone penetration variable (SMP),
which captures the estimated share of the total population using a smartphone,
which ranges fromm minimum of 22,1% to maximum of 99,1 % with a mean value
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of 79,5 % showing good penetration of the smartphones in the largest part of the
sampled nations.

Lastly, in terms of Fixed-Broadband Subscriptions (FBS) which captures the
number of fixed-broadband subscriptions per 100 inhabitants, the minimum
is equal to 0,11% while the maximum is equal to 52,06% with the mean of 27,28%
showing how the access to high-level connection is not common in the largest part
of the sampled nations.

After examining the control variables, it became clear that there are significant
differences among the sampled nations. Specifically, when looking at the Computer
Households variable (PCH), which estimates the number of households owning at
least one computer, values range from a minimum of 641.2 to a maximum of 125.1
million, with a mean of 7.8 million. This highlights a significant gap in computer
availability across the nations included in the analysis.

The Fixed-Broadband Subscriptions variable (FBS), which measures the number
of fixed- broadband subscriptions per 100 inhabitants, also reveals a disparity. The
minimum value is 0.11%, the maximum is 52.06%, and the mean is 27.28%, indicating
that access to high-level connections is not widespread in most of the sampled
nations.

Finally, the smartphone penetration variable (SMP), measured as a share of the
inhabitants that own at least one smartphone, shows that smartphones are widely
used in the majority of the sampled nations, with values ranging from a minimum
of 22.1% to a maximum of 99.1%, and a mean value of 79.5%.

VARIABLE OBS MEAN STD. DEV. MIN. MAX
CTRV 65 1.72e+07 6.18e+07 4229 4.45e+08
PDI 65 60.984 2197 1 100
IDV 65 47123 21.640 13 91
MAS 65 47923 19.726 5 100
UAI 65 65.569 22.275 8 100
LTO 65 46.276 24651 0 100
IVR 65 44.630 22.663 0 97
PCH 65 7781792 1.77e+07 6412 1.25e+08
SMP 65 79.507 13,609 221 SN
FBS 65 27.280 14,486 ol 52.06

Table 2: Descriptive statistics



Table 3 shows the variance inflation factor (VIF) analysis as well as the correlation
analysis. The VIF study reveals that there are no multicollinearity issues. VIFs results
have an average value of 1.67 and range from a low of 116 (MAS) to a high of 2.39
(PDI). The threshold beyond which multicollinearity concerns emerge, according to
Myers (1990), is 10 and, by basing on the evidence that our VIFs results had values
less than this threshold, we may infer that multicollinearity does not complicate
data interpretation.

These conclusions are supported by the correlation analysis reported in the
second section of Table 3. In fact, we used Pearson rank correlation to explore the
relationship between Hofstede's dimensions and Crowdfunding Transaction Value.
The second part of Table 2 reports the Pearson rank correlation results, the highest
coefficient is equivalent to 0.7150 between PDI and IDV. According to Farrar and
Glauber (1967), there are no multicollinearity issues until the correlation coefficients
reached £ 0.8 or + 0.9.

Regression analysis

Research hypotheses were tested through a linear multiple-regression model.
The results of the analysis are summarized in Table 4. This table shows the results
of the regression coefficients for all independent variables using CTRV as the
dependent variable.

VARIABLES COEFFICIENT STANDARD ERROR P-VALUE SIGN.
Cons 6.24e+07 4.36e+07 0.149
PDI - 576896.3 279990.0 0.044 *x
IDV - 627394.7 273821.7 0.026 *x
MAS 352166 196614 0.079 *
UAI 202738.8 176346.7 0.255
LTO 46841.4 181825 0.035 x
IVR -155972.8 198685.5 0.436
PCH 3107 0.218 0.053 *
SMP - 4592121 352591 0.198
FBS 1373529 3992237 0.001 o
Notes:
n =65
Adj R2 =0,783
**Significant at the 1% level; **Significant at the 5% level; *Significant at the 10% level

Table 3: OLS regression model results
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The adjusted R2 has a value of 0.7833, which shows how our regression model
can explain about 78% of the variance in the dependent variable.

The results support hypothesis 1 (H1). PDI shows a significantly negative
association with crowdfunding transaction value (CTRV) at p = 0.044, suggesting
that crowdfunding campaigns in countries with higher levels of power distance
are less likely to produce successful campaigns both in terms of value raised and
number.

The results also support hypothesis 2 (H2). The findings show a significant and
negative association between IDV and CTRV at p = 0.026, suggesting that campaigns
conducted in more individualistic countries are less successful than campaigns
conducted in more collectivist-oriented.

The results also support hypothesis 3 (H3). The findings show a significant and
positive association between MAS and CTRV at p = 0.079, suggesting that campaigns
conducted in

countries characterized by higher levels of masculinity are more successful in
terms of total amount of transactions.

The results do not support hypothesis 4 (H4). The findings show a negative
association between UAl and CTRV but it is not significant. Although the coefficient
shows a negative impact of societies characterized by fear of unknown orambiguous
situations on crowdfunding campaigns this dimension seems not to be related to
the value of crowdfunding campaigns.

The results also support hypothesis 5 (H5). The findings show a significant
and positive association between LTO and CTRV at p = 0.035, suggesting that
campaigns conducted in more long-term oriented countries are more successful
than campaigns conducted in countries characterized by a low level of long-term
views.

The results do not support hypothesis 6 (H6). The findings show a negative
association between IVR and CTRV but it is not significant.

Finally, the study has revealed significant results related to two control variables.
The first variable, PCHO, has a positive and statistically significant impact on CTRV
at p = 0.053. PCHO indicates the estimated number of households in the selected
region that own at least one personal computer, and it is not surprising that it
has a positive effect on CTRV. Personal computers are known to increase people’s
propensity to surf the internet and visit crowdfunding websites.

The second variable, FBS, which represents the number of fixed-broad band
subscriptions per 100 inhabitants in the chosen region, also has a positive and
statistically significant impact on CTRV at p = 0.001. Fixed-broadband connections
generally provide better quality in terms of upload and download speeds, and this
is crucial for crowdfunding campaigns. Users need to be able to navigate internet
pages with large amounts of data such as text, images, and videos seamlessly, which
positively impacts their behavior.



Discussion

The study revealed significant variations in the amount of crowdfunding
transaction value among nations, which are influenced by national culture.
Specifically, the analysis confirms the impact of cultural variables such as power
distance (PDI), individualism (IDV), masculinity (MAS), and Long-Term Orientation
(LTO).

The negative impact of power distance (PDI) on crowdfunding transaction
value (CTRV) can be attributed to the existence of gaps in compensation, authority,
and respect, resulting in more centralized power and control levels, as described
by Hofstede (2010). This cultural trait contradicts the fundamental principle of
crowdfunding, which seeks to expand the participant base of the capital structure,
allowing a larger group of individuals who share the same entrepreneurial vision
and ideas to participate. In the context of crowdfunding, the cultural trait of high
power distance may cause individuals to hesitate to participate in crowdfunding
campaigns, as they may not feel empowered or confident enough to invest in a
venture where they have little control or influence over the decision-making
process. Consequently, this can lead to a reduction in the amount of crowdfunding
transaction value.

The negative impact of individualism (IDV) on crowdfunding transaction value
(CTRV) may be attributed to cultural values that prioritize self-sufficiency and
competition over the collective good, as noted by Hofstede (2010). In the context of
reward-based crowdfunding and the broader ecosystem of crowdfunding models,
the fundamental concept is based on the collective idea, which is translated into
crowdsourcing. Entrepreneurs and start-up founders view the success of their
venture as dependent on the opinions of those who accept or reject their idea and
invest in it. Similarly, funders perceive participation in a crowdfunding campaign as
a reflection of the belief that the success or failure of a business project is directly
linked to the involvement of numerous people and individuals. In cultures with high
individualism, individuals may prioritize their personal interests over the collective
good, which maydiscourage them from investing in crowdfunding campaigns
where they must share control and decision-making power with a group. Thus, high
individualism can have a negative impact on crowdfunding transaction values by
reducing the number of individuals willing to invest in a campaign.

The positive impact of masculinity (IDV) on crowdfunding transaction value
(CTRV) can be attributed to male values such as assertiveness, ambition, control,
and materialism, which are prioritized. According to Hofstede (1991), masculinity
examines how clearly social roles are established and how monetary achievement
becomesacentralvalue.Incontrast, feminine countriesemphasizevaluessuch asthe
importance of personal relationships, quality of life, and service to others. In modern
culture, masculinity isalso defined as a preference for success through achievement,
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heroism, assertiveness, and financial gain (Hofstede, 2001). As Bernardino and
Santos (2022) stated, masculine societies are more entrepreneurially oriented,
and successful entrepreneurs are rewarded with respect and acknowledgement
for their accomplishments. Moreover, individuals from more masculine societies
may be more willing to take risks when investing their money. They may be
more comfortable with the uncertainty and potential volatility of crowdfunding
investments, and more likely to invest larger amounts of money in the hopes of a
big return. Additionally, people from more masculine societies may place a higher
value on material success and financial gain, which could motivate them to invest
more in projects they believe have the potential for financial success. Therefore, the
higher level of entrepreneurial engagement in male-dominated civilizations may
result in more use of crowdfunding sites.

The positive impact of long-term orientation (LTO) on crowdfunding transaction
value (CTRV) can be attributed to a cultural value that emphasizes perseverance,
thrift, and a focus on the future (Hofstede, 2010). This cultural value is based on the
idea that some societies prioritize long-term planning and investment, while others
prioritize immediate gratification and short-term gains. In future-oriented societies,
individuals accept and contribute to societal advancements, such as technological
innovation (Picoto and Pinto, 2021). Studies by Kitchell (1995) and Leidner et al. (2006)
suggest that individuals and groups in cultures with a long- term focus are more
inclined to accept advanced technology. Furthermore, long-term oriented societies
are also more tenacious and have less of a need for rapid gratification (Chen, 2013). In
the context of crowdfunding, investors support start-ups and new businesses that
may generate future revenues. Additionally, Celikkol et al. (2019) provide evidence of
the positive benefits of long-term orientation on entrepreneurial abilities,ambitions,
and success (Celikkol et al,, 2019). LTO can have a positive impact on transaction
value in crowdfunding campaigns that have a long-term focus, and a clear plan
for how funds will be used to achieve future goals. These types of campaigns are
more likely to appeal to investors from cultures with a high LTO. Furthermore, LTO
cultures place a higher value on trust, loyalty, and social networks. In the context of
crowdfunding, this means that investors from high LTO cultures may be more likely
toinvest in campaigns that are associated with trusted networks or individuals, such
as campaigns run by friends or family members, or campaigns that are endorsed by
well-respected organizations or institutions.

Although the coefficient between Uncertainty Avoidance Index (UAIl) and
Crowdfunding Transaction Value (CTRV) is not statistically significant, it aligns
with Hypothesis 4. High levels of uncertainty avoidance can negatively affect
crowdfunding because risk-averse individuals may prefer investing in safer projects
or avoid investing altogether, resulting in lower transaction values. Additionally,
building trust and social networks is crucial for successful crowdfunding, but
cultures with high uncertainty avoidance may find it challenging to establish trust
and engage in social networks, further reducing transaction values and hindering
crowdfunding campaigns’ success.



Although the coefficient between Indulgence versus Restraint (IVR) and CTRV is
not statistically significant, it is still sommewhat unexpected. Future studies should
investigate this further by increasing the samplessize. In the context of crowdfunding,
high levels of indulgence may lead to a lack of commitment and follow-through, as
individuals prioritize their enjoyment over fulfilling commitments to crowdfunding
campaigns. Furthermore, high levels of indulgence may also decrease individuals’
motivation to invest in crowdfunding campaigns, even if they believe in the project’s
potential benefits.

While the relationship between cultural values and CTRV is complex, the lack
of a significant relationship between UAI and IVR with CTRV does not discount
their importance in crowdfunding practices. Instead, there are likely other factors
at play, such as context, policies, regulations, and cultural norms that influence
crowdfunding practices. It is critical to consider these factors when examining the
impact of cultural values on crowdfunding transactions.

Lastly, the availability and use of personal computers in households (PCH) and
fixed- broadband subscriptions as a share of the population (FBS) can positively
affect the transaction value of crowdfunding campaigns. This is because more PCH
and FBS mean more people have access to the internet, resulting in more potential
backers who can contribute to campaigns and lead to higher transaction values.
Additionally, the convenience of contributing online from home can encourage
more people to participate, while the increased trust in online transactions due to
reliable and secure internet connections can also lead to higher contributions and
transaction values. In conclusion, the greater availability and use of PCH and FBS can
contribute to the success of crowdfunding campaigns by increasing participation
and transaction values.

Conclusions and implications

FinTech has become an invaluable resource for small businesses and
entrepreneurs who face challenges in securing funding from traditional sources
like banks, venture capitalists, and business angels (Lazzaro, 2017). Crowdfunding
platforms, among other online financial platforms, have made it simpler to obtain
SME loans by reducing transaction fees and introducing new credit risk assessment
methods.

As a result of the FinTech revolution, obtaining credit has become easier, enabling
investors to receive a physical or moral reward proportionate to their investment
in projects. Crowdfunding has become a popular tool for bridging the funding
gap between small and medium-sized enterprises (SMEs) and multinational
corporations (Cicchiello et al, 2022; Hutter & Throsby, 2008; Klamer, 1996) by
connecting entrepreneurs with innovative ideas, projects seeking investment,
and investors. Crowdfunding is a new method of financing projects, companies,
and ideas through small donations from numerous individuals, typically through
online platforms. Despite this, little research has been done to examine how cultural
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dimensions affect crowdfunding adoption on a macro level. In order to address
this gap, our study investigates how national cultural dimensions of Hofstede's
framework (Hofstede, 2010) influence crowdfunding adoption worldwide.

To test our six research hypotheses, we analyzed a sample of 65 nations by
combining Statista’s original dataset with Hofstede Insight's cultural dimension
variables (Hofstede, 1991, 2001). Our results suggest that power distance and
individualism have a negative impact on crowdfunding transaction value, while
long-term orientation and masculinity have a positive effect. Uncertainty avoidance
and indulgence versus restraint are not significant and do not appear to be related
to the amount of crowdfunding transaction value. These findings have significant
theoretical and practical implications. On the one hand, they extend the application
of Hofstede's framework to a new disruptive phenomenon, and on the other
hand, they contribute to our understanding of the determinants of crowdfunding
campaign success. Additionally, understanding the impact of cultural dimensionson
crowdfunding can benefit entrepreneurs, investors, and policymakers in developing
effective crowdfunding strategies. Furthermore, maximizing crowdfunding'’s
potential for economic growth and development can have a positive impact on
society as a whole. For example, firms would benefit from launching campaigns in
countries with low levels of individualism and power distance, and where cultures
are more masculine and long-term oriented, to raise more funds.

Although our study offers valuable insights, it has certain limitations that call
for future research. First, the sample size of 65 nations is quite small although it
is representative of the entire word. Secondly, while consistent with other studies
that used Hofstede's variables as independent variables, we employed a cross-
sectional approach instead of a longitudinal one. Lastly, we only used crowdfunding
transaction value as a dependent variable, omitting other factors such as the growth
of transaction numbers. While these limitations do not invalidate our findings, they
suggest areas for further exploration. We encourage our colleagues to expand the
analysis to include more nations, adopt a longitudinal approach given the increasing
significance of crowdfunding, and consider additional growth factors as dependent
variables. Moreover, future studies could explore the influence of cultural variables on
the success of various campaign types, such as hi-tech, sustainable, and charitable
initiatives.
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JTYM YHuBep3uTeT - enapTMaH JTYM YHuBep3uTeT - lenapT™MmaH JTYM YHuBep3uTeT - JenapT™MaH
3a MeHayMeHT, DUHaHcKje 3a MeHayMeHT, DuHaHcKje n 3a MeHayMeHT, DUHaHcKuje n
n TexHonorwujy - bapu, Utanuvja TexHonorujy - bapwu, Utanuja TexHonorwjy - Bapu, Utanuja

KAKO MOTIY A BAC OVTHAHCKHPAM?
MEBYRYJTTYPAJTHA AHAJTN3A
INDPY3NMIE HATPALA SACHOBAHA
HA AKTVBHOCTVIMA TPYTTHOI
DOUHAHCUPAFSA

AncTtpakT: OUHTeK UK peopraHusaumja nMHOyctTpuje GUHAHCUJCKUX YCyra,
Kao OA4roBop Ha HOBe (PMHAHCMKJCKE TEXHOMOrMje, MoMaxke pa ce 3aTBOpPW ja3
y dUHaHcupary dupMe. HoBe oHNajH duUHaHcKMjcke nnatdopme, a nocebHo
nnatdopme 3a rpynHo PUHaHCUMparbe, KOje KapaKTepully HUXKe HakHage 3a
TpaHCaKLUMje M HOBWM Ha4MHM U M3BOPU MHODOPMaLMja 3a Meperbe KpeauTHOr
pU3MKa, onakLllane cy Manum u cpearnm npenysehmma (MCIM) na nobujy kpeguTe.
MNaKo je rpynHO dUHAHCKMpPaHe aKTMBHO CTEKIO MOMYAapHOCT WMPOM CBETa, HUje
61No MHOro Mokyllaja ga ce page MehykynTypanHe cTyauje; WtaBulle, oa 6um ce
pa3yMeno Kako OuUrmTanHa nHoBaumMja (HNp. nnatdopma 3a rpynHo prHaHCKHpaHse)
nobuja Ha WKnpehby, CHaXXHO ce Npeafiayke MeNyKynTypHa KoMnapaTuBHa CTyauja.
Lin/b oBOr paga je Oa UCTPaXXM YTULA] KOjU HauMoHanHe KynTypHe OUMeH3uje
XodCcTeaeoBoOr OKBMpa MMajy Ha yCBajarbe rpynHoOr dUMHaHCUparba Yy 3eM/baMa
LWMPOM CBEeTa, Takohe npoueryjyhn mHUumjatMBe 3a rpyrnHo ouHaHcUMpare M3
MeRyKynTypanHe KoMnapaTuBHe nepcnekTuBe. da 6MCMO TecTupanu Xmnoresy
NCTPaXKMBaHba, OPUTMHAMHKM CKyMn ModaTaKa Koju je mpey3eo CTaTUCTMYap CrojeH
je ca ckynoM nopaTaka MPWKYN/beHWMM O BapMWjabnamMa KynTYPHUX OMMeH3uja.
Pe3ynTaTy Mokasyjy ha AucCTaHua MOhM M MHOMBMAOYyanM3aM HeratmBHO YTU4y
Ha ondy3njy rpynHor drMHaHCKMparba, Koju ce, YMeCcTo Tora, Heryje Oyropo4yHoMm
opujeHTaumnjom n mylkowhy. OBM Hanasm Hyae BaxkHe MMMNMKaLMje 1 3a Teopujy
M 3a MpakKcy.

KmbyuHe peumn: TPYTTHO OUHAHCUPAHSE, XOOCTEOE, KYNTYPA, ®UNHTEK,
ONTUTAITHA TPAHCOOPMALNIA
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Abstract: This paper presents a comprehensive analysis of the evolving landscape of
digital media consumption, with a specific focus on the impact of streaming services
like Netflix. The study explores three critical dimensions: the rise of binge-watching, the
application of agenda-setting theory to streaming platforms, and the transformation
from traditional television broadcasting to on-demand streaming. Central to this
examination is the cultural phenomenon of binge-watching, where we investigate
its motivations, its psychological and social consequences, and its role as a reflection
of wider shifts in media consumption patterns. The paper also applies the agenda-
setting theory, traditionally linked to news media, to the context of digital streaming.
This involves exploring how Netflix and similar platforms influence viewer choices
and perceptions through their content selection and recommendation algorithms,
potentially setting cultural and social agendas. The research also delves into the
broader transformation in video consumption, examining the shift from scheduled
programming to personalized, algorithm-based content delivery, and its effects
on viewer habits, expectations, and the global media landscape. This study aims to
provide a nuanced understanding of these changes, highlighting their implications for
viewers, content creators, and policymakers. It contributes to academic discourse by
offering insights into the dynamic and complex nature of modern media consumption,
underlining the significance of streaming services in shaping the digital entertainment
landscape and its broader societal and cultural impacts.
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Introduction

Over the past two decades, the media consumption landscape has been radically
transformed by the rise of streaming services like Netflix and others. This shift from
traditional TV's scheduled programming to on-demand streaming has significantly
changed how content is consumed, produced, and distributed. Originating asa DVD
rental service in the late 1990s, Netflix's transition to streaming in 2007 tapped into
the growing trend of internet-based content consumption, marking an important
moment in the entertainment industry (McDonald & Smith-Rowsey, 2016). This
move heralded a cultural shift towards convenient, on-demand access to a vast array
of movies and TV shows. Such accessibility gave rise to the phenomenon of binge-
watching, where viewers indulge in extended viewing sessions, a stark contrast to
the episodic nature of traditional television (Pittman & Sheehan, 2015). As streaming
platforms like Hulu, Amazon Prime Video, and Disney+ also gained traction,
binge-watching became integral to modern media engagement (Uricchio, 2017).
Furthermore, the globalization of content through these services has had profound
implications, transforming how we perceive different cultures and societies (Jenner,
2018).

The changes brought about by streaming services like Netflix represent more
than just technological advancements. They reflect a cultural and societal shift
in the way media is consumed, produced, and perceived, challenging traditional
models, and offering a unigue window into the evolving dynamics of the global
media industry (Lobato, 2019). Understanding these implications is crucial for both
media professionals and scholars in the field.

This paper aims to critically explore the changing landscape of digital media
consumption, with a particular focus on how streaming services like Netflix are
influencing viewing habits and cultural trends. Central to this analysis are three
aspects: the rise of binge-watching, the application of agenda-setting theory in the
digital streaming context, and the transformation from traditional broadcast to on-
demand streaming. Binge-watching, a behavior emblematic of the streaming age,
isexamined for its motivations, psychological and social impacts,and how it signifies
broader shifts in media consumption. The study also applies agenda-setting theory,
typically linked to news media, to understand how streaming platforms like Netflix,
through content curationandalgorithms, might affect viewer preferencesand shape
cultural and social narratives. The paper also investigates the transition in video
consumption patterns, assessing how the move to algorithm-driven, personalized
content has altered viewer habits and expectations, as well as the wider global
media landscape. This research is essential for a deep understanding of modern
media consumption, offering valuable insights for academics, media professionals,
and consumers about the evolving digital entertainment environment and its wider
societal implications.
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Methodology

The methodology of this paper is designed to provide a rigorous, comprehensive
analysis of the existing literature on the impact of streaming services like Netflix
on binge-watching, the application of agenda-setting theory in this new media
landscape, and the transformation of traditional video consumption patterns. This
approach ensures athorough understanding of the current state of research in these
areas and identifies gaps for future exploration. The methodology encompasses
several key steps:

Literature Search and Selection: A systematic search of academic databases,
journals, and digital libraries was conducted to gather relevant literature. Key
sources include peer-reviewed articles, books, conference papers, and reputable
industry reports. Search terms included combinations of “Netflix", “streaming
services”, “binge-watching”, “agenda-setting theory”, and “transformation of media
consumption”. The selection criteria focused on the relevance to the research topics,
the credibility of the sources, and the recency of the publications to ensure the most

current understanding of the topics.

Thematic Analysis: The collected literature was subjected to a thematic analysis
to identify and categorize the main themes and patterns within the research. This
involved a careful examination of the findings, methodologies, and theoretical
frameworks employed in each study, allowing for a comprehensive synthesis of the
existing body of knowledge.

Comparative Approach: Where relevant, a comparative analysis was employed
to juxtapose findings from different studies, especially in areas where research
opinions diverge. This approach was particularly useful in understanding the varying
impacts of binge-watching and the role of agenda-setting in different cultural and
demographic contexts.

Critical Evaluation: Each source was critically evaluated for its contribution to
the field, including an assessment of the strengths and limitations of the research.
This critical lens ensured a balanced and nuanced understanding of the topics,
recognizing the complexity and multi-dimensionality of media consumption in the
digital age.

Synthesis of Findings: The final step involved synthesizing the findings from
the literature to draw comprehensive insights. This synthesis aimed to provide a
cohesive narrative that addresses the research objectives, highlighting significant
trends, consensus areas, and notable discrepancies or gaps in the existing research.



The Phenomenon of Binge-Watching

Binge-watching, as a term and as a practice, has become increasingly prevalent
with the use of streaming services. It refers to the act of watching multiple episodes
of a television series or a substantial portion of a series in one sitting. This practice
contrasts sharply with traditional television viewing, which was dictated by network
schedules and episodic releases. Historically, the concept of binge-watching has
roots that predate the streaming revolution. It can be traced back to the availability
of television series on DVD box sets, where viewers had the option to watch several
episodes or an entire season in one go (Jenner, 2018). However, it was the rise of on-
demand streaming platforms, notably Netflix, that truly popularized and normalized
this behavior. The ability to access entire seasons of a show instantly removed the
enforced wait times between episodes that were typical of traditional broadcast
television (Pittman & Sheehan, 2015).

The evolution of binge-watching is closely tied to technological advancements
and changing consumer preferences. The early 2000s saw a significant shift with the
proliferation of high-speed internet and the advent of digital streaming technology.
This period marked a transition in viewing habits, as audiences began to value
the control and flexibility that on-demand streaming afforded (Lotz, 2007). Netflix,
recognizing and capitalizing on this shift, began to produce and release its original
content in full-season batches, further encouraging the trend of binge-watching.
This approach was a departure from the conventional episodic release model and
was seen as a response to the evolving consumption patterns of the audience
(McDonald & Smith-Rowsey, 2016). The introduction of original series like “House of
Cards” and “Orange Is the New Black” in complete season formats made it clear that
binge-watching was becoming a standard practice for consuming television content
(Jenner, 2018). This evolution of binge-watching has had a significant influence
on the television industry, prompting a reevaluation of how content is produced,
released, and marketed. As binge-watching has become more commonplace, it has
also sparked academic and industry discussions about its implications for viewer
engagement and the future of television consumption (Matrix, 2014). The term itself
has entered the lexicon as both a common practice and a new lens through which
to understand modern media consumption. Understanding why viewers engage
in binge-watching involves exploring a range of psychological, emotional, and
social factors. These motivations are complex and vary widely among individuals,
reflecting diverse preferences and lifestyles (Rubenking & Bracken, 2018).

Binge-watching, a prevalent behavior among streaming service viewers, is driven
by a complex mix of psychological and social factors. Psychological gratification
playsa crucial role, as viewers seek continuous emotional engagement and narrative
immersion, leading to a deep connection with the story and characters (Perks,
2015). This is often explained by the concept of flow state, where viewers become
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fully immersed in the viewing experience (Csikszentmihalyi, 1990). Additionally,
escapism is a significant motivator; binge-watching provides a temporary retreat
from the stresses and routines of everyday life, offering a form of relaxation and
distraction (Sung, Kang, & Lee, 2018).

Control and autonomy are also crucial appeals of binge-watching. Streaming
services allow viewers to watch content at their own pace, giving them the power
to pause, rewind, and consume content as they prefer, free from the constraints
of traditional programming schedules (Walton-Pattison, et al,, 2018). This sense of
control enhances the viewing experience. Social connectivity, contrary to the solitary
nature of binge-watching,emergesasanotherimportant factor. Staying current with
popular shows becomes a part of social interaction, allowing viewers to participate
in broader conversations and feel a sense of community (Rubenking & Bracken,
2018). The narrative structure of TV series, with their cliffhangers and complex plots,
fuels a sense of curiosity and a desire for narrative completion (Green, et al., 2004).
The availability of entire series or seasons caters to this need, encouraging viewers to
watch episodes consecutively to reach the resolution of storylines. Habit formation
is an aspect of binge-watching that cannot be overlooked. Over time, what starts as
a choice can turn into a regular part of a viewer's media routine, potentially leading
to a blurring of lines between a conscious decision and a habitual action (Flayelle, et
al., 2017). This transformation highlights the ingrained nature of binge-watching in
the context of modern media consumption.

These motivational factors highlight the multilayered appeal of binge-watching.
They illustrate not only how individual preferences and needs drive this behavior
but also how technological advancements and content strategies of streaming
platforms have responded to and reinforced these tendencies. Understanding
these motivations is crucial in comprehending the broader implications of binge-
watching on viewer behavior and media consumption patterns. The phenomenon of
binge-watching carries a spectrum of effects that touch upon psychological, social,
and physical aspects of viewers' lives, offering both gratification and potential risks.

Psychologically, binge-watching can be a double-edged sword; it offers relaxation
and a sense of reward, especially after completing a series (Starosta & Izydorczyk,
2020). However, it may also lead to negative emotions such as guilt, a decrease in
self-regulation, loneliness, and a sense of loss or emptiness after a series concludes
(Sung et al.,, 2019). Physically, one of the immediate effects of binge-watching is the
disruption of sleep patterns. Engrossed in content, viewers may find themselves
watching late into the night, affecting both the duration and quality of their sleep
(Exelmans & Van den Bulck, 2017). Additionally, prolonged inactivity during binge-
watching sessions can lead to health issues like weight gain and a sedentary lifestyle,
often exacerbated by unhealthy snacking habits (Walton-Pattison et al.,, 2018).

Socially, binge-watching often replaces time that could be spent in interpersonal
interactions, potentially impacting relationships and social skills (Pittman &
Sheehan, 2015). Although it can be a communal activity, it is predominantly solitary,



which can lead to a reduction in social engagements and a weakening of social
connections. Cognitively, while binge-watching can enhance understanding
and retention of the content, it may also result in decreased attention spans and
difficulties concentrating on other tasks (Vorderer, et al., 2004). This is attributed
to the constant stimulation and the instant gratification binge-watching provides.
Viewers often form strong emotional bonds with characters and storylines, leading
to intense emotional reactions during and after the viewing experience.

The conclusion of a series or the anticipation of new episodes can induce
feelings of withdrawal, akin to the experience of finishing an engaging book
(Deloitte, 2020). Binge-watching, a popular aspect of modern media consumption,
presents a complex array of impacts that necessitate a balanced approach to media
engagement.

Agenda-Setting Theory
and Streaming Services

Agenda-setting theory, a concept central to mass communication and public
opinion research, articulates that media primarily shapes what people think about,
rather than what to think. Introduced in the 1970s by Maxwell McCombs and Donald
Shaw, thetheoryassertsthatthe prominence media givestocertainissuesinfluences
the public’s perception of their importance (McCombs & Shaw, 1972). It's rooted in
the “transfer of salience”, where the media’s focus on specific topics is reflected in
the audience’s perception of these topics’ significance. Originally applied to news
media like newspapers and television news, agenda-setting was understood as the
media’s role in shaping public priorities and opinions through the frequency and
framing of news stories (Dearing & Rogers, 1996). The theory identifies two levels:
the first concerns the amount of coverage topics receives, positing that more
coverage increases perceived importance. The second level, known as attribute
agenda-setting or framing, delves into how media portrayal and evaluation of topics
shape audience attitudes and feelings about these issues (Ghanem, 1997). As media
evolved, the scope of agenda-setting theory extended beyond traditional news to
include entertainment and social media, adapting to encompass how various forms
of media content influence audience attitudes and perceptions. This expansion has
been examined in studies that explore the intersection of traditional news media
agenda-setting with the dynamic and interactive nature of online and social media
platforms (McCombs, et al, 1997; Vargo, et al,, 2018). Understanding the evolution
and contemporary relevance of agenda-setting theory is essential in analyzing how
media content, whether news, entertainment, or social media, continues to shape
public opinion in today's digitally interconnected world.

Streaming services, with their content curation and algorithms for
recommendation, bringanewdimensiontoagenda-settingtheory.Unliketraditional
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media, which relied on editorial decisions, these platforms shape viewer preferences,
and cultural trends through both algorithmic and strategic content selection. This
is crucial for understanding media’s influence on public perception and societal
trends in the era of technological advancements (Napoli, 2011). The influence of
platforms like Netflix is multilayered. They curate extensive libraries of original and
licensed content, directing viewer interests towards specific genres or themes, and
influencing trends (McDonald & Smith-Rowsey, 2016). Recommendation algorithms
analyze viewer habits to personalize suggestions, potentially creating an ‘echo
chamber’ effect and reinforcing preferences (Pariser, 2011). Release strategies like
dropping entire series at once promote binge-watching and deeper engagement
with certain topics (Jenner, 2017). Streaming services also impact cultural and social
perceptions through user interface design, promotional features, and global content
distribution. This broadens viewers' exposure to international content, diversifying
viewing experiences and introducing new genres (Lobato, 2019). Interactive
features like ratings and reviews create a dynamic interplay between audience
feedback and content curation (Strangelove, 2015). The role of streaming services
in media consumption is profound, shaping not only what people watch but also
their broader cultural and social outlooks. This reflects the evolving dynamics in
the digital media landscape, highlighting the importance of understanding these
changes in the context of agenda-setting theory (Lotz, 2017).

Shift from Traditional TV

The streaming services have ushered in a major shift in video consumption,
moving away from the traditional television model and bringing about several
fundamental changes in content delivery, access, and viewer experience. Unlike
traditional TV, defined by scheduled programming, streaming services offer on-
demand access, allowing viewers to watch shows and movies at their convenience
and breaking free from the constraints of broadcast schedules (McDonald, 2019).
This shift not only provides unprecedented flexibility and control but also represents
a fundamental change in how video content is consumed. Streaming platforms
have also eliminated geographic and time constraints that traditionally limited
television programming, making content available globally and simultaneously
(Cunningham & Silver, 2013). This has significantly transformed viewers’' expectations
regarding content accessibility. In terms of distribution, streaming services have
bypassed traditional channels like cable and satellite TV, establishing a direct
connection between content creators and viewers (Lotz, 2019). This evolution has
diminished the dominance of traditional distribution methods, paving the way for
a more direct-to-consumer approach. Content production and release patterns
have also undergone changes. Streaming services often release entire seasons
of a series at once, catering to the binge-watching trend and allowing for more
extensive narrative development, free from the episodic constraints of traditional



TV (Tryon, 2013). Moreover, streaming platforms’ advanced data analytics provide
a nuanced understanding of viewer preferences, leading to more tailored content
strategies that influence not only the types of shows and movies produced but also
their themes, styles, and storytelling techniques (Johnson, et. al,, 2018). Another
significant change brought about by streaming services, particularly subscription-
based models like Netflix, is the reduced reliance on advertising revenue. This shift
to ad-free viewing experiences has implications for both the content narrative,
which is no longer interrupted by commercials, and the business models of the
television industry (Tryon, 2013).

The transition from traditional TV to streaming services marks a comprehensive
transformation in the video consumption landscape, encompassing changes in
access, distribution, content production, viewer engagement, and business models.
This evolution reflects a significant shift in how television content is consumed
and valued by audiences, highlighting the dynamic nature of the media industry
in response to technological advancements and changing viewer preferences
(Johnson, 2013).

Changes in Viewer Habits

Streaming services like Netflix have significantly altered viewer habits, indicating
a substantial shift in the way audiences interact with video content. This change
is largely driven by the convenience, flexibility, and personalization that streaming
platforms offer (Jenner, 2020).

A key aspect of this transformation is the increased control and personalization
in viewing choices (Lotz, 2023). Unlike traditional TV's rigid schedule, streaming
services allow viewers to choose from a vast array of content at their convenience,
offering a personalized viewing experience that contrasts sharply with conventional
broadcasting practices (Lotz, 2017). The popularity of binge-watching, where
multiple episodes or entire seasons are watched in one sitting, marks a significant
departure from the episodic, weekly format of traditional TV (Pittman & Sheehan,
2016). This trend has reshaped not just viewing habits but also the way audiences
engage with and perceive narrative structures and character development.

Viewing patterns have also become more diverse with streaming platforms, as
audiences are no longer limited to what's airing currently or popular in their region.
The availability of a wide range of genres, languages, and formats has led to more
varied and eclectic viewing choices (Tryon, 2013). The concept of peak viewing
times has evolved with streaming services. The flexibility of on-demand viewing
has led to more individualized peak times, aligning with personal schedules rather
than fixed broadcast timings (Webster, 2017). The use of second screens, such
as smartphones or tablets, to discuss and engage with content in real-time has
become more prevalent with streaming, creating new forms of audience interaction
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and enhancing the communal aspect of viewing (Perks, 2014). The prevalence of
streaming services has led to a decline in channel surfing, as the curated nature of
content recommendations fosters more focused and intentional content selection.
This shift, coupled with the move towards ad-free viewing experiences on many
streaming platforms, has also changed viewer attitudes towards advertisements,
impacting the advertising industry and platforms that rely on ad-based revenue
(Johnson, 2019). The shiftin viewer habits due to the rise of streaming services reflects
a broader evolution in media consumption, characterized by a desire for more
personalized, flexible, and immersive viewing experiences. This multi-dimensional
transformation underscores the significant impact of streaming platforms on
modern media consumption patterns.

Globalization and Cultural Impact

Netflix and other streaming services have significantly altered global media
consumption and cultural exchange, bringing about a multifaceted transformation.
These services have facilitated cross-cultural content availability, making shows
and movies from various countries accessible worldwide, often with multilingual
subtitles or dubbing (Lobato, 2019). This has broadened the exposure to diverse
cultures and narratives, fostering a more inclusive global media landscape.

Streaming platforms’ global reach has spurred the production of content catering
to an international audience, increasing investment in non-English language films
and series (Moran & Keane, 2004). This surge in culturally diverse programming
has enriched the global entertainment industry, enhancing the visibility of
international content creators. However, this rise also brings concerns of cultural
homogenization, as the dominance of popular American content could overshadow
local productions and cultural norms (Kraidy, 2004). Balancing global hits with local
content preservation is a critical issue in this era. Streaming services have redefined
cultural trends, turning popular shows into global phenomena that influence
fashion, language, and social discourse (Jenner, 2018). This power to set global
cultural agendas marks a significant departure from traditional media’s influence.
The popularity of streaming services has also impacted traditional cultural industries
like cinema and television, leading to changes in production values, narrative styles,
and storytelling approaches (Curtin, 2019). In some regions, it has revitalized local
film and TV production, while posing challenges to established industries in others
(Elasmar, 2019). Streaming services have become platforms for cultural exchange,
introducing audiences to various customs, traditions, and societal issues, fostering
understanding and empathy across different cultures. This exposure helps break
down cultural barriers and stereotypes. The rise of streaming has shifted global
power dynamics in the media industry. With substantial budgets and a vast
global subscriber base, platforms like Netflix have become major determinants of
what content is produced and distributed globally (Lotz, 2023). The globalization



and cultural impact of streaming services are both profound and complex. They
have expanded the accessibility of diverse content, reshaped cultural production,
consumption, and exchange, and presented both opportunities and challenges for
cultural diversity and representation (Bielby & Harrington, 2018). This transformation
underscores the significant role of streaming services in influencing global cultural
dynamics.

Streaming vs. Traditional Media

The rise of streaming services like Netflix has introduced a new paradigm in
media consumption, which significantly differs from traditional media models.
This comparative analysis highlights the key differences and similarities between
streaming and traditional media consumption.

Differences

Content Accessibility and Convenience: One of the most striking differences is
in content accessibility. Streaming services offer on-demand access to a vast library
of content, allowing viewers to watch their preferred shows and movies at any time
(Jenner, 2018). Traditional media, particularly broadcast television, operates on a
fixed schedule, limiting viewer choice to what is being aired at a given time.

Binge-Watching vs. Scheduled Viewing: Streaming platforms have popularized
binge-watching, enabling viewers to consume entire seasons of a show in one
sitting (Pittman & Sheehan, 2015). In contrast, traditional TV follows a scheduled,
episodic release, which dictates a more paced consumption pattern.

Personalization and Algorithms: Streaming services use algorithms to
personalize content recommendations based on individual viewing habits, creating
a tailored viewing experience (Pariser, 2011). Traditional media lacks this level of
personalization, relying instead on broad-based programming designed to appeal
to mass audiences.

Ad-Free Experience: Many streaming services offer ad-free viewing or minimal
advertising, a major draw for viewers. Traditional broadcast and cable TV, however,
heavily rely on advertising, with commercial breaks interrupting programming
(Lotz, 2017).

Global Reach: Streaming platforms make it easy to distribute content globally,
breaking down geographical barriers inherent in traditional media. This global
reach has led to an increased exposure to diverse content, unlike traditional media,
which is often limited by regional broadcasting rights (Lobato, 2019).
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Similarities

Content Variety: Both streaming and traditional media offer a wide variety of
content, including movies, TV shows, documentaries, and more. Viewers in both
mediums can enjoy a diverse range of genres and styles (Jenner, 2020).

Narrative and Storytelling: At their core, both streaming and traditional media
focus on storytelling and narrative engagement. Despite differences in release
patterns and viewing habits, the fundamental goal of entertaining and informing
audiences remains consistent across both platforms (Lotz, 2017).

Subscription and Payment Models: Traditional cable and satellite TV services have
long operated on subscription-based models, similar to many streaming services.
Viewers pay a regular fee for access to content, although streaming services often offer
more flexibility and customization in their subscription plans (Cunningham & Silver, 2013).

Production Values and Quality: High production values and quality content are
hallmarks of both streaming and traditional media. There has been a continuous
effort to enhance production quality, with streaming services investing heavily in
original content that rivals traditional TV and cinema productions (McDonald &
Smith-Rowsey, 2016).

While streaming and traditional media differ significantly in terms of accessibility,
viewing habits, and personalization, they share commonalities in content diversity,
narrative importance, and a focus on high-quality production (Ercegovac, 2022). The
coexistenceofthesetwomodelsreflectstheevolvinglandscape ofmediaconsumption,
offering viewers a broader spectrum of content and viewing experiences.

Cultural and Societal Effects

Streaming services and traditional media have both uniquely contributed to
cultural and societal landscapes. This part of the comparative analysis synthesizes
the broader impacts of these changes.

Impact of Streaming Services

Enhanced Cultural Diversity: Streaming platforms have broadened the cultural
horizons of their audiences by providing access to a diverse range of international
content. This exposure to different cultures and narratives promotes cross-cultural
understanding and appreciation (Lobato, 2019).

Individualized Media Experience: The personalized nature of streaming services
has led to a more individualized media experience. This can foster a sense of
autonomy and choice in media consumption but may also contribute to the creation



of echo chambers where viewers are exposed to a limited perspective (Pariser, 2011).

Changes in Social Viewing Habits: While streaming services offer the convenience
of solitary viewing, they have also changed traditional social viewing practices. The
communal experience of watching a show or movie simultaneously with others has
shifted, potentially impacting shared cultural experiences and discussions (Jenner, 2020).

Influence on Content Creation: Streaming services have driven changes in
content creation, leading to more niche and experimental works. This has expanded
the types of stories told and the ways in which they are presented, influencing
societal narratives and discussions (Lotz, 2017).

Impact of Traditional Media

Collective Cultural Experiences: Traditional media, especially broadcast
television, has historically played a role in creating shared cultural moments.
Scheduled programming and live broadcasts have fostered a sense of community
and simultaneous experience among viewers (Spigel, 1992).

Standardization of Cultural Norms: Traditional media has been influential in
standardizing certain cultural norms and values, given its broad reach and general
appeal. It has played a significant role in shaping societal attitudes and behaviors
(Postman, 2005).

Advertising and Commercial Influence: The reliance of traditional media on
advertising revenue has intertwined commercial interests with content creation.
This has had a substantial impact on consumer culture and societal values, often
promoting materialism and consumerism (Jhally, 2014).

Synthesis of Broader Impact

The transition from traditional to streaming media represents a shift from a
collective, standardized cultural experience to a more fragmented, individualized
one. Streaming services have democratized content access, allowing for a wider
range of voices and stories, thereby enriching the cultural landscape (Jenner,
2018). However, this has also led to a more personalized and less communal media
experience, potentially impacting the shared societal fabric. Traditional media's
impact on creating a unified cultural and societal experience, although limited
in diversity and scope, has been significant in shaping collective consciousness
(Newman, 2014). The shift towards streaming services challenges these established
norms, prompting a reevaluation of how media influences societal values and
cultural experiences (Lotz, 2017). The impact of these changes is complex, reflecting
both the opportunities and challenges posed by the evolving media landscape.
While streaming services offer unprecedented access to diverse content, the loss of



Faculty of Applied Media Faculty of Social Sciences

United Arab Emirates Belgrade, Serbia

| 6]

shared viewing experiences and the potential forecho chambers present challenges
(Pariser, 2011). Balancing these factors is crucial for maintaining a media ecosystem
that supports both cultural diversity and societal cohesion (Sunstein, 2018).

Discussion

The research into the transformation of video consumption in the age of
streaming services, particularly focusing on Netflix, has yielded several key insights.
This discussion synthesizes the findings from the exploration of binge-watching,
the application of agenda-setting theory in streaming, and the broader changes in
video consumption.

The phenomenon of binge-watching, a direct result of the on-demand nature of
streaming services, represents a significant departure from traditional TV viewing
habits (Pittman &Sheehan,2015). Itisdriven byvariousfactors,including psychological
gratification, a desire for escapism, and the autonomy provided by streaming
platforms (Perks, 2015). While it offers viewers an immersive and uninterrupted
viewing experience, it also raises concerns about potential negative impacts on
psychological well-being, sleep patterns, and lifestyle (Exelmans & Van den Bulck,
2017). The application of agenda-setting theory to streaming services like Netflix
reveals how these platformsinfluence viewer perceptions and priorities (McCombs &
Shaw, 1972). Through content curation, personalized recommendations, and release
strategies, streaming services have a unique ability to shape the viewing agenda.
This influence extends beyond mere content consumption to viewer preferences
and cultural trends, signifying a shift from traditional media’s approach to agenda-
setting. The transformation from traditional TV to streaming services has been
marked by increased control and flexibility for viewers, a decline in channel surfing,
and a shift towards ad-free models (Tryon, 2013). This transition has also facilitated
global access to diverse content, fostering cross-cultural exchange but also raising
concerns about cultural homogenization (Lobato, 2019). Comparing streaming
services with traditional media highlights fundamental differences in content
accessibility, viewer habits, and the role of advertising. While both mediums share
a commitment to content diversity and quality storytelling, streaming services offer
a more personalized and on-demand viewing experience (Jenner, 2018). Traditional
media, on the other hand, has been pivotal in creating shared cultural experiences
and standardizing cultural norms (Lotz, 2017). The rise of streaming services has
enhanced cultural diversity and individualized media experiences, leading to more
eclectic and personalized content consumption patterns. However, this has come
at the cost of the communal viewing experiences fostered by traditional media.
The global reach of streaming platforms has also influenced content production,
promoting a mix of global and local narratives but with a potential risk of cultural
homogenization (Curtin, 2019). The findings from this research highlight a complex
and multifaceted transformation in video consumption. The shift to streaming



services like Netflix has brought about significant changes in viewer behavior,
content distribution, and cultural impact. This transformation reflects a broader
evolution in the media landscape, characterized by increased viewer autonomy,
content diversity, and global connectivity, but also presenting new challenges in
terms of cultural preservation and the commmunal aspects of media consumption
(Moran & Keane, 2016). Balancing these elements will be crucial as the landscape
continues to evolve.

The insights gleaned from the research into the transformation of video
consumption, particularly with the rise of streaming services like Netflix, have several
implications for viewers, content creators, and policymakers. This section discusses
these implications in light of the findings.

Viewers need to be aware of how their viewing habits, such as binge-watching and
algorithmic recommendations, can shape their perceptions and preferences. This
awareness is crucial for maintaining a balanced and diverse media diet (Sunstein,
2018). The potential negative impacts of binge-watching on physical and mental
health underscore the importance of moderation (Exelmans & Van den Bulck, 2017).
Viewers should be conscious of their consumption patterns and ensure they engage in
a healthy, balanced lifestyle. The global reach of streaming platforms offers viewers an
opportunity to expand their cultural horizons. Embracing diverse content can lead to
a broader understanding and appreciation of different cultures and narratives (Jenner,
2018). The demand for diverse and culturally rich content highlights the importance
of inclusive and representative storytelling. Content creators have the opportunity to
explore a wider range of themes, perspectives, and narratives (Bielby & Harrington,
2018). With streaming platforms breaking geographical barriers, content creators can
aim to connect with a global audience. This requires sensitivity to cultural nuances and
an understanding of universal themes that resonate across different cultures (Moran &
Keane, 2016). The popularity of binge-watching and on-demand viewing necessitates
a rethinking of content production and release strategies. Creators must adapt to
these changing patterns to effectively engage their audience (Lotz, 2017). Policymakers
need to consider regulations that address the growing influence of streaming
platforms, especially regarding content recormmendations and data privacy. Ensuring
transparency in how algorithms curate and recommend content is crucial (Pariser, 2011).
Policies that encourage the production and distribution of diverse cultural content
can help counteract the risks of cultural homogenization (Lobato, 2019). Supporting
local content production while embracing global content can maintain a healthy
balance. Policymakers might also focus on the broader social and health implications
of changing media consumption patterns. Initiatives that promote digital wellness and
encourage responsible media consumption can be beneficial (Strangelove, 2015).

Theimplicationsoftheshifttowardsstreamingservicesarebroadand multifaceted,
impacting various stakeholders in the media ecosystem. Viewers need to cultivate a
more conscious and diversified approach to media consumption. Content creators
are encouraged to embrace the opportunities and challenges presented by global
platforms and evolving viewer preferences. Policymakers, meanwhile, are tasked
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with navigating the complex regulatory and cultural landscape shaped by the rise
of streaming services. Together, these groups play an important role in shaping the
future of media consumption in a way that is healthy, inclusive, and representative
of diverse voices and stories.

Future Research and Conclusion

The landscape of media consumption, particularly with the rise of streaming
services like Netflix, presents fertile ground for future research. More studies are
needed to understand the long-term implications of binge-watching on mental
health and social behavior. Research could explore how different demographics
are affected and potential strategies for healthier viewing habits. Investigating the
algorithms behind content recormmendation systems in streaming services and
theirimpact on viewer choices and cultural trends is crucial. This includes examining
issues of bias, diversity, and echo chambers in content recommendation. Further
researchshouldassesstheongoingimpactofstreamingservicesontraditionalmedia
industries, including television, film, and advertising. This includes understanding
how these industries are adapting to the changing landscape. Studies focusing
on the nature and extent of cultural exchange and representation in streaming
content would be valuable. This includes exploring the balance between global and
local content and its impact on cultural diversity. As streaming services continue to
grow, research into appropriate regulatory frameworks and policies is essential. This
could involve studying the effectiveness of existing regulations and exploring new
policy approaches to manage the evolving media ecosystem.

Netflix and other similar platforms have ushered in a significant transformation in
video consumption, reshaping viewer habits, content creation, and cultural dynamics.
This paper has highlighted the shift from traditional TV to streaming, emphasizing the
rise of binge-watching (Pittman & Sheehan, 2015), the application of agenda-setting
theoryinanew context (McCombs &Shaw,1972),and theglobaland culturalimplications
of this transformation (Jenner, 2018). While streaming services offer greater flexibility,
personalized content, and access to a diverse range of narratives, they also present
challenges such as potential impacts on viewer health and well-being (Exelmans &
Van den Bulck, 2017), risks of cultural homogenization (Kraidy, 2017), and the need for
regulatory oversight (Pariser, 2011). The comparative analysis with traditional media
underscoresafundamental shift frormn communalto individualized viewing experiences,
alongside the continued importance of diverse and high-quality storytelling (Lotz, 2017).
The evolution of media consumption in the streaming era is complex and multifaceted,
presenting both opportunities and challenges. As this landscape continues to evolve, it
is imperative for viewers, content creators, and policymakers to adapt and engage with
these changes thoughtfully and proactively. Future research in this area will be crucial
in understanding and navigating the ongoing transformation of the media world,
ensuring that it benefits and enriches society as a whole.
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NCTPAXKMBARDE YTULIAJA
BbUHLIOBAFA HA OBJ TMKOBARDE
HHEBHOI PACIMOPELA
TPAHCOOPMALNIY KOH3YMALIMIE
BNLEO CALPKAJA: CBEOBYXBATAH
NPEMTTEL JTMTEPATYPE

AncTpakT: OBaj paf NpeacTaB/ba CBeobyxBaTHY aHaNmM3y eBonympajyher nejsaxa
MOTPOLLHE ONTUTANHUX Medmnja, ca MocebHMM GOKYCOM Ha yTULLaj cepBMCa 3a CTPU-
MUHI Kao WTo je HeTdnumke. CTyamja ncTparkyje Tpu KpuTUdHe OuMeHsunje: nopacTt
6poja rneparba, MpUMeHy Teopuje NocTaBbakba AHEBHOI pacnopena Ha CTPUMUMHE
nnatopme 1 TpaHchopMaumjy ca TpaanMLUMOHaNHOr TENEBU3MNjCKOT EMUTOBaHA Ha
CTPUMMHI Ha 3axTeB. LleHTpanHo 3a OBO MCMUTUBAHE je KyNTYPOOLWKN deHOMEH,
roe UCTPaXkyjeMo HeroBe MOTKMBE, HeroBe MNCUxonoLlKe 1 coumjanHe nocnenuue,
M HEroBy Y/10ry Kao o4pas WMPKMX NpoMeHa y obpacumma Megmjcke noTpoLlHbse.
Pag Takohe npuMerbyje Teopujy MNocTaB/bakba AHEBHOr pacnopena, TpagiumMoHan-
HO MOBe3aHy ca MegnjMa, Ha KOHTEKCT OUIrMTanHoOr cTpmMmHra. OBO yKibydyje mc-
TpaXkMBaHe HadMHa Ha Koju HeTdnmke n cnndHe nnatdopme ytmuy Ha msbope m
nepuenumnjy rneganala Kpo3 cBoje anropmtMme 3a ogabup cagprkaja v npenopyke,
noTeHuMjanHo nocrtaBmbajyhu KynTypHe M OpyluTBeHe areHpe. VIcTparkmBame ce
Takohe 6aBu WMPOM TpaHchopMaLMjoM Y MOTPOLLHKM Buaea, UCTpaxyjyhu npe-
Na3sak ca NMaHWpaHor nporpaMmunparba Ha NepcoHanmM3oBaHy UCMOPYKY cagpXaja
3aCHOBAHOI Ha anropuUTMy, U HeroBe edekTe Ha HaBUKe rneganaua, o4ekMBarba
M rnobanHm Meamjckm nejzaxk. OBa CTyamja MMa 3a UMb Oa NMPY>XM HUjaHCUpPaHO
pasyMeBaHse OBMX MPOMEHAa, HarnawaBajyhu mixoBe MMNmMKaumMje Ha rnegaode,
KpeaTope cafpykaja 1 KpeaTope nonmtmke. JonpuHOCK akageMCKOM OUCKYPCY Hy-
nehu yBuay AMHaMUUHY U CIIOXKEHY MpUpoay CaBpeMeHe Megujcke NoTpoLUlHe, Ha-
rnawaBajyhu 3Ha4daj CTOUMUHE ycryra y o6nmKoBakby Nej3arka gurutanHe 3abase m
HEMOBUX LUMPUX OPYLUTBEHUX U KYNTYPHUX yTULAja.

KrbyuHe peun: HETOJTNKC, BUHLIOBAHSE, TEOPUIA NMOCTABJbAHA
OHEBHOI PACIMOPEOA, OBPACLV BUOEO MNOTPOLUHSE,
MNOTPOLWMHA ONTUTAITHUX MEOWMIA
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YIIBEHUKY EJIEKTPOHCKOM
OBJIUNKY Y CPINCKOM OBPA30OBAY,
SAUNTIPOTHUB

ANCTpPaKT: Y cprickoM obpa3oBarby, MOCNELHMX FOAMHAE jé MHOMO YYMHEeHO Oa
YLIOEHWNK Yy eNeKTPOHCKOM 06Ky He Byae Hermo3HaHuua. Y OKBUPY pana, mome-
HyheMo Heke of Haj3Ha4YajHUjMX aKTUBHOCTM (NpojeKTe, 0bykKe, jaBHe no3mee 1 Ap.)
m3gaBada U MUHKUCTAPCTBA MPoCBeTe Kako 6U yLIBEeHULW Y €NeKTPOHCKOM 0BInKY
MocTanm KOHCTaHTa y AomMaheM obpaszoBarby. O 3Ha4Yajy OBUX yLIGEHMKa Ce MHOMo
roBOpK, anun Kopuwhere y HaCcTaBM M30CTaje y Mepu Koja je moxkerbHa. Nopea apy-
rMx Tewkoha, NOCTojM ancypd, Koju je TeLLUKO OCMOopUTK — Mo3HaBare 1 ynoTpeba
HOBUX MefMja of CTpaHe y4eHMKa je 4ecTo M3Hag HacTaBHUYKor. O6pa3oBHe yCTa-
HOBe MMajy OArOBOPHOCT Aa CBaKOr YK/by4eHOr Y CBOj CacTaB (YYeHWKe, anu 1 Ha-
CTaBHWKe, 3aMnociieHe y CTPYUYHUM U afMUHUCTPATUBHUM CNy>b6ama, ynpasu 1 ap.)
ocrnocobe ga ce Hocu ¢ BpP3uM LWnperHeM MHpopMaLlmMja M MHGOPMALMOHO-KOMY-
HUKaALMjCKUM TexXHoMNormjama. NorpelHo je yubeHUKy Yy efleKTPOHCKOM 06Ky 13
YMCTOr MOMOdAPCTBa AaTU MPEeAHOCT Haf LWTaMMNaHMM YyLI6eHMKoM. [MocToju noTpe-
6a 3a ynoTpeboM U LUTAaMMaHOr U eTeKTPOHCKOT YLI6eHMKa. YII6eHUK Y eNeKTPOoH-
CKOM 00O/UMKY je yBeK onpaBhaH ako Ha OGUTaH HauyMH MOTMOMa)Ke MpoLec yderba
M aKOo ce cagpXKaju Koju ce Hamase y HeMy He MOry 1ako obpagnTh y LWTaMraHoM
YLIOEHMKY.

KmbyuHe peuun: LULTAMIMAHW YLIBEHUK, YLIBEHWK Y EJIEKTPOHCKOJ ®OPMU,
HOBW KOHLUEMNT OBPA3OBAMSA, EJTEKTPOHCKM MEOWMIN,
ONTUTAITHE KOMTETEHUWMIE.
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HoBu KoHUenT ob6pa3soBama
M YILIOEHUK Y eNIeKTPOHCKOM 06/UnKy

Y aKkTyenHoM 3aKoHy o yubeHuumma Penybnuke Cpbuje, y YnaHy 2, HaBegeHa je
nedunHMLUMja yLIBeHMKa:

2YLI6EHWK je OCHOBHO AMOAKTUYKU O6MKOBAHO HAacTaBHO CPeacTBO, y OMNO KOM 06Ky
Mnu Megujy, Koje ce KOpUCTU y 06pasoBHO-BACMUTHOM pajy Y LWKOMU 33 CTULAHE 3Hakba,
BelITWHa, dopMmMparse CTaBOBA, MOACTULAHE KPUTUYKOT pa3MuLLbatkba, yHanpehera
PYHKUMOHANHOI 3Hatba W Pa3BOj MHTENEKTYaHUX M eMOLMOHANMHKMX KapaKTepmUCcTMKa
YUYEHMKa 1 MONasHUKa, Ynju cy cagprkaju yTBpheHu NnaHoM v NporpamMom HacTaBe

M yderba M KOjU je y CKady ca OBMM 3aKOHOM.” (3aKOH O ylbeHuUmnMa; https:/mww.
paragraf.rs/propisi/zakon-o-udzbenicima.html, npuctynmbeHo 21.11.2023.)

JacHo je ga yulbeHUK Moyke BUTK ,y BUNO KOM 0BIUKY MK Meaunjy”, anu nog yu-
6eHnKoM ce y Cpbujun Hajuelhe 1 farbe NogpasyMeBa LWTaMnaHu Meaunj MacoBHOM
KOMYHULIMPaHa KOjUM ce OAMCeMUHMPaAjY BU3YerHe, BepbanHe 1M MKOHMYKe NMOPYKe.
Mnak,y nomaheM o6pazoBakby, MHOIO j& YY4MHEHO, HAPOUUTO Yy MoCneaHKxX AeceTaK
roouHa ga yLOeHUK y eNneKTPOHCKOM 06nunKy He Byaoe Henmo3HaHULa 1M HeoCrnop-
HO je Oa je Norbe OUrUTaNHUX TEXHOMNOMMja 3axXBaTUO U caBpeMeHe ylLIbeHmke. Ha
npuxBaTarbe yLI6EeHUKa Yy eNeKTPOHCKOM 06MnKy yTndye 1 GpeHOMeH Koju ce goraha
LIMPOM CBETa Ca WTaMnaHuM Meaujmuma — Mnahum KopucHMLKM Y Hajeehoj Mepun yun-
Tajy Ha MHTEPHETY.

Ob6pa3oBarse je Npouec Koju MMa NPUOPUTETAH KyNTYPHW, OPYLUTBEHW U HaLM-
OHalTHM 3Hauyaj. YBeK je TO MpoLecC Koju je HaMepaBaH, ofABMja ce y cneundmyHoOmMm
CcoLMjanHOM KOHTEKCTY, 06pa3oBarbe ce CUCTEMATCKM OopraHulyje 1 tbuMe ce py-
KOBOOM. Y KyNTypW Yy KOjoj MHPOpPMaLMja MOCTaje HajBaXKHUja U Yy KOjOj ce Mpom3-
BOAe, ANCTPUOBYMpPajy 1 Npoaajy MHpopMaumje 1 3HaHe, HEOCMOPHE NPoMeHe Cy:
peopraHM3oBate CPEeAcCcTaBa 3a KOMyHUKaUWjy, NMpomMeHa geduHmcara HayYHUxX
MCTPaXkmBarba, MpebaumBarbe OCNOHLA ca MHCTUTYLMja Ha MoTeHUMjane nojegmMHLa
M pedopMa CTpyKType obpasoBarba. CaBpeMeHO 06pa3oBatbe AOHENO je HOBE KOH-
Lenuuje. Y cknagy ca kMma MpoMeHunnm cy ce u yubenmun. NMpomeHe obpasoBatsa
M yLbeHmnKa cnpoBeneHe cy 1 Ha NnaHy cagpyXuHe 1 Ha nnany popme Unm npeums-
HUWje peyeHOo NaHy Meauja.

Ca MHDOPMaLMOHOM PEBOMYLMJOM, KOjYy CY MPOY3pOoKoBaiu OTKpuhe KoMMjy-
Tepa, Pa3Boj OMrMTanmMsoBaHe MHPOPMATUUKE TEXHOMOMMje U MojaBa KOMMjyTep-
CKe Mpexke, U3MerbeH je U yLbeHUK Kao Meaunj. Of wTaMnaHor Meguja NpeTso-
pPeH je (AenMMMUYHO UNKn y LUenmHu) y ayomo 1 Bmaeo 3anmc (y nodetky LA, ABO),
MOCTaB/bEH j& Ha MpPeXy, MoCTao je eNeKTPOHCKM godaTak, Npeobpasmno ce y Le-
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NMHN Y YIIBEHUK Y eNeKTPOHCKOM 06unKy. HoBa reHepaluuja yLbeHrKa, mocTana je
[E0 e/TeKTPOHCKe KyNType, KOja Merba HauMHe ofpacTarba, PopMmMparba TUYHOCTH,
casHahba, ColMjaniHOr OKpYXKeHsa. Kada ce NocTaBM Ha KOMMyTEPCKY Mpexky yLibe-
HWK Y eNeKTPOHCKOM 0B6MKY MNpeKopadyje rpaHuLe CBora cafpyKaja, ako Herosu
TBOPLM Y HEroB CcagpXaj yrpagde NMHKOBe NyTeM KOjUX YLIBeHUK rnocTaje Aeo Xu-
nep-tekcta. OBUM KOPUCHMUM yLIBeHMKa ynase y ,HeorpaHudyeHy nnosBuaby” Ha
MopYy MHPOPMaLMja KOMMjyTepcke Mpexe. MIHTepHET je HOBU Meduj Koju npeBa-
3KNa3n BpeMe U NpoCcTop, HbMMe je HeyrnopeamBo B6pXa pasMeHa MHpopMaLWja,
JarbMHa He npeacTaB/ba Npobnem.

,CBeT nocTaje ,rnobanHo ceno’, Kako je To Mek/lyaH 60-TUX rognHa NpeaBuaeo, y KojeM
0b6Umbe MHPopMaLMja MocTaje MOMEHTaNMHO OOCTYMHO OrPOMHOM BPOjy fbyam a GU3NUKM
MpOoCTOp BULLE He MpeAcTaBiba HMKaKBy 6apujepy y KoMyHUKaumju. Jotne HecnyheHa
KoNU4mMHa MHGopPMaLMja U fbyACKOr UCKYCTBa 6MBa ycKagMwTeHa M MOMEHTaNHO
LOCTYTMHa, LUTO je yHeno peBofyLMoHapHe NpoMeHe y CBUM chepamMa KMBOTa, of 3abaBe
00 NMonnTUKe, obpasoBatrba, MHPopMUcarsa.” (Monaguh, 2022:75)

KoMyHuumparse je Lobuno HoBm 3amMax oko 2010. roouHe cnajarbeM UMHTEPHETA
M NamMeTHMx TenedoHa, Ha KojuMa je Takohe gaHac Moryhe KOpUCTUTU YLIBEHUK Y
€TeKTPOHCKOj] GOopMMU.

J[loyves of 1990. rognHe HaoBaMo, 4OroAMMA Ce joL jefHa KOMYyHMKaLMoHa peBonyLmja
LWIMPOM CBETa: eKCraH3uja bexknuHe KoMyHuKaumje, ca cee BehomMm MoryhHouwhy
rMoBe3MBaHba U LWMPKHE MPOTOKa HOBUX reHepaluja MobunHux TenedoHa.” (Kacrenc,
2014:91)

HoBW KoHLEeNT o6pa3oBatba PyLUM: CTape yCTpojeHe obpacue, KOHTPOMY 3HaHa U
MacMBHOCT peumnumjeHaTa Koju NpuMajy nopyke OOMMHAHTHE naeonoruje gpyLTsea
Yy KOMe ce 06pa3syjy. Y obpazoBarby je ocTBapeHo ocnobahanse o aytopuTeTa. [Noje-
OWHLM, OOHOCHO rpyrne, HUCY BULLE BAACHMLM, HATWU MOHOMOMMCTU 3HaHba. 3HaHbe
je nocTtano OocCTyrnHO M YMeCTO jeaHor ,oBnalwheHor” nasopa oHO ce Moye OobuTun
Ca BMLUIE CTpaHa, CaMO aKo je nojeamHal, Koju ra CTuye akKTvBaH. Y HOBOM MyNTU-
MeaWnjCKOM, MeTaMeaMjCKOM, YHUMEOMJCKOM OKpPYXKersy, KOMYHULUMPare ce pagu-
Ka/sIHO M3MeHWNO, Na 1 obpa3oBarbe. NojeamHal, — peumnmjeHT y HOBOj 06pa3oBHO]
KOMYHWMKaALMOHO] CUTYaLMj MOXXe MHOIO NaKLle ga oCTBapwW CBoje NoTeHumjane 3a
y4yerbe (0OBOSbHO je caMo Aa To »KeNn) y3 3HaTHO Makby MOMON yumTerba 1 yII6eHMKa,
KOju cafa MocTajy Tek BOOAMYM M MYTOKa3M Ha MyTy o6pa3oBHOI Mpoueca, Koju ce
cafa nponasm MHOro caMocTanHuje.

YIU6EHUNK Y eNeKTPOHCKOM 0B6MMKY je Medunj MacOBHOI KOMYHMLUMpPahba, a He-
roB cafpXKaj je obnmkoBaHa (3aBplLUeHa) Mopyka Ha dnje dopMuparbe cy yTulanm
cacTaB/bayl HACTaBHOI N1aHa M Nporpama, aytopm yLbeHnKa, ypeoHMLuM, KoMUCKHja
Koja pykonuc yLibeHWKa npernega n ogobpaga 3a ynotpeby y HacTaBu. Minak, Mopa
ce y3eTny 0631pP MHTEPAKTUBHOCT, YINTaBHOM, CBOjCTBEHA YLIBEHULMMA Y eNTEKTPOH-
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CKOM 0B/MKY, KOja peLmnmjeHTMMa Npy>Ka M3BeCTaH CTerneH yTuuaja Ha nopyke. No-
pPYKe 00 KOjUX ce Aona3mn yrnotpeboMm yLbeHnKa y eNeKTPoOHCKOM 06MKY (Yak 1 Kafda
OH HUMje OCTBApPEH Kao MHTePaKTUBaAH) HMKaOda HUCY UCTE, jep YaK N UCTU KOPUCHUK
TEeLIKO Aa MOXKe [a ce ABa rMyTa Ha UCTU HauyMH Kpehe Kpo3 cafpykaj oBakBor ylLi6e-
HUWKa. LTaMnaHuW yubeHuK MMa cafpykaj NoBe3aH y NMHeapHy CTPYKTYPY, a enek-
TPOHCKM YLIBEHUK MOXXEe MMATK pa3rpaHaTy MPEeXHy CTPYKTYPY M MHTEPAKTUBHOCT.
OH Npy>ka KOPUCHKMKY MHOIO HaulHa KpeTatba KpOo3 caapyaj jep je moryhe 6upatiu
penocnef yrnosHaBakba ca rpagneoM. Takohe, KOPUCHUK MHTEPAKTUBHOT YLI6EHMKa
Y eNeKTPOHCKOM 061Ky MOXKe [a MNyTeM OroBopa Ha NUTaksa UMM NyTeM rpeluaka
Koje npaBu, gohe 0o ogpeheHmx 3akibydaka M HOBUX pasyMeBarba NojeanHUX Nnoj-
MOBa M MojaBa. [NojeanHal, MoXe Oa OCTBapw IMYHY MHULMJATUBY Y CTBapatby M LWN-
perby MHPOpMaLuMja. MaHyen Kactenc y Kibn3m Moh KOMyHMKalmMja yBeO je nojam
MaCOBHa CaMOKOMYHMKaLMja. No KacTency oBo je peHOMEH KOjUM Ce aKLeHTYje ca-
MOCTanHOCT. KacTenc MacoBHY CaMOKOMYHMKaLMjy NpeacTaB/ba Kao HOBU BUA, ay-
TOHOMHOI KOMYHMLMPaHba KOje Mpy»Kajy CaBpeMeHe KOMYHMKaLMOHe TEXHOMOoTnje,
rOe Cy CBU KOPUCHMLM UCTOBPEMEHO M MOLM/BAOLM U MPUMAOLLM MOPYKa.

LTaKoNe, tbeH CafpyKaj je caMoKpeunpaH, eEMUTOBaHE CaMOYCMeEPEHO a Npujem
camMomzabpaH o MHOMMX KOju KOMyHMLMpPajy ca MHormma.” (Kactenc, 2014:100)

CBu yLI6eHMLKM Koju ce ogobpaBajy 3a yrnoTpeby y HacTaBu y Cpbujmn Mopajy aoa
6yny ycknaheHu ca CtaHgapavma KeanuTteTa. MaMehy ocTtanmx NocToju U cTaHOoapa
peneBaHTHOCTM cadpXKaja 3a yUYeHMKe, LWTO 3HAUM Oa CaapXKaj M HauMH Npe3eHTa-
umje yubeHuka Tpeba ga npoHahy NyT 40 KOPUCHMKAE Kao NMpedcTaBHMKa caBpeMe-
He reHepauuje Mnagux, 4O HMUXOBUX MHTepecoBatba, NoTpeba, CTaBOBa, LM/bEB],
BpeOHOCTU, UTO. 3a Mage O/1oBKa, Manump, WTaMnaHa Kbura rnocrajy rnpesasmheHe
anaTtke. OHM Ccy BULLIE MOTUBMCAHM Aa y4e U3 yIIO6eHKa Y eNTeKTPOHCKOM 06Ky jep
YKMBE Y CK1ady ca efleKTPOHCKMM Meaujmuma. M3 oBOr pasfiora MoxXke ce TBpAuTM Oa
YLOEHNUM Yy eNEeKTPOHCKOM 06MKY AOMPUHOCE adeKTUBHO] QYHKLMjM yUetrba.

CaBpeMeHo obpa3oBaHse Mopa [a NpaTu NpoMeHe Yy HayLM1, YMETHOCTU, TEXHU LM,
TEXHONOIrMju. YIIOEHWK Yy eNeKTPOHCKOM OBIMKY, HacympoT yLI6eHMKa Y LUTaMMaHOM
06MKy OCTBapyje NoTnyHUje 3a00BObeHe Ca3HajHUX, ECTETCKMUX U MOTUBALIMjCKMNX
noTpeba cBojuX KopUCHMKa. OBa BPCTa Meduja HEOCMNOPHO Npy)ka nosehaH casHaj-
HW KanauuTeT HacTaBHOI rpaAMBa jep ce He Mopa BOAUTKM padvyHa o 0bUMy cadp-
YKaja Koju ce CTaB/ba Yy YLIOEHUK. YII6EHUK Y eNeKTPOHCKOM 06K MMa MoryhHo-
CcTn Oy6rbe MHTepakumje ca yd4eHULUMMa, MoCTMKe ce Borbe pasyMeBarbe cafpykaja
3a yyerbe, O4MINEenHOCT, MPEeLM3HOCT, JaCHOCT Y HacTaBW (MHTEPAKTUBHWM TEKCTOBMY,
aHMMaUMje, 3BYYHU 1 BUOEO 3anmcK, cumynaumje m cn.). lNpegHocT myntuMeamja
je Oa aHraxkyjy BuLUE Yyna U M3a3uBajy BULLE MOXOAHUX peaKLmMja Tako ga ce ca-
OPXKajy Npunasu U3 BuLLIe nepcrekTrnBa U oMoryhasa ce 6oratuje casHarbe. Takas
HauYMH y4yerba oMoryhaBa CTBapare CUCTEMCKOT 3Hakba, YMECTO YTUCKMBAHba CaMo
FONUX YUMHbEeHMLA. YLIBEHUNUM Y eNeKTPOHCKOM 0B/MKY BULLIE MOTUBULLY yderbe U
npwvBnade naxkrby. OHW CYy CUHKPETUYUKU (HayKa, YMETHOCTU, MIPa), MOTy MPUKa3aTH
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M go4YapaT NoCTUrHyha cBumx o6MacTu fbyocKor casHamsa. Kog kopuwhemsa yiibe-
HUKa Y €NeKTPOHCKOM OBNUKY U3parkeHUje je ayropodyHo namMherbe jep ce Kopu-
CTe M cnnka v 3ByK. Kpo3 Urponmnke MHTepakTUBHE annmkaumje, 3a40Bo/bCTBO 3601
ycrnexay Urpu je crnojeHo ca MOTMBaALMjOM Y yUerby. YUMTEe bW M HAaCTaBHULM KOju CYy
aHraYXOBaHW Ha MOC/Y MHKy3MBHE HAacTaBe CMaTpPajy 4a Cy 3a AeLly OMETEHY Yy pas-
BOjYy OBaKBU YLIOEHWLM 0O/TMYHO pellerse. [efaro3sm cy o4aBHO yTBPAMMIW Oa YKIby-
YMBarbe pavyHapa M UHTEPHETa y HecnyheHoj Mepu aKTUBMPA YaK M HECTPM/bUBY
neLy Koja uMajy npobnemMa ca KOHLUEHTPaLMjOM U1 yyerbeM. Hje BaXKHO Oa nu ce
pagn o My3MUM, MaTEMATULM, TEXHULM, padyHap yBeK oMoryhaBa BeoMa MalUToO-
BUTa W edrKaCHa pellerba KOja HMKOra He OCTaB/bajy paBHOAYLWHUM. O4eKMBaHM
MCXO[, yderba jecTe 0Ccnocob/beHOCT MNaAMX 3a XMBOT Y CaBpPeMeHOM CBETY U Mo-
TUBMCAHOCT 3a Ja/be CTMLare 3Hakba. Takohe MynTMMeguMja aHrakyje BuLIe yyna m
peakumMja y MO3ry, TaKo ga ce cagpajy npwmiasm ca pasHux CTpaHa un oMmoryhasa ce
Ca3HaBaHbe Ha BMLLE HMBOA.

CaBpeMeHU yLIbeHUK Mopa Oa byae noBesaH ca caBpeMeHUM »UBOTOM. Kaaa je
OBaj YCNOB UCMyHeH 06pa3oBarbe A0OMja MPAKTUYHM CMMUCA0 U YYEHULM MOCTajy
MOTUBUCAHU 3a y4Yerbe. Y OBOME CYy HEU3OCTaBHU €MEeKTPOHCKU MeAU|jU U eNeKTPOH-
CKO KOMYHMULMPAHE KOjU YMHE caBpeMeHy KynTypy. To je ,KynTypa Mpexe” Koja
Hac ,ynnuhe y rnobanHo nnetnso nHbopMaumja”. TPeHYTHO OOHOC e1eKTPOHCKUX
Meduja 1 TpagauUMOHanHe LWKomMe BuUlle HMje cynpoTcTaB/beH Beh ce ycarnawaea
M NpU3HaTa je YnMrbeHMLa a nopen LKOMCKOr 06pa3oBHOM KOMIMEeKca NocToju U
MeaMnjCKM 06pa3oBHU KoMMMeKe. YLIBeHNLUM Y eNeKTPOHCKOM 06Ky NoTBpPhyjy,
CBOjVM cafpy<ajeM 1 GOPMOM, KOSTMKO Cy Ha HbUX YTULANU eNeKTPOHCKM Meaunju.

ENeKTPOHCKM Meaujun Npy)Kajy roToBO HeorpaHuUueHe UHTeNeKTyanHe U TeXHOo-
NoLLKe pecypce.

Ca pa3BojeM efIeKTPOHCKMX TEXHOMOMMja Mopacna je n ecteTusaumja Meanjckmx
cBeToBa. Y ylI6eHMLMMa Y eNTeKTPOHCKOM 0BIMKY NTaKo je OCTBapUTM BoraTy IMKOB-
HO-rpadUUKy onpemMy M gonaabMB AmsajH. EcTeTmsaumjom ce ocTBapyje eMoumo-
Ha HW yTULAj HAaCTaBHOI rpaamBa Ha y4YeHUKe, yderse JOHOCK BULLKW CTeMNeH 3a40-
BO/bCTBA M yCBajarbe rpagmBa ce bpyke 1 naklle oaBuja.

,O ecTeTckMM noTpebamMa feLe ce 0bUYHO roOBOPU Kafa ce NoMUHbe pasBujarbe
MoTuBaUMje y yLbeHnumMMa. Ja yoriuTe He NoTueHyjeM OBY OMMEH3Uy yII6eHMKa.
YubeHuk Tpeba aa je NIEM! [eua Bone nemne cTBapu. 3alUTO U Ba)kKHe CTBapu He 6u bune
nene?” (Mnyt, 2003:179)

YII6EHUK Y eNeKTPOHCKOM OBMMKY OOHEO je U eKOHOMCKY A06POOUT M3gaBavmmMa
KOj\ HacToje fa yBehajy npuxone, a cMarbe TpolukoBe. OH AOMNPUHOCK yuiTeaamMa
Ha TPOLLKOBMMA 3a XapTujy U WTamMny. CMakbyjy ce U TPOLLUKOBW OUCTPUBbYLIMje jep
ce yLUb6eHuUn Mory oAucTpubympaTtu nyTeM MHTepHETa, AUCKOBA, APYIMUX OMTUUKUX
Meguja... OHM ce nakLe, 6pxke 1 jedTUHUje Mory MernaTu 1M AopaNuBaT y cknany ca
npomMeHaMa y o6nacTmma 3a Koje cy cafpykajHo Be3aHu.
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CaBpeMeHe Texrbe Yy NpUuMeHU yLBeHMKa Yy eneKTPOHCKOM O6NMKY mnay Ka
MYNTUMEOMJCKOj YYMOHULM Tj. HACTaBHOM OKPYXKehby Koje He Mopa BUTU CMeLLTEHO Y
3MOaHOM 06jeKTy MonyT TpaauLMoHanHe wkose, Beh je ocTBapeHo Y KOMMjyTepCKm
reEHEPUCaHMM U KOMYHUKaALMCKM NOOPXKaHMM cucTeMUMa. Kafa je HacTaBa OBaKo
OpPraHM30BaHa, OHOa U HAaCTaBHULM M YUYEHULM MOCTajy UCTPaXKMBauM y NpaLlyMm
XunepTeKcTa. Taga NocToje MoryRHOCTU MCTOBPEMEHOT MPYMHOTM M MHAWBUOYANHOT
y4erba, a MOCTUXKE Ce U KOMYHMKaLMjCKa MOBE3aHOCT CBMX 3aMHTEPECOBaHUX CTPaHa
y 06pa30oBHOM Mpouecy (HNp. yd4eHWKa, HacTaBHWMKa, poauTerba, adMUHUCTpaumje,
jaBHOCTU 1 Op.). YIBEHUK Y eNeKTPOHCKOM 061Ky Mpy»a MoryhHocT obpa3oBatba
Ha Oa/bUHY (pPa34BOjeHOCT YY4eHMKa OO HAaCTaBHMKaA), OBOCMEPHO KOMYHULMpPaHsE,
NakKlle opraHM30BaHe KOHCyNTauuje, yluTeay y BpeMeHy, CaMOCTalTHOCT YYeHMUKa,
MOIYRHOCT KOHTaKTMpatba Ca HajborbMM CTpydrbalMa U MOFYRHOCT HUXOBOT
aHraxkoBarea, GprekcubunnaH pacropeq 4acoBa, UTO. Ha OCHOBY UCTpa)kKMBarbMMa
Yy 3eM/baMa Yy KojuMa je obpa3oBarbe Ha Aa’bMHY [OCTa 3acTyM/beHo, youyeHe
MpPenHOCTM y OOHOCY Ha TpaaWUMOHANMHY HAacTaBy Cy: YYEHMK Hanpeayje TEMMOoM
KOj\ OAroBapa HEroBUM WMHTENEeKTYyaNmHUM CMoCOBHOCTMMA, Y KOMOWMHaUMjK ca
OPYrMM eNeKTPOHCKUM KM3BOpKMMa MHbopMalLMja obesbehyje ce UCTpa)kuBarbe
HajaKTyenHUjuxX cappykaja, pa3Buja ce KPUTUUKO MULLIbeHe, 06pa3oBHU codTBEp
MOXe fOa byne nogelleH Tako ga obesbehyje eBanyauujy 3Harba y dasm ydetba,
MOX)Ke ce BPLUUTM pasMeHa obpa3oBHKMX MaTepujana 1 naeja, Kao 1 y4ecTBoOBaHe y
OTBOPEHMM AMCKyCHjaMa. Moryhe je oa ce yKMHe nogena Ha BpeMe ydyerba 1 BpemMe
OOKOMMLE, YMMe Ce CTWKE 00 UM/ba MePMaHEHTHOr y4yetba.

MHore o] KOMMOHEHTU KBaninTeTa obpasoBatbay Cpbuju TellKo je yHanpehmsaTt
[JOK Ce He MPOMeHU OMLITV NPUCTYN 06pa3oBatby y APYLITBY: KBaNMTeT aMbujeHTa 3a
yuyerbe M3rpaaHoM 60raTor LWKOMCKOT U YUYMOHMYKOT MPOoCcTopa, ModepHa onpema 1
TeXHONOorM1ja, yiarame y CTasiHo CTPY4YHO ycaBpLlaBatbe, MpodecMoHanHn Hanpenakx
HacTaBHMKA, M3rpaftba CUCTEMa 3a pPa3BojHaA WCTPaXkKMBarba Yy OOpPa30Batkby..
MocToju NpaBMno Aa 61 y 3eM/bamMa y pa3Bojy, Y YCIIOBMMaA OrpaHUYeHnxX pecypca,
npBeHCTBeHO Tpebano ynaratu y KBanmteT ylbeHuka. HujeaHa gpyra npomMeHa He
MOyke Tako 6p30 fa yTuue Ha noamsarse KBanmteTa o6pa3oBatba.

3anararba Aa yLU6eHMUMN Y eNNeKTPOHCKOM O6/InKyY
NOCTaHy KOHCTaHTa y CPNCKOM o6pa3oBaky

Y cprnckoM o6pa3oBakby MOCTOje CTaslHE TexKHbe [a ce UcrnpaTe CaBpeMeHu CBeT-
CKW TPEHOOBWM Ha MHOIMMM MOSbMMa, Ma U Ha Nosby YLIOEHKMKa, Tako ce A4onasn 1 oo
yI6eHMKa y eneKTPOHCKOM 06/MKY. Taj MPOoLLEeC je 3ano4eo npe oKo ABageceT rogm-
Ha. MMOHUPCKM KOpaLKM Cy Ce cacTojaniv y NMpeTBaparbe LWTaMnaHor Meguja (aenm-
MUWYHO UMM Y LeNnHW) y ayamo n Buaeo 3anumc (y nodetky LIA, OB/[1), HakoH Tora cy
ce MNojaBuAM eNeKTPOHCKM gofaun, NoToM je ycnegmo npeobpaxkaj y LenmHm y yii-
6eHUK y eneKTPoHCKOM 06nKKy. [JaHac cBe n3gaBadvke Kyhe Ha CPMNCKOM TRXMLLUTY
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ylbeHuKa MMajy y CBOjoj MOHYyAU YIIBEHMKE Y eNeKTPOHCKOM 06UKY.

MnycTpaumje pagm, ocBpHyheMo ce Ha Heke o npeTeya ylIbeHrKa Yy eneKTpoH-
CKOM OGNMKY KOjU Cy Yy MPOLUNOCTU pa3BujaHu y 3aBoay 3a ylbeHuKe, HajaeheMm
M HajcTapujeM msnasady y Cpbuju, KOjU je Kao TakaB MpPBY MPUCTYNMO MNpoLecy
yBoNersa yLIbeHMKa y eNeKTpoHCKOM 061Ky Yy goMahe obpasoBarse. OBU yLIGEHU-
UM yjeoHO cy U U3darba Koja MpefcTaBibajy NodveTke pafa Ha yLbeHWLMMa Y enek-
TPOHCKO] dopMU Ha nNpocTopy Cpbuje. Y ,cTapujy reHepaunjy” eneKTPOHCKUX yi1be-
HWKa 3aBofa 3a yLbeHnKe Moy 6UCMO Aa yBPCTUMO:

- yLI6eH1Ke 3a CpMcKy Oaujacriopy,

- ylIbeHuk OcHoBe enexkTpoTexHuke 2, aytopa lopgaHe MujatoBuh, Bene Yoje,
Maje Togoposuh, lopaHa CraHojeBuha U lopaHa CrtojaHoBMhA, Koju je 6Uuo Oeo
npojekTa NpBe MynTuMeamnjcke ydmoHuue y Cpbujm HanpaB/beHe y MapTHEPCTBY ca
ETLL 3emyH;

- yLbeHuK Meorpagumja 3a cegMm paspen 0CHOBHE LLKOoSe, ayTopa MunyTrHa Ta-
ouha, kof Kora je npmnMereHa Augmented reality technology, AR kogoBsu;

- efyKaTnBHe codTBepe 3a bykBap M MaTeMaTUKy 3a NPBM pa3pen OCHOBHE LLIKO-
ne, Ynje cagpxKaje HMje o611MKoBao 3aBo[ 3a yLI6eHWKe, anun je y NpojeKkaT ca Kpea-
ToprMa codTBepa, KOMMaHnjoM Konpukce, 3aBod, 610 YKIbyYeH Kao NapTHep.

MuHMCcTapCcTBO NpoceeTe Penybnnke Cpbuje MHTEH3MBKMPANO je CBOje 3a5arame
0a yLI6eHMNLN Y eNeKTPOHCKOM 06MTMKY MOCTaHy KOHCTaHTa Y CPMCKOM 06pa3oBakby
HaKOH OOHOLLEHa HOBUX MIaHOBa M MporpamMa 3a OCHOBHY UKoAY noyes of 2017.
roovHe 1 3a cpehsy Wkony nodyes of 2018. roamHe. Y okBMpy pada 6uhe nomeHyTe
HeKe of Haj3HaYajHUjUX aKTUBHOCTM Ha OBOM MOSby.

MUHUCTaPCTBO MPOCBETE, HAayKe M TeXHOMOLWKor pa3Boja 2017. roguHe ob6jaBuno
je ,OKBUpP OUrnUTanHmMx kKoMneTeHumja — HacTaBHUK 3a AMrmMTanHo goba” y cknaay ca
CTpaTeruvjoM pasBoja obpasoBarba y Cpbunjmn oo 2020. roanHe, Koja rnpenosHaje 3Ha-
4aj 1 ynory HoBMX TexHonoruja 3a yHanpehuBarbe 06pa3oBHOr cructemMa n CMep-
HULUAaMa 3a yHanpehunearbe ynore MHOOPMaLMOHO-KOMYHUKALMOHMX TEXHOMOIMja
y obpa3oBatby, KOjU je HaluumoHanHM NpOoCBETHUM CaBeT YCBOjMO Yy AelemMbpy 2013.
rogmHe Ha 98. cegHMUMN.

,OKBUP NpeacTaB/ba 40AaTHY BpeOHOCT Ha nocTtojehe pedopMcke UHULMjaTUBE Y OBOj
061aCcTV Kao LWTO CY: KOHTUHYMpPaHa ynarama y MHGoOpMaTUYKy MHDPaCTPYKTYpY Tako Aa
OHa 6yany Ayropo4YHO MUCMIaTUBa, @ pacnogena npaBefHuja, pepopma Nporpama Hactage
roe cy aurutanHe KoMrneTeHuMje npenosHaTte kao MefynpeamMeTHe KoMneTeHumje

W roe ce pasBojy KoOMMeTeHLuMja Npunasm XonmCcTUYKkM ca GoKyCoM Ha NocTU3aHe
CTaHOapAa U OCTBapMBakbe UCXoAa ydetrba, MU3MeHe HacTaBHKX MNaHoBa 1 nporpama

33 OCHOBHY LLUKOMY Tako Aa HacTaBHW npeameT MHPopMaTUKa 1 padyHapcTBo fgobuje
cTaTyc o6aBe3HOr NpeaMeTa, PasBoj OKBMPA 3a caMoeBasnyalmjy U NPoLeHy eneKTpoHCKe
3pPenocTu LWKOoNa, MUNOTUPaHe eNeKTPOHCKOr AHEBHWKA, OPraHM30Bakbe PefieBaHTHUX
obyka 3a 3anocneHe y obpasoBarby U gpyre.” (OKBUP AUTUTaNHWX KOMMOeTeHUMja —
HactaBHWK 3a gurntanHo nob6a; https://prosveta.gov.rs/wp-content/uploads/2017/04/
Okvir-digitalnih-kompetencija-Final-2.pdf, npuctynmweHo 22.11.2023.)
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OBUM cy OUrMTanHe KoMneTeHUMje npenosHaTe Kao BelUTUHE Of, CYLUTUHCKOT
3Hauvaja 3a cMcTeM obpasoBatba. CKpeHyTa je NMaxktba Aa HMBO AUMUTaTHMUX KOMIe-
TeHUMja ydeHuKa, naMehy ocTanor, 3aBUCKM Of, HMBOA AUTUTATHUX KOMMETEeHLKja
HacTaBHWKa. 360r Tora ce ofl HaCTaBHMKa oYekyje fa 1MMajy notTpebHe HMBOE OUMn-
TanHe U Medujcke MMCMEHOCTU, Kao 1 Oa APXe HacTaBy Koja je y CKiady ca Moaep-
HUM KOHLeNTUMa.

.T1prMeHoM oBor OKBMpPa, MPOMOBMLLE ce Nefdarolka ynotpeba NKT-a Koja
npeTnocTaBiba 6anaHCMpPaHy, MPOMULLIBEHY M edPUKACHY NPUMEHY, Y Lin/by NOACTULAHA
MHOBATMBHOCTU Yy HAacTaBM U MOCTU3akba BULLET HMBOA OCTBAPEHOCTU CTaHAapaa
06pa3zoBHUX NocTUrHyha.” (OKBUP AUTUTaNHMX KOMMNeTeHUM|ja — HacTaBHMK 3@ AUTMTaNHO
0o6a; https:/prosveta.gov.rs/wp-content/uploads/2017/04/Okvir-digitalnih-kompetencija-
Final-2.pdf, npuctynibeHo 22.11.2023))

Ha ocHoBy ,,OkBUpa OUrUTaNHMX KOMMeTeHuUMja" y 3aBoay 3a yHanpehuBarbe
KBanuTeTa obpa3oBatba M BacnuTarba — 3YOB-yY' npunpeMrbeHe cy obyke 3a foce-
3aHbe OCHOBHOI U cpefHer HMBOA AUTUTaTHUX KOMMNETEHUM]ja HacTaBHMKa U3 OC-
HOBHWX U CpeaHUX LLIKOMa.

Kapa ce pagn o gurnTanHuUM KoMrneTeHuUMjaMa ydeHnKa ogpeheHe akTMBHOCTM
ce cnpoBofe Beh y NpefLlIKonckoM obpa3oBaky M oHe oMoryhaeajy, 3a y3pacT
npuMepeHy, MHTepaKkLMjy geue ca AUrnMTasHoM TexHonormjom. Y Penybnuum Cp-
OUjU y4eHULU nMajy MHDOPMaTHKY Yy OCHOBHO] LLUKONK Kao o6aBe3aH NpeaMeT Beh
o[ jefaHaecTe rogMHe »XMBOTa: yde fa nporpamMumpajy, yde o 6e3begHoCcTM y oHNajH
MPOCTOPY, CTUUY KOMTMETEHLMUje 33 KBANTMTETAH XUBOT Y OUTMTANHOM OPYLITBY M CIl.
Y Penybnuum Cpbujn rnocnyjy KoMnaHuje Koje KopucTe pasnuymte TexHonoruje.
36o0r HaBegeHor ce U jaBuna notpeba fa NporpamMm HacTaBe 1 ydersa He MPonucyjy
KOHKPETHY TexHonorunjy, seh na omoryhaeajy obpasoBarse Ha Ha4MH KOju ofroBapa
KOHKPETHO] CUTyalMj1 Ha Nokany. Ha Taj HauMH ydeHuun cTnuy ogpeheHa 3HaHa
M KBanubmKaLmje Koje MM KacHMje MoMaxky Aa 6yay nako 3anolbyBU Y CpeduHu
Yy KOjoj »kumBe. MNopen yobuuajeHnx cMepoBa Y r’MMHasunjn, popMupajy ce oaerberba
y4YyeHMKa ca NocebHMUM CrocobHOCTUMA 3a MHbOoPMaTUKY. OCTanu rMMHasmnjanum
Mory fa 6upajy maMehy WwecT MynTUOMCUMNIMHAPHUX MpeaMeTa Koju MMajy 3a
UMb QYHKLMOHANM3auUmMjy 3Hakba U jadarbe OUTMTanHMX KOMMeTeHUMja. Y OKBUPY
cpefh-er CTpy4YHor o6pasoBarba MocTanm cy NonynapHU ayanHn obpasoBHU Npo-
dunm jep noeeharajy LWaHce cpefHOoLIKONLMMa 0a ce 3aMnocie HakKoH 3aBpLleHor
dopManHor obpazoBarka. OBe 0byke NpaT HabaBKa OMAAKTUUKUX cpefcTaBa M
onpemMarbe kKabmHeTa padyHapPCKOM OMPEMOM.

1 3aKoHOM O OCHOBaMa c1cTeMa 06pasoBakba U BacnmTaksa NponmncaHo je aa Peny6ivka Cpbuja ocHMBa
3aBof 3a yHanpehuBarbe KBanmuTeTa ob6pasoBatba U BacnuTarsa — 3YOB panu npahersa, o6e3befrBamsa
M yHanpenunBarba KBanmMTeTa M pasBoja cMCTeMa 0bpa3oBarba M BacnuTama, 3a obaB/barse Pa3BOjHUX,
CaBeTOLAaBHUX, UCTPAXKMBAUKMX U OPYTMX CTPYUYHUX MOCIOBa Y MPenLKONCKOM, OCHOBHOM U CpedHeM
o6pa3oBatby U BacnuTamby. (Cnyxx6eHu rmacHuk Peny6nmke Cpbuje 6poj 73/04 of 25. jyHa 2004)
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Y Be3U ca pa3BojeM AUrnTanHux KoMneTeHlUMja HacTana je obyka ,JurntanHa
YYMOHMLA", KOjoM cy 0byxBaheHW HacTaBHULM, CTPYYHU CapagHMLM KU OMpPEeKTOpU
OCHOBHUX U cpeatbmx Lkona. Obyka je o 2019. roouHe cnpoBoheHa y BULIE LUKIY-
ca. HakoH cBaKor LMKyca, HacTajana je 6asa goMahux pagoBa. basy UMHKM Npeko
Xusbady npunpeMa 3a gurutanHe YyacoBe, TO Cy PafoBUM KOjU cy Npom3sBon obyke,
OHW He NpefcTaB/bajy yriegHe YacoBe, Hero ce pagn o NpPoaykKTuma M 3ajaumma
crnpoBefeHe obyke U OHU UMajy NPaKTUUYHY BPeAHOCT Kao Npennosn 1 naejHe ax-
TUBHOCTW KOje HaCcTaBHULM MOry A4a CMpoBeay Y CBOjOj MpaKCK.

Op 2019. ce yeTnpW rogmnHe 3a PefoM OpraHulyje oHMNajH KoHdepeHUmMja ,Aunrm-
TanHo obpasoBarse ” Kojy opraHumayje LieHTap 3a o6pa3oBHe TexHoormje 3anagHm
BankaH y capagHtn ca MUMHUcCTapcTeoM npoceete, 3YOB-oM, 3aBoAoM 3a BpeOoHOo-
Batbe KBanumTeTa obpa3oBatba M BacnuTarba, PoHaaLmMjoM MNeTrba U ApyriM napTHe-
puMa. OBa KOHdepeHLMja MMa Kao LWb yHanpehuBare KBanuTeTa obpasoBatsa
Kpo3 ynoTtpeby nHGOPMaLMOHO-KOMYHUKALIMOHUX TeXHoNornja. KoHdbepeHumMja 13
2023. roouHe okynuna je aoMahe M MHOCTpaHe CTpydhbake y obnacTtm gurmtanHor
obpa3oBarba KOjU Ccy Moaenunnu cBoja 3Harba, MCKYCTBa, NpuMepe nobpe npakce,
TpeHOoBe M1 yKasanu Ha 6yayhu npaeal, pa3Boja AurnutanHor obpasoBatba.

lfogmHe 2021. opraHM3oBaH je MpBU Kpyr obyke ,Haluy yYeHULn y CBETY Kpu-
TUYKOI MULL/BEHA M MEAMCKE MUCMEHOCTH”, KOja Cce CBaKe roavHe moHaBibana.
ObyKkoM ce yHanpehyjy KoMneTeHLMje HacTaBHMKa Oa Y HAacTaBu 1 ydersy OBnaaajy
METOOMYKMM anaTMMa KojMa ce MOoACTMYE pa3BUjatbe KPUTUYKOT MULLIbeHa U Me-
OMjCKe MUCMEHOCTM Kpo3 mofaydaBarse HMxoBor npegmMeta. Obyka je HaMenseHa
YUUTEbMMA, HaCTaBHULMMA, CTPYHYHUM capagHULMMa OCHOBHUX U CpefHUX CTPpYY-
HUX LLKOMa U TMMHa3uja.

foamHe 2021. OTBOPEH je KOHKypC #OurntanHa ekcneguumja—Msasos 2021/2022".
Tpebano je nogp»aTh M HarpaguTK Hajborbe naeje 3a Kpenpare oUrnMTanHor OTBo-
peHor o6pa3oBHOT pecypca (Beb-cajT, TEKCT, BUOE0, BUOSO-UIPa, anfimkalmMja 3a Mo-
6unHe ypehaje 1 cn.) koju he gonpunHeTn Nnoeharby HMBOA AUTUTANTHE MUCMEHOCTM
y4YyeHMKa y OCHOBHUM U cpefrnM Wwkonama y Cpbuju.

Takohe y BULLe UMKyca, modeB of 2022. roanHe, opraHr3oBaHa je oHMajH obykKa
JAVNTNMTaNHKW CBET Y MPBOM, OPYroM, TpeheM 1 YeTBPTOM pa3pefly OCHOBHe Lwkose”
3a HaCTaBHWKe pa3pegHe HacTage. HboM je pyKoBOOMO YUUTerbCKM GaKynTeT, y ca-
pagtb ca MUHMCTApPCTBOM MPOCBETE, HayKe M TEXHOMOLKOr pa3Boja 1 3YOB-oMm.

CnpoBefeHa je M oHNajH obyKka ,YHanpehuBare cucTeMa gurutanmsaumje y
obpaszoBakby” Kao Oeo npojekta MuHucTapcTBa npoceeTe, 3YOB-a U KaHuUenapuje
YHULE®-a y Cpbunju, ycMepeHor Ha yHanpehnBate MMNIeMeHTaumje HacTaBHor
nnaHa v nporpama 1 AUrnMTanHor yyerba y wkonama. Obyka je HaMereHa: OMpekK-
TopMMa M MOMORHMLMMa OMPEKTOPA LWKOMa, CTRYYHUM capagHMLMMa, megarosmma
M NCUXONO3MMa U HacTaBHULIMMA KOjU Cy 3aOy)XEHM 33 aAMUHUCTPALM]Y LLUKONCKe
nnatbopMe 3a yderse Ha JarbUHY.

HakoH ycBajatba HOBMX MMiaHoOBa M Mporpama 1 objaBrbMBarba LUTAMMAHMUX YLi-
BeHMKa Ha OCHOBY HMX, MUHUCTAaPCTBO je YNyTUO jaBHEe Mo3MBe, Koju cy ce Mo-
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HaB/banW cBake rogmHe y nepuopy 2018-2021. roanHe. JaBHW No3mBK yNyhnBaHM
cy M3gaBayvrMa Koju cy ofobpeHe yLbeHnKe NpunpeMunim y ourmtanHoM obnmky?.
Y wkKonckoj 2017 - 2018. rognHWN, MUHMCTapPCTBO MNPOCBETE, HAayKe U TEXHONOLLKON
pa3Boja, 3aMoyesno je npojekaT ,HACTaBHU COAP»Kaju KPO3 AUMTANTHU YII6EHUK/
ANTUTAHY YYUOHMLLY", Ynjn je un/b yHanpehuBarbe HacTaBe yBoONereM HOBMX
TEXHOMOrMMja, Kao M noapllKa HacTaBHULKMMaA Yy yBoRery MHOBaUWja y obpa3os-
HO-BaCMUTHOM pafy, a Yy Ckady ca MnaHoBMMa M MporpamMyMa HacTaBe M yyerba
KOjW Ccy opujeHTUCaHU Ha ncxope. lNoped obyka 3a HacTaBHMKe 3a NPUMeEHY HOBMX
MporpamMa HacTaBe U yyehba, NpeaBmMhNeHo je Aa ce y HacTaBWM KOPUCTE M HAaCTaBHU
cafpykaju Koju ce Hanase y yLB6eHUKY Y AUrnTanHoM obnmky. Y3 npujaBy Ha jaBHU
MO3MB M3daBayn cy y3 npatehy AoKyMeHTauMjy v TeXHUUKKM OBNMKOBaH yLI6eHMK
Yy OUrnMTanHoM obnmky obaBe3sHo Tpebanu Oa nMpuioXe 1 npuMepak ogobpeHor
ylbeHMKa y WTaMnaHoj dopMur, Kao 1 13jaBy Oa Cy CBU eNeMeHTV OUrUTanHOr YLI-
6eHuKa ycknaheHun ca ogobpeHnM WTaMnaHuM yubeHnKoM. KoMurcuja 3a npernen,
je ytBphmBana ycknaheHocT yubeHnKa y amrutanHoM obnmky ca ogrosapajynmum
ofobpeHUM yLIBEHMKOM Y WTaMmaHoj dopMu. [lakrne, yBohere ylbeHuKa y anru-
TanHOM (eNeKTPOHCKOM) 0B/IMKY CUCTEMCKM je MOOPMaHO, alnun Cy Ce eNeKTPOHCKM
yLI6eHMUM Yy 0BOj $da3n MHTEH3UBHO OCMaranu Ha WTamMnaHe yubeHuke. [leo noa-
plKke MUHKCTapPCTBa CacTojao Cce Uy YMhbeHUUM Aa Takce 3a ogobpaBarse ylbe-
HWKa, Koje Cy MpemMa 3aKoHYy O yLb6eHUUMMa U3naBadun Oy>KHW Oa nnate, y crydajy
ofobpaBatba yLIbeHUKa Yy eNeKTPOHCKOM 06Ky HUCY HannahuBaHe.

MpuMaT je naT obpa3oBarby Yy OCHOBHOj LLUKOMW. [1pBO Cy jaBHM MO3MBU GUNK
HaMerbeHU M3OaBaYMMa KOoju Ccy NMPUNpPeMmnnm yilbeHmke y eneKTpoHCKOM 06nKy
33 OCHOBHY LWKONY, Aa 6u Tek 2020. rognHe 6unn NpPoLnpPeHn 1 ynyheHmn n nsna-
BauMMa Koju cy ofgobpeHe yLIbeHMKe 3a TMMHa3ujy NPUNPeMnnn y efeKTpOHCKOM
06UKY. Y TOM TPEHYTKY, akTyeNTHO MMHMUCTapCTBO MPOCBETE, HayKe U TeXHOMOLLKOr
pa3Boja y OKBMPY CBOI MpOojeKTa Huje rnpenosHaBano 1 nogpyXaBano ogobpaBarse
ONrMTanHMX yLIbeHrKa 3a cpeate cTpydHe Lwkone. 3YOB je 610 3afyyKeH 3a rnpujase
W npernen aMrMTanHmux yubeHmka. Ha ocHoBy oBora popMupaHa je nmcta onobpe-
HUX OUTUTaNHUX YLI6eHMKa M 00OaTHUX HAacTaBHUX CpeacTaBa ca Koje HacTaBHMLUM
Mory na mx 6upajy 3a ynotpeby y HacTaBu. Ha H0j ce Hanasu ocaMcTo ABageceT
aeBeT ylLbeHMKa 1 YeTUPUCTO cefaMHaecT 0oOaTHMX HacTaBHUMX CpeacTaBa 3a oc-
HOBHY UM 3a cpefrby LKOMy. Y4eHULM cy 0obunm 6ecnnatHe yLIbeHMKe Tako LUTO cy
HacCTaBHMLM ca NUCTe oaoBbpeHnxX AUrnMTanHmx yubeHrnka onabpanm oHe Koje wene
Ja KopWCTe y HacTaBW, @ MUHMCTAPCTBO je 3a KX Kynuio npuctyrnHe Kooose 3a
yLIB6eHMKe Koju ce Hanase Ha nnatdopMamMa nsgasada.

MUHUCTaPCTBO MNPOCBeTe TPEHYTHO MMa Y NaHy HOBM Mofen paaa Ha Aarboj au-

rMTanusaumjn yubeHmnka. Y ToM Lunmpy je y aBrycty 2023. roomHe opraHmM3oBaH cacTa-
HaK Ha Koju cy 6UNKM NO3BaHM CBM M3OaBayuM yiIbeHMKa. TeMa cacTaHka 6unum cy gm-

2 [ocapgajeyoBoM paay kopuwheH nspas,yLbeHUKY enekTpoHCKOM 06MKY” jep je TOy OBOM TPEHYTKY
3BaHM4YaH Ha3WB OBaKBe MNyOnuKaLMje, a OBOM U3pasy je MpeTxoomo uspas ,yL6eHUK y AUrnTanHom
obnunky". OBaj M3pas je noHeOaBHO 6Mo Yy ynoTpebu oa cTpaHe MUHKCTaApPCTBa NPOCBETE M Hanasmo ce y
CBWM LOKYMEHTMMA.
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rMTanHW HaCTaBHM cagpXkaju ,nornena yHasag v norned yHanped' LUwmb je ga ce
ONTUTaNHN yUGeHnLM CMecTe Yy OKBUpe ApXaBHe MHOpaCTpyKType v aa byany cro-
60OHM 33 MPUCTYN CBUM yYeHULIMMA, a TPOLLKOBE BM 33 OBO CHOCUIO MUHUCTap-
cTBO. M3pgaBaun Buae Moryhe npobrneme y ycknahuBarby TEXHUUKUX MOMYRHOCTM
HEMXOBMX MNATHOPMU, Ha KOjMMa ce TPEeHYTHO Hanase AUrnTanHu yLubeHmnum, n oy-
nyhe 3ajegHnyke nnatdopme kojy he noctaButn Bnaga Penybnmke Cpbuje. Takohe,
MOCTOjU M TELLIKO PELUMBO NUTaHbe ayTOPCKUX MpaBa y OBaKBOj BPCTU AUCTpUBYLIMje
yL6eHMKa. MMHUCTAPCTBO MMNakK HAacToju A4a OCMUCIIN HauYMH Aa CBU AUTMTaNHM Y-
GeHVUM Byay y OpXKaBHOM AaTa-LeHTPY, jep je OBO HauMH Aa OpXKaBa MoyKe fa paaum
Ha AYropoYHMM MaaHoBMMa Yy o6nacTm obpasoBamsa. MNpeacTaBHMLM U3OaBadva yi-
OeHMKa cy Ha cacTaHKy U3HeNM ca3Harba Koja MMajy M3 HacTaBHe npakce. [Npema
HoMMa, OPXKABA je YyIOXMMa 3Ha4yajHa HoBYaHa cpeacTBa Kako 61 yYeHMLM 0oounu
becnnaTHe OUrnTanHe yLbeHuKe, Takohe je MHOro naxme Oato obykaMa HacTaB-
HWKA, alln UX YYEHUUM U HACTaBHULM HE KOPUCTe AOBOSbHO U UMaK U farbe Oajy
NpPenHoCT WTaMMaHoM YLIBeHUKy. [NpuMeHa ANrnMTanHux yLbeHmka Hmje Ha 3ano-
BO/baBajyheM HMBOY YaK My cpedMHaMa M WKoaMa Yy KOojMa He MarbKa HU TEXHWY-
Ka OMNpeMS/beHOCT, HM 3Harbe HAaCTaBHUKA Y OAMTUTanHoj obnactuv. MagaBauum Tparke
o4 MUHUCTapCTBa AOBO/BHO BpeMeHa 3a M3pafy HOBUX AUTUTANHUX YLIBEHMKa, Kao
M NPeum3HE NHCTPYKLUKM]E O HUNXOBOj] GOPMU 1 CaAOPKMHMN.

Pa3n03u HepoBOJbHE ynoTpebe yubeHUKa y
€/IeKTPOHCKOM O06/IUKY Y HacTaBu

Y6eHnUM y eNeKTPOHCKOM 06Ky, U Mopen NpuxBaTatsa, Y CPMCKMM LLUKOMaMa
HUCY 0OBUAM MECTO U yNory Koja UM npunaga. O HMXOBOM 3Haudajy ce MHOro roBo-
pu, anu Kopuwhere y HacTaBM U30CTaje Y Mepu Koja je noxesrbHa. [ocToju rpeluka
y nepuenumjn oBux yLI6eHMKa jep ce oHU 1 garbe NocMaTpajy Kao HeLWTo WTo Tpeba
npwnaroauTy TPaAMUMOHANHO] LLWKON, @ KOHCTPYKTUBHMje 61 610 U3HANa)KeHe
HauYMHa KaKo LIKOMY YCKIagMUTM ca caBpeMeHOoM CcTBapHoLWhy Kojy o6nnkyjy enek-
TPOHCKM Meamju. Kaga (nopep WwraMnaHux yibeHmka) noctoje n yibeHmnum y enex-
TPOHCKOM 0OBNNKY, hUXOBA MPUMEHA Y LLKOMW je 4eCTo MUHMMalHa.

HacTtaBHMLUM ce U pgarbe gpyKe TpagMuMOHaNHOr HayMHa M3BOherka HacTaBe,
He npeno3Hajyhn ga 6u yubeHnuM y eneKTPoOHCKOM OB6MMKY MO Oa onakllajy
npouec ydera U NogurHy HeroB KBanmTeT. HeocnopHo je ga HacTaBHULK UMajy
npuTMCaK Aa UcnyHe NnpeobrMHe NaHoBe M Nporpame, na ctora, CeM WTaMmnaHor
YLBEeHMUKOr Meuja 3aHeMapyjy Apyre Meamjcke cagpyaje.

MocTojM ancypm Koju je TeLKO OCMOPUTU — No3HaBare 1 ynotpeba HOBUX Me-
OWja of CTpaHe y4eHUuKa je YecTo U3HaL HacTaBHMYKON HapounTo cpemboLLKon-
LM MMajy pa3BujeHmje MegujcKe BELUTUHE Y OOHOCY Ha HaCcTaBHWMKE. Y CaBpPeEMEHOM
OpYyLwTBY, Maaun (NoYeB jow of poherba) Cy Yy CTanHoOj MHTepPaKLUMjM ca TEXHONOLL-
KMM MUBEOM. FbMXOB HaYMH XMBOTa je YMHOroMe Apyradmjn y ogHOCY Ha NpeTxoa-
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He reHepaumMje Koje cy ce pa3Bujane y TEXHOMOLKM OANEKO OCKYOHW]EM OKPY>KeHbY.
Pa3nuvKe cy HacTane ycnen KOHTeKCTa BacnuTama, o6pasoBarba U colmjanmsaumje.
MpoMeHe ce, n3Mehy ocTanor, TUYY 1 Ha4vyMHa Ha Koje M1agun yde Oa KopucTe pady-
HAPCKY TEXHOMOIMNjY, KaKO MPUKYr/bajy MHPOPMaLMje 1N HUMa Ce CyXe, KaKo MX
YCBajajy, TpaHchopMuLly M wmnpe. CTapumje reHepaumje (HacTaBHULM) Takohe XmnBe
OKPY)XEHW CaBPEMEHOM TEXHOOIMM]OM, afin Y FBUXOBUM je »XMBOTMMaA OHa penaTmB-
HO Kpahe NpucyTHa. HacTaBHULM, cacTaB/badM Nporpama, aytopu yiibeHnKa, ypea-
HULUWM Y M3O0aBavyknuM Kyhama, nako nmajy dopmManHo obpasoBatbe Ha BULLIEM HU-
BOY Of YYEHMUKOR, aKo Cy NMpunagHMLUKM CTapuje reHepaumnje nnm TadHmje pedyeHo
— aKO HUCY NpUCTanumLe obpasoBatsa 3a LIEeO KMBOT, HE MOTY Ce yCrellHO HOCUTU ca
€POM EeNEeKTPOHCKMX Mefinja U ynoTpeboM yiIbeHMKa Yy eNeKTPOHCKOM 06nnKy. 360r
noTpeba cBoje Npodecuje oHM Mopajy BUTK CPEeMHM Oa y4ecTByjy Y nporpaMmmumMa
obyKa 13 padvyHapCKMX TEXHOMOIrMja 1 HeHUxX BpojHKX anaTa.

Ha npuxBaTarbe eneKTpoHCKe KynType yTuuy jowl cnegehu dakTopm: coumnjanHm,
06pa30BHU, MOMTHU, EKOHOMCKM, YXMBOTHO 0,063, U ApYru. 3HadajaH je 1 cTynar 06-
pa3oBarba. Ca noBeharbeM HEeroBOr HUBOA pPacTe y4ecTanocT U KBalMTeT ynoTpebe
payyHapa 1 UHTepHeTa. 360r Tora je Ha 06pPa3oBHMM yCTaHOBaMa OLrOBOPHOCT Aa
CBaKOr YK/by4Y€HOr Yy CBOj cacTaB (YYeHWKe, anv U HAacTaBHUKE, 3arociieHe y CTpyu-
HUM M aAMUHUCTPATUBHUM cny>kbama, yrnpaBu 1 Ap.) ocnocobu fa ce HoCU ¢ Bp3uM
wmpereM MHbopMaLmja u MHOOPMALMOHO-KOMYHUMKALMJCKMM TEXHOTOMMjama.

BpcTa wkone ytmye Ha KBanuTeT M KBAHTUTET Kopuwherba yubeHuKa y enek-
TPOHCKOM OBNMKY. YYEeHULM TMMHa3Mje UX 3Ha4YajHO BMLLIE KOPUCTE Yy OOHOCY Ha
YUYEHUKE cpeftbMX CTPYYHUX LKOMa, MOCeBHO TPOroamLlHbMX CTRYYHUX LWKOMa.
HeocnopHa je Be3a M3Mehy WKOCKOr yCnexa yY4eHMKa M padyHapPCKMUX 3HaHa U
BeLTUHA (Y4EeHMLM KOjU MOCTMKY BO/bU LLUKOMCKKM yCrex CBoja 3Harba U BellTUHe
pafa Ha padvyHapy NpoLeryjy — BULLMMA, @ YYEHULM KOjM MOCTUXKY NOLLNjU LLIKOSI-
CKM ycnex — HMKMM). MNogpydje HacTaBHOI MpegMeTa ce MoKasasio Kao 3HayajHo.
3HaHba M BelTMHE paga Ha padyHapy HajBuLLe Cy Ko HAacTaBHMKA MHDOpPMATUKe,
HEeLTO HUYKA CY KO HAaCTaBHUKA CTPYYHUX NpeaMeTa y cpefrnM CTPYHYHUM LLKO-
naMa Koje cy noBesaHe ca nHbopMaTnukoMm obnawhy, 3a brMa cnege HacTaBHMU-
LM U3 MPUPOAHO-MaTEMATUUKE Fpyrne NpeaMeTa, HajOCKYAHMja 3HaHa M BeLUTUHE
MMajy HaCTaBHUMLUWM M3 OPYLUTBEHO-XYMaHUCTUUKe rpyrne npenmMeTa, a mocroje u
HaCTaBHMLM KOjM yornLuTe He mocenyjy NoTpebHa 3Harba M BelTrHe U oabujajy oa
X ycBoje.

Mopa ce y3eTn y 0631p Oa ce y WKOoMaMa Hanasm padyHapcka TeXHoormja pas-
NINYMTe 3aCTapPEeNoCTU, LUTO yCned KOHCTaHTHOT yBp3aBatba Y TEXHONOLWKMM NpoMe-
HaMa, HY)KHO OOBOAM OO0 HejeAHaKMx MoryhHoCTM paga. 3aMKa 3a NpUMeHy efek-
TPOHCKMX YyLIBEHMKA Hanasn ce y 3HadajHMM eKOHOMCKMM OrpaHunyerbMMa Koje
BoOE y Telwkohe onpeMarba LUKOMCKOI MpoCcTopa MOAEPHUM MHGOPMaLMOHUM
TexHonormnjama. HemMoryhHocCcT nmpucTtyna mepcoHaaHMM padyHapuma U UHTepHe-
TY MOpajy ce MPOMMLLBbAaTU Kao couMmjanHu npobnem, Koju je y gaHallrbe BpemMe
jeoHaK HejeOHaKOj 3aCTyM/beHOCTM OCHOBHOI OMMCMEHaBakba Y HEKMM PaHUjUM
nepvooumMa OpYyLITBEHOr pa3Boja (HMNpP. HakoH [pyror ceeTckor pata). [MNojeamHum
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UNn rpyne, koje Beh ocehajy HeQOCTYNMHOCT eNEeKTPOHCKMX Meauja, y byayhHocTn he
oceTnTu joll Behe npobneme, jep he BUTU UCKIbyUYEHU U3 TEXHOMOLLKE peBonyLuje,
a OHa Yy 3Ha4ajHOoj Mepu oapehyje MXOB CoUMjanTHN N EKOHOMCKM XMBOT.

Pa3no3u: 3a u NnpoTuB

PeanHocT HOCK YnHbeHULYy Aay Cpbujun, yubeHMK Kao WwTaMnaHm Meauj joll yBek
OoCTaje HenpPUKOCHOBEH. Y 06pa30BHOM CUCTEMY Ce yra)Ky 3HaTHM Hanopu da yube-
HUK Y €NeKTPOHCKOM 061Ky Hafe BMLLE NPOCTOPa Y y4Yehsy, anu ce 1 oBae Mopa
Ma)kKbMBO MPOMULLSBATU M HE CMEe Ce HUMLITa PAaauTV Ha CUny, HUTK NpeTepuBaTu.
Hawa npoceeTa Tpeba Oa ce ocBpHe Ha MCKYCTBa OHMX Pa3BUjeHMX 3eMarba, Koje cy
y 6MIMCKOj NPOLLUMOCTH, Y BETMKOj MepW WITaMMaHM yLIBeHMK 3aMeHune yL6eHnKom
Y e1eKTPOHCKOM 06MMKY, @ OHAA CYy Ce HUXOBW 06PAa30BHUM CUCTEMU, MMAK BPATUMN
OOMUHaUMjM YII6EeHMKa Y lWTaMMaHOM O6MKY. YLIBEHUKY Y eNeKTPOHCKOM 06MnKy
He Tpeba Oa ce M3 YMCTOr MOMOMAPCTBA Aaje NPeaHOCT Haf WTaMMaHuM yiI6eHn-
koM. OBaj MeOuj je onpaBOaH ako ce y HeMy ,Hafase cagp)Xaju Koju ce He Mory
NaKo YyBPCTUTK Y KNAcUUHe WTaMnaHe yLubeHmnKe, a Koju Ha B1UTaH HauyMH noTroma-
YKy Mpouec yderba ca pasymMeBarbeM” (MBuh u apyrin, 2009:128).

YM6epTo EKO je yMeo Oa nocMaTpa JbyACKM MPOorpec Kao HenMpeKmnaaH rnpouec y
KOMe Hape[OHe rojaBe He NOoHULITaBajy NpeTxoaHe:

»Ha Kpajy, Tpeba oa ce ceTMo Aa je, Kpo3 UCTopujy, 61UIo MHOIo npmMepa HeBepOBaTHMX
MHOBaLMja Koje Ccy MpeTuie Aa NporyTajy CBe NpeTxoaHMKe — anu H1cy. HakoBarbs Huje
3aMeHuno yekuh. doTorpaduja HMje NnoTrmcana CMpPTHY NpPecyay CIMKApPCTBY (y Haj6obeM
cny4ajy, Moxaa je obecxpabpuna oHe Koju 61 1 farbe LpTanu nejsaxe 1 nopTpeTe,

M oxpabpuna ancTpakTHy yMeTHoCT). DUnm Huje ybuo dotorpadujy, Tenesmsmja Huje
yburna omnm, a BO30BM 1 Jarbe NOCToje CKyrna ca ayToMobunmma 1 aBmoHmmMa. 3ato hemo
MOX[Aa MMaTK OUjapxujy: UMTare Ha Manupy U YnMTare Ha ekpaHrMa — koja 61 Morna ga
acTpOHOMCKM noseha 6poj byamn Koju unTajy.” (Eko, HegerbHuK, 6p. 215, 25. pebpyap 2016)

EKko je y cBOM NMpoMulLIbatby ogHoca uaMehy Krbure (HajcTtapujy Megmj MacoB-
HOI KOMYHMLIMPara) M HOBMjUX Medunja KOoju Cy joj anTepHaTMBa, 3aK/by4Mo Oa cy
rnacuHe o CMPTU KhbUre Bune 6al npeTepaHe (Eko, HengerbHUK, 6p. 215, 25. debpy-
ap 2016).

Pexkmc Oebpe je n3Heo ga MHOOPMaALMOHO OPYLUTBO, Ma KOMMKO OflaKkLlaBano
MPUCTYMN 3Hakby, HE MOYKe Yy MOTMYHOCTU 3aMeHUTU MeaarolKo apyLlTeo. MNpemMa
HErOBOM MULLISbEHY CaBpPEeMeEHU byau cy 36yreH Kaga Tpeba oa npenosHajy ay-
TOPUTET KOMe ce Tpeba MPUKIOHUTU, U3rYBIbeHU Cy U GPYCTPUPAHU TEXHUKOM U
oracHo je ako MHoBauuje noepene namherse. MaMherbe [Jebpe noBesyje ca OHUM
LUITO ce NMPeHOCK TPAaHCMUCUJOM KyNType, a HhOM Ce MPEeHOCKM OHO LWTO je Hajapa-
roueHuje, OHO LLTO je CPXK, TO Cy KyNTypHO-MUCTopujcke nojaee. Mo Oebpey, TpaHc-
MUCUje HeEMa 6e3 UHCTUTYLMje N TpaHCMMCUKja 3anodntbe obpasoBarbeM. [Jebpe
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CcMaTpa Aa gaHac noctoju pacumMHaumMja KOMyHUKaLMjaMa M HanpaBaMa 3a Hby, a 4a
MHCTUTYUMjE OOXKMBIbAaBAaMO Ko [OCafHe; jada TeXHUYKa MoBe3aHOCT M cfiabe CUM-
6onunuke Bese. [lebpe KpuU3y TpaHCMUCUje noncToBeNyje ca KpU3oM LmMBUInsaLmje.
(Debray, 2000:15)

[Oebpe cMaTpa Aa HoBa Meaumocdepa He YKMaa NPeTXoaHy, OHa je peopraHusyje,
Ha Kpajy bu1Bajy npenneTeHe. HULWTa ce He rybu, caMo ce npeobpaykaBa. Hoea Me-
anocdepa MMa NpedHoCT jep je ePMKaCHMja y MpeHOoLLIEeHyY MOopyKa U jep ofaKLaBa
KOMYHULIMpaHbe.

,YCMEeLHOCT ce NpoLieryje Ha OCHOBY MUHMMaKCa: MeAUjyM KOjU NpeHece MakCUMyM
MHdOopPMaLMja 40 MaKCUManHor 6poja NprManaua y3 MUHUManHM TPoLLaK M MUHUMaNHy
3anpeMuHy, 3ay3eTy NoBPLIMHY UNK Tpajarse.” (Oebpe, 2000:15)

Ha no4veTky pafa MCTakKHYTO je da je Y HOBOM KOHLIeNTYy obpa3oBatba MojeanHLLy
[O3BO/bEH CrlobofaH KPUTUYKKM OOHOC M CTBapanadvkm MpucTyrn npema npouecy
y4yetrba, LUTO je NMoapPXKaHO TEXHOMOMMjOM Y MHPOPMATUMUYKOM OPYLUTBY. ENeKTpoHCKe
TexXHoMornje cy oTBOpuie HOBe MepcrekTuBe Koje ocnobahajy nojeamHue of
LLeHTpanmM3oBaHMx Meauja. YbeHnum y enekTpoHCcKoM obnmnky Takohe Hyae BULLIN
cTeneH caMocTaNIHOCTV M caMoobpa3oBarsa. [JaHac je ngean cTBOPUTM NojeanHLua
KOjW MoLITyje OPYrocCT, a MHCUCTMPA Ce W Ha HEeroBOM MpaBy Ha PasfMYmTOCT.
MnakK, n mopefd cBUX NPeaHOCTU, MOPa Ce YOUUTM Aa je TaKaB MnojeanHall yrnaBHOM
OKpeHyT cebun. BUTU caMOCBEeCTaH je MoXesbHOo, TO je HeocnopHa BpeaHoCT cnobope
OCTBapeHe y CaBpPeMeHOM CBETY, a/lM aKo He MOCToje 3ajeAHMWTBO Mehy rbyanma
N nHTErpulyhm emnosodPpckun, MOEONOLWKMN N eCTETCKO-ETUYKM CUCTEM, HEIO CaMOo
dbparmMeHTapHe npakce U cybjekTUBM3aM, obpa3oBatbe He MO)e MojeauHLa Oa
ofBefe narbe ofl Hera caMor, OH ako nae Herae — nae camMo ka caMmoM cebu. M nopen
n0obpobutn crnoboae, oBOe ce Mopa ONpPe3HOo MPUCTYNaTH jep ako Medmjm MacoBHOT
KOMyHUUMpParba (obpa3oBarba W BacnMTarba) HUCY LEHTPanM30BaHW, oHOa ce
ry6u noBe3aHOCT fbydM KOja je HeoMnxoAHa y CBakoM ApYyLITBY Oa 61 ce ocTBapum
3ajedHUYKN NHTEpPEeCH.
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TEXTBOOK IN ELECTRONIC
FORM IN SERBIAN EDUCATION,
FOR AND AGAINST

Abstract: In recent years, a lot has been done to make the textbooks in electronic
form not to be unknown in Serbian education. Within the scope of paper, we are
going to mention some of the most significant activities (projects, trainings, public
invitations, etc.) publishers and the Ministry of Education are carrying out, in order to
make the e-textbooks a constancy in domestic education. A lot has really been said
about the importance of these textbooks, but their usage in teaching process is not
at the desirable level. Among the other difficulties, there is an absurdity that is hard
to deny - the students’ skills and knowledge of using the new media often exceeds
the teachers’ skills in that field. Educational institutions have the responsibility to
train everyone involved in their structure (not only students, but the teachers, other
professionals and the onesemployed in administration and management,aswell) to
deal with the rapid spread of information and informational and communicational
technologies. Giving preference to e-textbooks over printed versions just because
of pure popularity is very wrong. There is a need to use both printed and electronic
textbooks. A textbook in electronic form is always justified if it supports the learning
process significantly and if its contents cannot be easily presented in a printed
textbook.

Keywords: PRINTED TEXTBOOK, TEXTBOOK IN ELECTRONIC FORM, A NEW
CONCEPT OF EDUCATION, ELECTRONIC MEDIA, DIGITAL COMPETENCES.
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AnNcTpakT: MoINTUYKM CUCTEM je CIIOXKEeHa LefiMHa MHTepaKLUMja Koja noapasy-
MeBa [efnoBarba BULIe paKTopa C LUbeM MOoCTU3aHa paBHOTeXxe M3Mehy Hapoaa,
nonuTUKe (Maeonoruje) 1 NPaBHUX MHCTUTYLMja. Kao TakBa cMMBKMO3a YMHKWIaLA
13 CBUX chepa OpyLUTBa, MOMUTUYKU CUCTEM MOXXEMO MOCMaTPaTK Kao ,)KMBY Moja-
BY" jep OH MpaTu NpoMeHe U Npolece y APYLUTBY, KAKO Ha HaLMOHaNHOM, Tako U
Ha MeNyHapooHOM MnaHy. LlenokymaH mpouec mpomeHa, yTuuaja, MHTepakumja,
OCTBapUBarba MOMUTUUKUX LMIbEBA, CNpoBoNera MpaBHMX HOPMU U OCTanmx To-
KOBa MOTKPEN/bEH je Y MOAEPHOM APYLUTBY MeOMjCKOM MaKHOM, Koja je cBe BuLLe
MHCTPYMEHT monuTmke. MonnTudkmn cuctemM Penybnnke Cpbuje, Kao v MOMUTUUKA
CUCTEMU CBUX OPYrUX 3eMarba Koje cy MpoLUsie UK joll yBeK Mposia3e Kpo3 npouec
TpaH3MUMje, MOANOXaH je KOMYHULMpPpary Ca WMPOKMM HapoAHMM Macama nyTem
MacMeduja Kao CpefcTBa OCTBapMBatha MpaBa Ha MHHPOPMMCAHOCT. YNPaBo y TOM
enemMeHTy MeMjCKO-MOTUTUYKOT YXMBOTA MPOHaria3lMo OCHOB 3@ OBaKBO UCTPaXKM-
Barbe. Medunjun cy KakakTepHa Uan UOeHTUTETCKA LipTa CBUX CaBpeMeHX ApyLUTaBa
CcBeTa, o4aTNe MMaMo MOoIa3Hy XMMoTesy Aa Cy Meaujy Moaen AenoBaba U KOMyHMW-
UMpamsa y CBUM MNOMUTUYKUM CUCTEMMMA, Na U Y MONTIUTUUYKOM cUcTeMy Penybnmke
Cpbuje.

KrbyyHe peun: MEONIN, KOMYHUWUWMPARSE, PEMNYBITUKA CPBEUIA, MNOJTATN-
KA, MOJTNTUYKWN CUCTEM, OPYLUTBO, MEOMICKO WM3BELUTABAHSE, EQEKTU
MEOWIA.
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MacoBHU Meanju Kao UQEeHTUTET
caBpeMeHOor gpyLwTBa

MacoBHa KOMyHMKaLMja nocTana je MaeHTUTETCKa ApYyLUTBeHa ocobuHa caBpe-
MeHor cBeTa. Pa3BuMjeHOCT, CBEMPUCYTHOCT M OY>KMHA KOHTAKTa ca MaCoOBHUM Me-
anjma ytmuanm cy Ha dopMmpatse HOBOI KyNTYPHOT Kofa, HOBe ApyLUTBEHE KNnMe
M ceH3nbunmTeTa 3ajegHunLe, a CBe TO OCTaB/ba MMMMKALMjE Ha OMBUYEHE Modep-
Hor no6a. NojaBa cBaKor HOBOI Mefuja M3a3MBa HOBE HaJe Kao M HOBe CTpaxoBe y
OpywTBy. MehyTnM, 3axBarbyjyh MacoBHUM MeaOunjmMa, NpucTyn nHbdopmaumjamMa
MocCTao je Bpno jedTUH U CBMMA NaKo AOCTYMaH, LOK Cy BPpeMeHCKe 1 NpocTopHe ba-
pujepe roToBo ncuesne,y NOTNyHOCTU cy NpeBasnheHe. CBETCKe MedujCcKe Mperxke U
MeOWjCKM KOHIoMepaT AaHac cy HopMarnHa nojaBa CByaa Yy CBETY, Te TaKaB TpeHa,
M3 OaHa y gaH jada. EKOHOMCKM umibeBM rnobanmsaumje cy jeaMHCTBEHO TPXKMLLITE,
TproBuHa 6e3 rpaHmua, MHTepPHauMoHanmM3aumja Npomn3Bo4He NoMony ANPEKTHUX
MHBECTUUMja MYNTUHALMOHANHMX KOMMaHWja U rpafHsa jeaHor cBeobyxBaTHOI CU-
CcTeMa UHTerpmcaHmnx dnHaHcujckmMx TpxkumwTa. (CnmeyHoBuh, 2014:131)

MNojaM ,MacMenmjun” (eHrn. mass media, MacoBHM Meamnjn) y ynoTtpeby ynasu nea-
OeceTux rogmHa OBafeceTor BeKa, Ca MojaBOM paduja, WTamne 1 KacHuje TB-a, nog
OBMM MOJMOM Cce MogpasyMeBajy CBM Medujmn Koju Cy AM3ajHMPaHM Tako Oa UX ,KOH-
3ymMupa” Wnpoka nyoénmka. (Thompson, 1995:26-28) HbmxoBe 0OCHOBHe offiMKe cy Oa
CHaYXKHO yT14y Ha opMUpPaHse ,MaCOBHOI KOH3YMEHTCKOr ApyLUTBa”. [JaHac ce nojam
MacMeamja 3HaTHO MPOLLMPKUO, Ma ce Ty yopajajy paauo, TB, My3unka 1 BMOEO-3aMnm-
cun, MM, LWUTaMnaHy Meaunju, anu y nocnegre aBe geueHunje Hajauwe (DOMUHMPajy)
MHTEPHET Mednju (OpYyLUTBEHE MPEXKe U MedMjCKM CafpKajyu NIacupaHm NPeKo MH-
TepHeTa). Y EBponu NMpBM MAacoBHU Meaujmn 6une cy HOBUHE Koje Cy OOMUHMpanie
TOKOM 19. Beka. Ha caMuM moyeumma pas3Boj MacoBHMX Meduja je 61o Konebrbus,
HOBMHE M YaconumcK cy GUNIM NMCaHM UCKIbY4YMBO 3a AoMahe yuTaoue, WTo je buno
KOMBUMHOBAHO Ca je3nYKoM BapujepoM 1 yckpahmeano je MoryhHoCT 13Bo3a. (Briggs,
Burke, 2010:1) Y cylUTUHM Meaunjn GYHKLMOHMLLY Ha HAYMH Ha KOjU je ogpa3 yapy»ke-
HWX MHTEpeca MONHMX OPYLUTBEHUX FPyMa Koje Cy Yy MONoxXKajy Aa BpLue pacnogeny
OPYLUTBEHUX PECYPCa, a CBE TaKOo Aa ce OCTBapu ofpeheHm MaHMnynaTMBHM edekar.
MojamM ,Meamjmn* mornm 6rcmo ga ynotpebmmo 3a ByKkBanHO 6MMI0 LWTa WTO YOBEK KO-
PUCTU KaKO B MCKOMYHULIMPAO HeKy MOPYKY: 3na nehmrHe, Moxxaa y KaMeHoM 000y
Unn camMmonensbmee Nanmpwhe y gaHawme Bpeme. (Llajnc, 2011:11)

HoBun Menwuj, Beh y NnpBMM AeLeHMjaMa MOCTojatba, MOoKa3lyje TeHOeHLUM]y ancop-
©oBaHba CBUX MPETXOOAHUX Mednja U HUXOBUX eKCMNPECUBHMX MOMYRHOCTU, YKIby-
4yjyhun, noHajnpe, KOMyHMKaUMOHE AeMujypre APYLUTBEHOr »XMBOTa Y MUMHYMOM
BEKY — MeQuje MaCOBHOI KOMYyHMULUMpParbka (WTamMny, dunm, pagmo mn Tenesusnjy).
(Munnetuh, 2008:40)
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JenHa og aedmHULMja MedmMja OaH. MAaCOBHMX Meduja rmacu: MacoBHW Meamnjun cy
OPYLWTBEHE UHCTUTYLM]E KOje DYHKLUMOHMLLY YHYTap oapeheHmnx ctera, npaBumna,
npaBa 1 MOMUTUKE KOje yMoLU/baBajy KapaKTEPUCTUUHY MeLlaBUHY KBaMdUKOBaA-
HOI 0cobrba, Koju ce apyke oapeheHmnx Npouenypa y NpuKynbakby MHbOpMaLM]a,
pagn cTBaparba rpahe 3a BU3yenHo, ayaUTUBHO MM KOHLEMNTYallHO YCMepeHe Me-
ounje, Te cy OHWM YYeCHUM Y MOSTIUTUYKO], EKOHOMCKO], COLMJANHOj 1 KyNTYypPHO] AMHa-
MUuUM gpyTeeHe Mohu. (Potter, 2009:32)

CBakM MAcCOBHM MenjyM MMa CBOje BPCTe CafpXKaja, KpeaTMBHe YMETHUKE, Tex-
HU4Yape M nocnoBHe Modene. ,MacoBHU Meduju Cy APYLUTBEHE UHCTUTYLIMje Koje
PYHKLUMOHMLLY YHYyTap ogpeheHmnx cTera, NnpaBwia, NpaBa M NONMUTUKE Koje ymo-
W/baBajy KapaKTepUCTUUYHY MeLlaBUHY KBanmMdukoBaHoOr ocobrba, Koju ce apyke
oapeheHmx nNpouenypa y Npukyn/bakby MHPOPMaLWMja, paan CTBaparsa rpahe 3a
BM3YENHO, ayauUTUBHO UMM KOHUEMTYyalHO ycMepeHe Megunje. OHUM Cy YyY4EeCHULM Y
MOMNTUYKO], EKOHOMCKO], COLMjaNTHOj 1 KyNTYPHOj AMHaMMUWM apyLiTBEHEe Mohu.1

Mepauju op, N'yTeH6epra oo paHac
Kao Hajjauu noTeHuMujan MacoBHe
KOMYHMKaUuje n NoIMTU4YKe nponaraHge

Pa3Boj Meauja, a caMyM TUM U OCHOBE 3a OaHallHbe MacOBHE Mefauje OBOSTMKOr
obmMa HacTao je y 15. Beky, Kafa je JoxaH [yTeHb6epr M3yMeo MallKHY 3a WTaMnarbe
Cca MNOKpeTHUM cnoBmMa. Of Tafa HEeroB M3yM je CUNYPHUM KopalMma HaMeTao
HOBW HaYMH KOMYHUKaLMje, KOjU ce HagorpahunBao v pa3Bmjao 40 AaHalUHbUX JaHa.
pahaHCKa MoONMTUYKa jaBHOCT MpeacTaBiba ,BOOEHU LUBET' Y UCTOPUjU TbyOCKOr
OpYyLWwTBa, HacTana cpeanHoM XVIIl BeKa 1 yrylleHa pecTtaypaumnjoM anconyTUCcTmy-
KMX MOHapxuja nocre 1848. rogmnHe, oHa CcBOj raison d'etre Hanasu y mocpenoBakby
n3meny jaBHe (ynpasrbatbe APXKAaBOM U OPYLITBOM) M MNPUBATHE (KanuUTanancTmyke
penpoaykumje) cpepe. (Mmnnetumh, 1998:180)

MacoBHe KOMYHMKaLMje Cy OpPraHM30BaHO M UHCTUTYLIMOHANMM30BAHO MPEeHOo-
LieHe CBMX 0bnunKa nHdopMalMja mMoMohy caBpeMeHUX CpefcTaBa KOMyHMKaLlMje.
360r Mohn MHpopMaLMje, Ha dopMUpPatLe jaBHOM MHbeHa M yCMepaBatbha BefMKOr
Opoja KOPUCHUKA Y YKerbeHOM MpaBLly, CMaTpa ce Aa CpeacTBa MacOBHE KOMYHMKa-
LMje nMajy orpoMHy CHary Kojy KOHTponuuy ogpeheHun ueHTpu Mmohi.2

dyHKUMje cpefcTaBa MaCoBHe KOMyHMKaLMje HUCY yBeK Bure jegHake, MCTopWj-
CKM pa3BoOj ApYLUTBa YMHOIMoOMe je yTMLAo M Ha KOMyHMUKaLMjcKka cpeacTBa Oajyhu
MM KapaKTepUCTUYHa obenexja BpeMeHa 1 OpyLUTBeHe CUTyallMje Yy Kojoj cy HacTa-

1 file:///C:/Users/Slobodan/Downloads/INFLUENCE+OF+MASS-MEDIA+ON+DEGRADATION+OF+CONT
EMPORARY+SOCIETY.pdf (npuctynbeHo 15.7.2023.)

2 file///C:/Users/Slobodan/Downloads/7936-Article%20Text-17362-1-10-20211106.pdf  (npucTyn/beHo
19.07.2023))



88 |

ne, WTo HaM ynyhyje Oa cy KpeaTopu MeOujcKor cadpykaja yBek 6unm oHM Koju cy
MManm n eEKOHOMCKY cynepmaTtujy. Meaomnjm cy oOXKMB/baBain CBe APYyLUTBEHE PEBO-
nyuuje mn yjeoHo 6unm 6utaH GakTop Yy HMXOBOM OCTBapesy, MCTO Tako Meauju cy
oWV CPeacTBO 3a OCTBAPMBAHE MHOMMX APYLUTBEHUX PeBONyLMja, LWTO Cy M AaHac.

MoTeHUMjan cpeacTaBa MacoBHe KOMYHMKaLMje, yBUOENW Ccy BNacT 1 CBM rpaha-
HW KOjW Cy MManu WTa Oa caoruiTe WMpeM Kpyry fbyaun, CTBaparnia ce nybnmka Koja
je nocTana v NnpuManady, 1 nowmnrbanal, NopyKe LWTo ce KOMYHMKaLMjoM NpeHocuna.
MerbatbeM 0cobuHa Nybrnmnke Mersanu cy ce U rnpunarohaBaiyv MacoBHU Meaunju
(Mpouec je y3ajaMaH, jep Cy MaCcoBHM Meaujmn 1 ePUKaCHO CPEeACTBO ydersa ca BENU-
KM yTMLAjeM, MOroTOBO Y CaBpeMeHMM ApYyLUTBMMA), Na je AaHac, HEKOMMKO BEKO-
Ba HAKOH MPBUX LUTaMMNaHUX HOBMHA, CUTyaLMja BUTHO Apyradmnja: TeXHUYKKM Pa3Boj
JOBEO je [0 HaCcTaHKa pas3ndYnTUx obMKa MacoBHUX Meauja, TUMe U A0 NoferbeHe
M pasHoBpPCHe NybrnKe (KOH3yMeHaTa MeAUjCKOr cafpykaja) Te hMxoBe rnonynapm-
3aumje, Tako ga kopuwherse (anm Hajuyewhe camMo MacUBHO) HEKOI Of HeMX BULLE
HUje NMUTare HU OPYLITBEHO-MOMUTUYKE aKTUBHOCTU, HU NyKCy3a, Beh nuTare UH-
anBuayanHe notpebe u xerbe.

MpouecK Koju cy Kao nocrneamua MHOyCcTpujcke peBonyumje 4oBenm go Beamkmnx
MpPOMeHa y APYLITBEHO] CTPYKTYPW Cy MMMIIMKATOP, ann 1 KpeaTopu AaHallHnX Me-
auja, a caMyM TUM U MedMjCKMX MoTeHuMjana. Y caMoM MoYeTKy KOMyHUKalMja ja
6uvna jeQHOCTpPaHa, HOBMHE Cy CNyXUNe Kao MHdopMaLumje, Koje cy ce Hyaune, oMo-
ryhmne cTBaparse Heyer WTOo je TeK Nog OBMM YCMTIOBOM MO0 MOCTaTh Ny6mkKa,
LUTO OaHac Huje cny4yaj, Beh je noTnyHo CyrnpoTHO.

Cno6ogHn N He3aBUCHM Medmnju cy bUTaH eneMeHT UMBUIHOI OPpYLUTBa U MMajy
BaYXHOCT Y AEMOKPATCKOj NermTMMm3anmjmu cBakor OpyLUTBa, FAe UMajy UCTaKHYTY
ynory y noBesuBarby LOHOCKMMAaLa oalyka 1 rpahaHa; Meaumjm oMmoryhaBajy npocTtop
Pa3INUYNTUM CTaBOBMMA U MULLIbEHMMA, jABHOCTU NPYyXKajy MHbopMaLmje Koje 6u
Tpebano ga 6byay WTO HeEMpPUCTPaCcHMje Npe3eHToBaHe Kako 61 jaBHO MHbeHe MOIO
03 pasyMe M KPUTUYKM MPOLEHM OPXKaBHY aKLMjy 1 CTaBOBE OMo3uLmje, Te Kako 6m
ce 0a0 NOACTPEK pacnpaBK Y jaBHOCTM Kafda Cy y NUTakby TeMe o[ jaBHOr nHTepeca.
(MmnnagnHoBumh Borasau, 2022:89)

[aHac je y MOTMyHOCTU M MaKCUMaHO npeno3Hata MoryRHOCT MONMUTUYKOr Oe-
noBarba NoMohy HOBUX MedmMja U UckopuheHe cy HMXoBe NPegHOCTU. JaHallrbKn
MacCoOBHM Meauju rnobanHor Kapakrepa Aobujajy cBoje npaBo uLe TokoM 90-mx
roguHa. Tux roonHa Kao HMKagda 0O Tada pa3BuMjajy ce HOBe TexHonornje koje he y
OyayNHOCTU BULLECTPYKO MPOMEHUTU M MOBOSbLLATU KOMYHUKALM]Y U oMOryRnTun
Meaumjuma cBe Behy MacOBHOCT, OHY KOjy MU JaHac Kao TaKBY Mperno3HajemMo v (310-
ynoTpebrbaBaMo) yrnoTpebrbaBaMo.
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MacoBHa Ky/nTypa M HaLMOHA/THM
MeOUnjCKO-MOJINTUYKMN aMBUjeHT

C 063MpPOM @ }KMBUMO Y BpeMeHY Koje je 6borato MHdopMaLumjaMa 1 cpeacrsmMma
3a CTMLAHe 3HaHba, 3HAYAjHO je Oa pa3BMjaMo CMNOCOBHOCTM 3a BpyKe 1 KBaNUTeT-
HUWje CTULUarbe 3HaHba. Kopuwherse 3Hara Y Liby Nobosbliakba KBanmTeTa XXMBOTa,
OPYLTBEHO — EKOHOMCKOT M1 KyNTYPHOT pa3Boja NpeacTaB/ba rapaHLUmMjy nporpeca
KOjU CMy»M YOBEKY M 3HaYajaH je YMHMMNaL, OncTaHKa SbyACKOr poaa na je Hy»KHo da
caBpemMeHo obpasoBarse Tpaje AOXKMBOTHO. MHbopMaLMoHa TexHonorja gornpm-
HOCU MpoLEeCMMa N UCXOOMMaA MNepMaHEeHTHOr 06pa3oBatba U y4Yetrba Kao LWTO OMO-
ryhaBa cTrUare 3Hatba. To NocebHOo Ba)kM 3a Kopuwhere KoMNjyTepa, MHTepHeTa.
HoBa wmnycTpoBaHa LwWTamMna, 1M, paamo 1 Tenesusmja cy ce gaHac yuBpCTuUnm y
CBMM 3eMarbaMa CBeTa, a Ucrnpeq X je MHTePHET Kao HajCHaXXHMjM Meanj MacoB-
He KOMyHMKaumhje. CUCTEM CpefcTaBa 3a MaCOBHY KOMYHMKaL M)y 1 BPpeOHOCTM Koje
HOCU Cy 3aKcCTa MocTann yHUBep3anHMW. MacoBHa KynTypa je aHauMoHanHa 1 agp-
»KaBHa, OHa je KynTypa ,CBETCKe OpXKaBe, Koja MMa caMo jeaHy T3B. ,,CBeTcKy Bnaay"”.

C 0631pPOM Ha TO Aa Cy Mefmnju CBe MPUCYTHU]U Y HALLKM XMUBOTUMA, YTULA] Ma-
cMeauja Ha Mnage je Benuk. OHKM oany4yjy o cnobogHoM BpeMeHy (nojeaunHua U
nopoaunue) 1 NpeKo cagpykaja Koje Hyae HaMmehy UM oaopeheH cnucteM BpeagHOCTW.
Megmnjn yBek oenyjy Ha ny6nmkKy oOHUM LUTO KaXky M OHMM Kako nuuly o ogpeheHunm
rnojaBama, JjbyamMMa Unn GeHoMeHMMa. YnpaBo 3aTo Medmjmn MMajy orpoMaH yTuLaj
Ha dopMMpParHe MMYHOCTM KOO TUHEjlepa. NPUPOOHO je 1 HYXKHO Aa CBaku Hapog,
MMa »elby U [a TeXW Aa ce OpYyrMM HapoduMa MpefacTaBu y HajborbeM cBeTny, Aa
MM MPUBNMKIM pe3ynTaTe CBOI CTBapanallTBa, Aa MX yNo3Ha ca CYLUTUHOM CBOjUX
maeja n cTtpemMsibetsa; MeNyTUM, CBET je CyoueH ca TeHOEHUMjaMa 1 NpaKcoM rpybor
HaMeTarba BPeOHOCTU, MOEONOLIKEe MHOOKTPUMHALUMje U CBAaKOojaKmMx obnmKa AyxoB-
Hor Hacuba. (Muhosuh, 2001:69)

3aTo je NoTpebHOo YUYMHUTM CBe Oa Ce HauMH MpurKasmMBarba geue y Meaujuma
MPOMeHu y MpaBLy 6orber rnpeacTaB/batba HMXOBOI CTBAPHOM CTakba M NoTpeba,
LWITO HMje HauMoHanHa, Beh Tpeba oa byne HagHauMoHanHa MHUUKMjaTmea. TuHejLe-
PV Cy rOTOBO HEBUASBMBK Y CPMCKOj LUTaMMK, Kako 360r cee pacTyher TpeHaa yno-
Tpebe MHTePHET Mperka (OpYyLITBEHUX Mperka), Tako 1 360r HeOBO/bHO pPa3BMjeHe
MeOumjcke KynType, anim NCTOBPEMEHO M 360r MPUCYTHUX CaBpPeEMeHUX TeHAEeHUMja
KoL MafMX, a TO je MCKIbYUYMBO MHDOPMIMCaHbe MyTEM MHTEPHETA, YKOTMKO U 33 TaK-
BMM BMOOM MOCTOjM MHTEPECOBaHLE. Y OCHOBU, Meaunju 61 Mopanu ga npeacraBbajy
byHAameHTanHy Besy nsmehy Bnafa v ApyLUTBa NyTeM npeHoluera nHdopmalmja,
HaMepa, bpura, NpropuUTeTa U peakumja Ha NoNnUTnYKe ognyke. (MmnagmHosuh Bo-
raBal, 2022:89)

Nmajyhny Bnay Aa je y CaBpeMeHO] LLKOMM OOHOCHO GaKynTeTy NpMCcyTaH LMPOK
KpYr M3BOpa 3HaHba 3a KOja ce KopUCTe ogpeheHa TexHUYKa NoMarana, moeehasa ce
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KBaHTUTET 3HaH-a, a MPUMeHOM obpa3oBHe TexHoNormje noborsbllaBa ce KBanuTeT
3Harba. TakBa Kopenaumja nocTaje CaBpPeEMEHU KBaHTYM, WUTO je ciy4daj 1 ca Peny-
6nmkom Cpbujom.

[pyLluTBeHe Mpexke cBe Cy MONynapHUj Ha4yMH 3a KOMyHUKaLWjy NyTEM UHTEP-
HeTa 1y cBe Behoj Mepun 3aMetrbyjy Nncare MMejnoBa. HoBeK Kao jeguHKa He MoyKe
CaM oncTaTh Ha NNaHeTU. Ta YMHbeHWLa Tepa Hac A4a TparaMo 3a npuvjate/buma. Cea-
KO o[ Hac »kenw fa 6yae coumjanHo NpuxeaheH, e fa ra HeKo cac/ylla v ga ca
HEKUM OeNN CPETHE U TYyXKHE TpeHyTKe. [pyrKerbe, CTULare HOBMX MO3HaHCTaBa
y 21. BeKy, 3axBasbyjyhn MHTepHETY, HMKada Huje Buno jeoHocTaBHMje 1 Bpxke. Yak
MaKo CTe CTUABMBU U MHTPOBEPTHa 0coba, TO 3HaTe CaMo BU, allv HE U HEKO ca APpY-
re CTpaHe eKpaHa W TO je jedHa Of MMaBHMX KapaKTePUCTMKA OPYLUTBEHUX MPEXK],
MeRyTUM, NCTOBPEMEHO U BP0 HeobjeKTUBHA NnaTdopMa 3a Npe3eHToBaHe UH-
dopMaumja, Koje HUCY UMK He MoPajy BUTU HYXXHO UCTUHUTE.

CaBpeMeHe OpyLUTBEHE MPOMeEHe UCTPaXKyjy Ce 1 OMUCYjy Kao npenasak nHay-
CTPWJCKOr Y MOCTUHAYCTPUJCKO APYLITBO. MacoBHM Meauju gaHac NpeactaB/bajy
HeKad M HajyTULajHUje KoMMaHuje, ogHOCHO Npeny3eha y eMOKpaTCKOM OPYLUTBY,
OHW Ce Hanase Ha packpcHULUM namehy rpahaHa U MHCTUTYLIMja o, KOjux arncopbyjy
HekKa CBOja NOUTUYKA M eKOHOMCKA MpaBa, Te Cy MeAMnjCKM NoCcNeHnLM BeoMa 3Ha-
UajHU 3a NpPeHoLlleHe KyNTYypHMX BpegHocTu. (MmunagmHosuh boraad, 2022:50)

MegunjcKkn cucTeM je HopMaTUBHO ogpeneHmn, AMHAMUYKK U Mefy3aBUCHWM crneT
Pa3NNUNTUX OPYLUTBEHMX cybjekaTa (MHCTUTYLMja, OpraHM3aLmja, acoumjaumja), me-
OUjCKMX OpraHM3alMja ca aenosmma (Mac)Megmja y cebum — T3B. MeaounjcKm KOMMnekxc,
M peumnnmjeHata MegmjCKMUX cagp)aja, Ymje je MHTePaKLWMjCKO MCXoQMLLITE jaBHO KO-
MYHULMPaHe, y CABPEMEHOCTM HajBehM OenoM apTUKYIMCaHO Y GOPMUM MacoB-
HOI KOMYHUUMpPahsa. (Munetnh, 2014:133)

Megunju Mory ga Kpeupajy v cTBapajy APYLUTBO, OHM MOry Oa OPYLUTBO y4YuHe
XyMaHWjUM. Mefujcka MoacTpyKTypa APYLTBa Y TOM CMUCHY je BUTaH perynatop
CBUX K/byYHMX OOHOCa CBake Op»KaBe, na U Penybnuke Cpbuje. CaBpeMeHU Me-
OMj1 32 MAaCOBHO KOMYHMULMPake Cy MORHO CpeacTBO yTMLAja Ha jaBHOCT U 061un-
KOBakba CBECTU fbyaM, MeAnju Cy O4aBHO HAaMyCTUIM CBOjy OCHOBHY MHDOPMATUBHY
yrory, ooGHOCHO BULUE He MHDOPMULLY O CTBAPHOCTK, BEN Moumntby Oa Ty CTBAPHOCT
M Kpeunpajy, Te ce Tpyae Meamju ga nokpujy 1 obyxeaTe CBe BaXKHE KOHCTUTYTUB-
He cermMeHTe ApyLITBeHe CTpyKType.3 MNpu ToMe, NocebHy Na)khby noceenyjy oHUM
MOACTPYKTYpaMa Koje AOMPUHOCE HMXOBOj LWTO BENOj YUNTAHOCTU UM TNedaHOCT,
OHOCHO C/yLLaHOCTW. 3a cBe Meduje cy NocebHO 3aHMMIbUBU CafpXKaju Koju ce 'y
Pa3NYUTUM acnekTMMa 6aBe NUTarbMa BeNUMKMX OPYLUTBEHMX MPOMeHa U npe-
pobparkaja. KrbyuHU OpyLUTBEHU Npepobparkajy CBMX MOACTPYKTYPA, y 60 KojeM
aMOWjeHTy, Mpe3eHTMPaHK cy NyTeM Meamja. ,MacoBHMN Meduju cy, Aakre, He3aobu-
nasaH YMHUnay npoMeHa y OpyLITBY, KOje, C Apyre cTpaHe, Merbajy ynory mMeguja.
Megmnjn, oQHOCHO MeaMjCKM cafpykaju OoNpuHOCe Aa nojeAuHal, ogpenn cebe u

3 file:///C:/Users/Slobodan/Downloads/35._Dragan_Kolev_YYYYYY_YYY.pdf
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CBOje MoHallare y OQHOCY Ha pyre — OHaKo KaKo Cy OHW MeMjCKU MpeacTaB/beHN.
Tako Meaujmu NoMadky Aa nojearHaLl, No3nLUMoHMpa U ogpenm cebe y ogHoOCy Ha opy-
re 1 60sbe Ce OpujeHTULLE Y CTBAPHUM APYLUTBEHUM CUTyaLumjama. [pyrim pednma,
HauYMH Ha Koju heMo UrpaTu CBOjy OPYLUTBEHY YNOTY U Ha KOju peanmayjeMo cebe,
0enoM je 3aBumcaH of rpahe gobujeHe U3 Meaunja.s YouUTauHo je OejcTBO CBaKor Me-
Onja, @ MOroTOBO e/1eKTPOHCKOI Ha CBECT fbyan. Moh Kojy mMajy Meamjm je MHOro
Beha of 6Mno Koje gpyre BpcTte MOhK, Na YaK M OHe Koja ce NPOoM3BOAM ,apryMeH-
TMa" opy)Kja. BUTHU 1 HajBaXKHU|jU CTPYKTYPHU Mpeobpaxkaj y nocnearnx gecetak
rogmMHa XX BekKa, 1 roToBO AeleHnjy 1 no Tpeher MmneHmjyma, oHaj TpaH3MLMjCKHN,
je no ceecTtu rpahaHa 0onasno NpPeko Meamja, Kao Hajjader 1 opyha n opyxja. by-
nyhun ga Taj npeobpaykaj HYje Oao pe3ynTaT U Aa MMa MHBEP3UBHU KapakTep Heo-
MXOOHO je KOHCTUTYMCATKM HOBY MapagurMy TpaH3uLMje caBpeMeHor gpyLluTea. Ta
HOBa MapagMrMa Huje HU npurBaTM3aLMnja, HUTU Nnbepanmsaumnja, Beh TpaH3numMja
CBECTM KOjy je HeOomnMxoOHo M3BPLUWTU M CRPOBECTU Kof rpahaHa, oOUYHUX fbyau,
HeycneLHMX NOCTPaH3NLMJCKMX APYLUTaBa, Kako 61 ce peann3oBao APYLUTBEHU
npeobparkaj. MojeaMHauYHO n30noBare MHPOPMaTUBHE, 06pa3oBHe/eQyKaTUBHE U
3abaBHe/ONCTPaKTUBHE GYHKLMje Meauja MeTOoMOLLIKa je MPeTnoCcTaBKa HMXOBOr
npeno3HaBarba, Aeckpunumje n objallrberba, a y NpPaKCK jaBHOM KOMYHULMPahba,
MeNyTuUM, oHe Oenyjy CUMMynTaHo, y MeNycobHOM eKBUIMBPUjyMY Y KojeM je, 3aBuC-
HO OO caMor MefMja M cagprKaja KOju ce jaBHO KOMYHULKMPajy, Moryhe younTun Tpe-
HYTHY WMAW TPajHy OOMUHAHTHOCT HeKe of oBuMX dyHKUMja. (Munetnh, hophesuh,
2018:114-115)

Mopen Meauja, BENMKY yNory y yCnocTaBm HOBe NapaaurMe, TpaH3uLmje CBecTu,
MMa 1 obpasoBarbe. NocebHy OArOBOPHOCT Y YCMOCTaBU KOMMIEeMeHTapHUX O4HO-
ca obpaszoBarba M Mefduja NMajy eNeKTPOHCKU Meauju, KOjU cy yCMepeHU 1 npema
OHWM rnefaTerbrMa, OAHOCHO KOH3YMEHTUMA, KOju Yene aa vyjy o deHoMeHy 06-
pa3oBarba, KA0 M O CBUM OHUM BUTHUM U 3HAYaAjHUM OOCTUrHYhKMa obBpas3oBHOr
npotLieca, ynpago je TO U Hajeeha OAroBoOpHOCT Mefuja y npoLecy Kpenparsa KoMy-
HUKaUMja y jeaHOM OpYyLUTBY, Ma CaMUM TUM 1 Y NOMIUTUYKOM CUCTEMY TOT APYLUTBA.
Mepaoum U cnyLaoum, npe cBera, eNeKTPoOHCKUX Meduja ene aa uMajy nHbopma-
LUMje O MHOIMM CTPYKTYPHUM cerMeHTrHa 06pa30oBarba, Kao U O TOME KOMUKO Hse-
rOBUW cagpXaju yTudy Ha TPaH3MLMjy CBECTU Mofla3HUKa 06pa3oBHOr nNpoLieca Ha
PasNUYNTUM HUBOMMA, Te Aa LUTO BpyKe ca3Hajy UCTUHY. MONMUTUYKM M €KOHOMCKM
MORNHe 3eM/be LWNpeHeM 1 HaMeTareM CBOje MOe0Normje, CBOr norneaa Ha CBeT U
MomnMaBoOM CBOjUX TBOPEBMHA KYNType, rylle KynType Manmx M eKOHOMCKU Hepas-
BMjeHUX Hapoda WM 3eMarba, HaMmehy Knuuleje 1 MUTOBE, CTBapajy CTarbe OyXOBHe
eposuje jeoHUX M JOMUHaUMKje Apyrux BpeaHocTu. (Mrhosuh, 2001:69)

Y KOMMNeMeHTapHOM ofHoCcy obpa3oBatba M Meduja CBakM MedMnjCKM caaprKaj

Tpeba Oa MMa edyKaTUBHU KapakTep. Kpo3 TeMe Koje ce obpahyjy npoMoBuMLLe ce U
3acTyna NpUCYCTBO yTeMerbeHUX edyKaTUBHUX MPUHLMMA KOjU Hermpajy oHe 3gpa-

4 file:///C:/Users/Slobodan/Downloads/INFLUENCE+OF+MASS-MEDIA+ON+DEGRADATION+OF+CONT
EMPORARY+SOCIETY.pdf (npuctymseno 16.07.2023.)
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BOPa3yMCKe U U3HA[, CY HUX Y XUjepxmjn BpeaHocTy. KOMMNEeKCHW CTPYKTYPHW cer-
MeHTM oba fenaTHa okBMPa, M 06Pa30BHOI M MedM|CKOr, Ha Taj HAauMH rpage YBPCTH
eTUYKM OKBUP, AyOOKO yTeMeSbeH y caapXajHUM eayKaTUBHMM 3aKOHUTOCTMMA. [Mo-
HeceHU cagpykajHolhy 1 yTeMerbeHolwhy 06pasoBHUX NPUHLMMNA Meaujmn aHanm-
3Mnpajy oapeheHe TeMe NnoMaxkyhi rbyomMMa ga nx cxeaTe v pasyMejy Ha peanaTUBHO
jedHOCTaBHMjM HauuH, Hero WwTo 6M To 6MOo cnydaj Oa cy ce 3a oapeheHn cuctem
CMO3HajHOCTU OA/TYUMITN CTULLATM Fa Y HEKMM 0BPa3oBHUM UHCTUTYLMjaMa (MNn 61
Tako Tpebano ga byne). Meamjmn cy cBakako Booenu KpeaTopu KOMYHUKaLMjCKOr
OKBMpa y cBeTy. Ta AOMWMHAHTHOCT U CHara Mefuja ornena ce y (3no)ynotpebun mMe-
OWnja y CTBaparby CBETCKMX MOAENa, Koje Hajuewhe MMajy CKpMBEHeE MHTEpecCe, Cy-
NPOTHE MednjCKMM Mn3BellTajuMa. OQHOCHO, Meauju Cy HajCHaXKHMje opy)Xje anm u
opyhe MaHunynaumje mwyackom nonynaumjoM. Kako 1o y ceoM geny ,Moh n Tepop*
ncrtmye Hoam Yomcku: ,He cMe ce pacKpMHKaBaTK BNACT, MOroTOBO aKo ce HajaTe
YNAaCKy Yy akageMCcKe Uim OnnaomMaTcke Kpyroee”.

YTuuaj Meauja Ha NOJIUTUYKU CUCTEM
MCKa3aH KPO3 jaBHO MHeHe

MojaBa MacoBHWX Medmja U CpefacTaBa MacOBHMX KOMYHMKaLMja HECYMHMBO je
BeOMa CHa)XHO yTMLana Ha npaeal, 1 TeMMNO pa3Boja CaBpeMeHOor ApYLUTBa, Hajnpe
MojaBoM LUTaMMNaHWX Meauja a oHOa M APYTrMX 1 CBe HOBUjMX CpefcTaBa KOMYHMKa-
LMje Koju cy cafa NpoCTo Cpacnu ca rmobasHoOM APYLUTBEHOM 33ajeQHULOM U He-
HUM pa3BojeM.

MonuTHKa ce pasfnmkyje og eKOHOMMje Mo TOMe LUITO ce OHa 6aBum ypehereMm
OPYLWTBa paau OCTBapeHsa XXMBOTa 40OPOr KBaNUTETa, UMW OPYrMM pednma, Noam-
TUYKM MUCIIMNAL, MHTEPECYje Ce 3a Ofp)KaBatbe U pPa3BMjare LIMBUM3O0BAHOT M-
BOTa, M TO HE MocebBHO 1 3aMCTa UCKIbYYMBO Y BE3U Ca cCHabaeBarbeM YMCTO MaTe-
pujanHmx NoTpeba of Kojux 3aBMCK CBa UmBUnmsauumja. (bepHc, 2010:254)

Menouju npeHoce, MeAMjanmsyjy CBa ApyLITBEHa KpeTarba M mpate U onucyjy
MpOMeHe Koje ce AellaBajy Y OpraHM30BaHUM OpYLUTBMMA: OAPYLUTBEHE CTPYKTYPE,
OpYyLUTBEHE OpraHu3aLmje, APYLLTBEHUX OQHOCA U BPeQHOCTM 1 cTaBoBa. [la 6ucMo
MO/ Aa rOBOPUMO O CIO60AHOM U MAEOMOLWKM He3aTpoOBaHOM OPYLUTBY, HEOr-
XO[HO je Aa nocToje cTabunHe MHCTUTYLMje, KOoje Cy OCHOBa ApYLUTBEHOr Nporpeca.
(/by6ojeBun, MNMeTposunh, 2019:223)

CBe obnacTu gpyLTBa NOCTajy BUO/bMBE KPO3 Meauje, M 3anpaBo HeMa opyLiTee-
HOI CTahba, TeMe MK gorahaja Aa Huje Meaujckm nponpaheH M MegujanmM3oBaH.
MpaTtehn 1 onucyjyhn m gpywTBeHe ogHOCe, Y KOjUMa je KOMYHUKATUBHO Aeno-
Batbe CBe MoBe3aHuje ca pasnynMTMM Meamjuma, Medmjmn yCcrnoBbaBajy U NMpoMeHe
y MeNy/byaCKMM OOHOCMMA, KyTypa M KOMyHUKaLMja MPOXXMMajy ce Yy CBaKOoj KOM-
MOHEHTU cBOra GUBCTBOBAH-A; Yy TAaKBOM CYy OHOCY Aa Ce HeMpecTaHo yC/10B/baBajy
M YCMOCTaB/bajy HajMPUCHM]Y y3ajaMHOCT. KOMYyHMKaLMja Kao BaXkHa kKaTeropuja no-
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CTOjarba U KyNType npencrasiba ,MyToBarbe” 0o cebe 1 00 CBeTa, OHa rnoBesyje U
crnaja, MPeKo He Ce BPLUM pasMeHa MCKYCTBa Of MULL/bersa 00 Aenamsa.5 Jlown cy
MaCOBHU MeAMNjU KapaKTEPUCTUYHM 3a KY/ITYPHO HepPa3BMjeHE OKOMIMHeE C HeJocTaT-
KOM 0306UIbHUX HOBWMHA, KBalMTETHE jaBHe TeneBu3uje 1 0obpor pagujckor npo-
rpamMa, LUTO FOBOPK O CTakby AyXa HEKE 3eMJbe, CHa3M UHTeNeKTyanalua, Te onwToj
OPYLWTBEHO] KITMMMU, LUTO YKIby4Yyje 1 CTarbe geMokpatuje. (MmnagmHosuh, borasad,
2022:55)

MNopepn Tora WTO Mocpenyjy ApYyLUTBEHO OenoBarbe, Meauju BpLUe M KOHTPOY
TOr OenoBarka NojadaBajyh OOMUHAHTHE KyNTypHE M MHCTUTYLUMOHanHe Moaene.
MefnyTuM U OHKM caMK ce Hanase nond KOHTPO/AOM ApyLUTBa. [Mo/be HUXoBe aKTMB-
HOCTM je OPYLUTBEHO OrMpPaHMYeHO Ha HauyuH Oa cy ypehmBadka NONMTMKa U NpPo-
OyKLiMja 3aKOHCKKM perynmcaHe WTo Nogpa3yMeBa fa ce Meauju Mopajy ykianatmy
OPYLUTBEHU CUCTEM MpUAPKaABaHbeM BaaajynNnx 3aKOHCKMX M OPYLUTBEHMX HOPMU
(M3 yera ce jacHO BMOWM UHTepaKLMja n3Meny Meauja-npaBa-nonmtmke). OBakas BUA
Megunjckmnx edpekaTa Kpo3 jaBHOCT M jaBHO MHbeHse pe3ynTmpa pactyhnM cncteMmma
KOHTpose BehnHcKke monynaumje. To NoKasyje Aa ce MednjCKu pa3Boj U ApyLUTBEHE
npomMeHe MehycobHO yCNoB/baBajy, Npu YeMy Meauju nocpeayjy ApyLUTBeHa aeno-
Bahba. Y TOj CUHEPTUjU OPYLUTBA M MedMnja MOyKe ce MOCTaBUTU NUTakse Aa M jedaH
o[ oBMX GeHOMeHa yrnpaB/ba TMM OQHOCOM: Aa N1 je OPYLUTBO OHO KOje Kpeupa caB-
peMeHe Meuje nNpemMa CBOjMM NnoTpebama UMK Ccy TEXHOMOLKM CBE Pa3BUjeHUjU
Megunjn TM Koju yCMepaBajy ApyLwTBo. Pagn ce o eHoOMeHMMa jJaBHOCTU U jaBHOI
MHbeHba, KOje e MpaTUTU UCMUTMBaHLE YTULLAja KOje Meaujn OCTBapyjy Ha ApYyLUTBO
M Ny6nmky (KOH3yMeHTe MeaujcKor cagpykaja, CBUx BpcTa). CBe dyHKLUMje jaBHOCTM
MMajy APYLUTBEHU KapaKTep 1 MeNycobHO cy NoBe3aHe — yKpLUTeHe, Te HeHa Mo-
nnTnykKa GYyHKLMja YCTOBHO peYeHO CafpyKM aKTUBHY KOMMOHEHTY KOjOM ce KpO3
MojaBy jaBHOI MHseHsa YMHE ,BUASBUBUjUM" MULLISBEHA, CTABOBU, YBepeHsa U naeje
jaBHOCTW.

JaBHO MHberbe Koje ce GopMMpPa y jaBHOCTM Kao OPYLUTBEHOM MPOCTOpY M3pacTa
M3 NybnunKe Koja jaBHO M3parkaBa CBOj OOHOC MpemMa OPpYLUTBY, BacTH, APaBM M
OMLITUM NpoLecrMa OPYLUTBEHOTI XXMBOTa. JABHO MHbehse YeCTO HUje jeQUHCTBEHO Y
MPOLEHM HeKOr ApYLUTBEHOr NMUTarka, Beh Moyke BUTU NoaerbeHo UMM NPoTUBYpPeUY-
Ho. CBeMpPUCYTHOCT KOMepLuMjanm3aLmje gonpuHena je Tome oa éynoy npeHebper-
HYTe 1 3aHeMapeHe (MpuMepa paaun) KynTYyPHO-YMETHMYKA M Hay4yHO-06pa3oBHa
ynora Mefnuja, nocebHo y NpuBpeaHo Hepa3BMjeHM 3eMibaMa Cca HUCKMM HUBOOM
onuwTe kynType. (MmnagnHoBuh borasau, 2022:55)

OHO MOXKe Oa NPYXKK NOAPLUKY anu 1 oa ocyhyje nnu Herogyje. OMOHEHTHO jaBHO
MHbEeHe CTBApa MPOCTOpP 3a Mpoaop MHbopMaLIMja o 3HaYaja 3a jaBHOCT KOja MoXKe
Oa genyje nporpecuBHo, yMambyjyhiu penpecunjy edbekata megmja ,nonmtnuke sehu-
He". Mopa yTuuajeM rmobanHmx 1 opyLTBeHnx npoMeHa y Cpbujn HajonpekTHuje ce
MeHao MHPOPMALMOHO-KOMYHMKALMOHM CUCTEM U MAaCMEeAMjCKM KOMMNEC Y HeMy,

5 https:/medijskidijalozi.fileswordpress.com/2014/12/medijski-dijlozi-br-20.pdf (MpucTynbeHo:
17.07.2023))
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MPOMEHE Cy Ha CaMOM MOYETKY OBOI aeceTnieha Hajnpe 3axBaTuiae HOpMaTUBHE OC-
HoBe PYHKUMOHUCaHa MHDOPMALMOHO-KOMYHUKALMOHOI CUCTEMA, @ 3aTUM BPJIO
Op30, Yy M3a3BaHMM MpoLiecrMa eTaTmsaumje U npmeaTMusaumje, CBe Herose acnek-
Te, HajounTUje ce ncnosbaBajyhr y MacoBHOM KOMYHUUMpParby. (Munetmh, 2001:109)

3a cxBaTarbe MojMa jaBHOI MHbeHba PefieBaHTHa je caMo MpBa PpyHKLUMja Bpea-
HOCTM, WITO A0Ma3n OO0 M3paXkaja y Teopujn «cnmpane hytHe» (Noelle-Neumann)
KOja orepuLLe CTpaxoM nojeanHLua o Tora aa he 6uTK coumjanHoO M30M0BaH; 3a pe-
naumnjy nonutnyKe KynType ca BpeaHoCcTMMa Mory 61TKM 3HadajHa ogpeherba oBor
Apyror nojMa y Be3u ca npge ABe nomMeHyTe dyHKUMje. KOrHUTUBHa MaHMMynauuja
CNY>XM ce BENMKUM BpojeM TexHUKa Koje ce MOry CBpCTaTWM y ABe Benuvke rpyne:
a) T3B. ,MaHUMYNaTOPCKO Kagpuparse' 1 6) ,KOrHUTUBHE criojeBe/amanrame”. (Pa-
nojkoeuh, Munetuh, 2005:203)

HauMe, HMje HaM No3HaTo Ada je [ocad HEKO yCcreo Oa AEeMOHCTPpUMpPa eBeHTyan-
HY camMoakTyanmaunpajyhy eyHKLUMjY MONUTMUKe KynType, OOK 3a Ca3HajHy QYyHKLMNjY
MOCTOje M3BECHM MOKYLLAjW, ann y jeAHOM MPeLlMPOKOM 3HaUehsy - y CMUCNY Aa rno-
NNTUYKA KyTypa CagpyXm KOFTHUTUMBHY KOMMOHEHTY. Y UCTOPUjX LMBUAM3aALMje, 00
cafa, HMje NokyLlaH onwTKW Nnopenak Koju 6u, ako He 6orbM No apyre, Hero 3a TBOp-
L, oHO Bro Bap Nopenak jedHaAKOCTU y Morfneady MHTepeca CBUX M KOPUCTMMa Mo
CcBe Koje 0byxBaTa, y TOMe NeXM rmaBHu npobremM CBUX KOHLEenaTa HOBOI CBETCKOr
rnopeTka M yjeoHO Krbyd CBUX HMXOBUX HeOoBpLUaBarka M pacnaga. (CnmeyHoBUA,
2022:407)

3aKJby4vak

MecTo M 3Hayaj Meduja Kao Mofena KOMyHMUMpParba Y MOAUTUYKOM CUCTEMY
CBUX CBETCKMX MOIUTUYKMX CUCTEMA, Ma U NONTUUKOI cucTeMa Penybninke Cpbuje
3ay3MMajy NPUMapHO MeCTO Y AaHallHe BpeMe, Ha JIeCTBULLM Meperba MOryhHOCTU
Wnperba yTuLaja, pacnpoctrpatba MHGOpMaLmMja, MOCTaBbatba TaYHUX UM HETAY-
HWX OCHOBA 3a CTBapatbe MOMUTUYKMX aKUMja. MoNIUTHUYKa capaiHba U MpuxBaTarbe
€BPOMNCKUX BPeAHOCTM 1 CTaHAapaa Y 061acTi NOAUTUYKOMNPABHOT, Ma v MedmjcKor
ypeherba, OpXKaBe M OPYLITBa, Pa3Boj AeMoKpaTuje, GyHKLMOHMCaHe NpaBHe ap-
YKaBe U1 BfaflaBMHe MNpaBa Kao WM MNoLUTOBaHe /byACKMX MpaBa M OCHOBHUX crioboaa,
[eo cy 3ajegHMYKe Tpaguumnje npuxBaheHe o cTpaHe CBUMX, UM CKOPO CBUX Op-
YKaBa eBPOMNCKOI KOHTUHEHTa U NpeacTaB/bajy Haarpagty EKOHOMCKE UHTerpauumje
MMPOBHOI MPOjeKTa Koju ce pa3Buja Ha TNy EBpone opf 1951. rogmHe. (Metposuh,
Bacunkos, 2021:194-195)

Kao KOHKIy3Mja OBOI UCTPaXKMBakba MOYKe Ce HaBeCTM M TBPAHba Ja CaBpPeEMEHO
APYLWTBO He 61 MMano CBOj MONMUTUYKMN MOSHTUTET Aa HEMa MedMja Kao MHCTPYMeEH-
Ta MHPOPMMCaHba, aNl U CHaXXKHOT Opy»Kja 3a MaHuNynauujy. JegaH o Haj3acTyrn/be-
HUjUX KpUTUYapa Meduja Kao CaBpeEMeHOTr MHCTPYMEHTa MaHMMNynaLumje jecte ynpa-
BO HajUMUTUPAHUU YHUBEP3UTETCKM Mpodecop, nonmutnyap, dunosod, epyamuTta
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- Hoam YoMckun. Megumjmn cBoj 3Hadaj He rybe, 3Hadaj 1 ynora Meguja Kpo3 BpeMe
O1Ba CBE CHaXXHWjU 1 U3paXkeHUju, 00 Te pase ce pa3Bumo, Aa Cy Meauju MocTanm He-
M30CTaBHO opyhe, anu 1 opyxKje y cnpoBohery nonmtmke. C 0631MpoM Oa je CTarbe
rnob6anHor gpyLTBa Ay6oko oMefeHo MeAnjcKMM TeMerbMMa MoK U yTurLaja, ooaT-
e MOXXEMO 3aK/by4MTW Oa je MONMUTUYKKM cucTeM Penybnumke Cpbuje camMo jeoHo
KPBHO 3PHLLE Y LLENOKYNMHOM MEOMjCKOM OpraHmn3My. COLLMOMOLLKO-MPaBHO NOCMa-
TpaHO, Medunju 3ay3MMajy 036U1baH MPOCTOP Y eTaTU3aLMjM caBpeMeHOor ApYLUTBa, U
He caMo Ja cy AeTepMUHULWYNK YMHKMAAL, MoNMTMKe, BEh cy cacTaBHWM €0 MOEHTU-
TeTa jeQHOTr MOAUTUMYKON cMcTeMa. [OTOBO Aa je AaHac HemMoryhe 3aMmcamnT nonm-
TUYKKM cUCTeM Be3 Meauja, jep cy Medmju jedaH o HavyMHa MONMMTUYKOr OefoBatba.
NoopaslymeBa ce Aa Megujm Kao TakBM Nponase u npunarohaeajy ce cBMM pasamMa
rnpoMeHa caBpeMeHor ApyLUTBA, AOXMB/baBajy npeobpaykaje, afniv caMo oHe npeob-
parkaje Koju YBEK UMaAjy YTUNTUTAPUCTUYKKM KapaKTep, a TO je TeMerb KanuTanunisma.
Mo oBUM MPUHLMMKMMaA eTabnmpaHo rmobanHo ApYLUTBO LUTUTKM CBOje MaTepujanHe
MHTEepece 1 Ha Taj HauMH Meauju oobujajy cBe jady CHary y ogHocy Ha Apyre YmMHM-
oLLe MOANTUYKOT )XMBOTA M MONMUTUYKOT MOEHTUTETA je4HOr APYLUTBA, Ma U NOAUTUY-
Kor maeHTmuTeTa Penybnunke Cpbuje.

CaBpeMeHU Meamnjn HacToje Oa aHyNMpajy HauMoHanHe Meguje v Aa CTBope Haf-
HaluMoHanHe nHdopMaLMOoHe LeHTPe, LUTO ANMPEKTHO MMMMMLMPA U CTBapatse jeq-
HoO6pasHor rnobanHor NOUTUYKOr CUCTEMa, LWITO je CBakako npeTteha onacHocT
3a o4YyBakbe HalLMOHANHOr MHTErpuTeTa. HEMa HMKaKBe CyMHbe Y TO Aa je MOoAnUTUY-
KO MOHallare CPMCKOr Hapoda y MpoLuecy pacnagarba TUTOUCTUUKE JyrocnaBuje,
KOjUM je ynpaB/baso NoHallare 3anagHux (aMepuuKkmx) YmHmnaua, ocumMnampano —
y Mocnefrbe Tpu geleHunje — u3amMehy ABa Moayca: oTrnopa 1 kanutynauuje. (JTomnap,
2021:15)

MonuTnYkKM cnctemM Penybnnke Cpbuje Kao OprkaBe Koja MMa XXMB 1 AMHaMKUYaH
MynTUnaTepanHM ogHOC OeTePMHMCaH je ogHocMMa Penybnunke Cpbuje ca apyrmm
Op>kaBaMa, Te y TOM rnornegy oH OOXKMB/baBa MCTOBPEMEHO MHTEepaKUMje ca CBUM
OBUM MpoLecmMmMa M NocTyrnumMMa Koju ce ofBujajy Ha reononTUYKO] MO30PHMLIN.
Moppa3syMeBa ce Oa je yTruaj Meamja y CBakoM Crydajy HecarnegmBo BeNMKMX pas-
Mepa 1 Oa ce TakBe pa3mepe He Mory geduHucatn. HemoryhHocT neduHmcama
Mep/bMBa je CHaroM MHTepeca Koju HUje caMo MouUTMUKor Beh je M eKoOHOMCKOT
KapakTepa, a CBe 3ajegHO YMHU CUMBKMO3Y CNOoballHUX M YHYTPALWHUX UMeHUTe ba
KOju ocTBapyjy oapeheHe penepKycuje 1 Ha NoNUTUUKM cuctem Penybnimnke Cpbuje,
a CaMUM TUM U Ha HAUMOHANHY MOMUTUKY, OPYLTBEHU U NPUBPEOHU XWUBOT Ap-
»xaBe, no3mumjy Penybnumke Cpbuje Ha MeRyHapoaHOoj CLUEHM Yy OCTBapMBakby CBUX
MHTEPHaUMOHaNMX ooHoca U MHTepeca. Y caBpeMeHoM o6y HauMoHanHM MaeH-
TUTET je jedaH oA HajCHaXXHUjUX OBNMKa KONMEKTUBHOI UOEHTUTETA, OH je 3acHOBaH
Ha ocehatby Npunagarba ogpeheHoj Haunju 1 obaapeH je BnacTuTM cumbonmma.
(HaBowkwu, 2021:177)

MNocebHy peBonyUMjy U3a3Basne cy ApYyLUTBEHE MpeXKe, Koje U3 faHa Y OaH UMajy
cBe Behu yTrLaj Ha Kpenparse NOUTUKE, Te Cy CBE 3aCTyM/beHUje U Y MONMUTUYKUM
KaMmnarbaMa, KoHTpaobaBelluTajHUM MedUjCKMM MoayxBaTMMa U HajedbUKacHUje cy
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MeOWjCKO CpeacTBO NOMUTUYKOR yTMLAja Ha MAaay nonynauujy, ynpaBo OHY CTapo-
CHY rpyny Koja HajBuLLle KOPUCTM OPYLITBEHE Mpexe. HepeTKO cy MPUCYTHU NpUMe-
PU KPaTKMX BMOEea MyTEM KOjUX Ce LWalby MedujcKe MopyKe, MOAUTUYKOr CaapKaja,
ca jacHO AeTepMMHUCAHUM MapaMeTprMa Ha Kojy LMibHY rpyny Tpeba na nisplle
yTMnuaj.

CaBpeMeHUn nporpamm (OpyLiTBeHe CTpaHMLE) MOry Yak Oa npukaxy u ede-
KaT OCTBapeHOr yTuLaja y BUAOY CTAaTUCTUKE MPUKasa, OCTBapeHe MHTepakLuuje ca
o6jaBoM, ydecTanocTtu npernena, noerberba objaBe, TepUTopUjaniHe NOKPUBEHOCTHU
1 6poja KOPUCHUKA KOoju cy objaBy Npernenanu. Jakne, caBpeMeHo ApYLITBO uae
Y CyCpeT OHOj NepdUaHMjoj CTpaHM Meanja U MednjcKMX anaTa, rae yMecTo aa npy-
YKa OTMNop U Aa TeXM anconyTHoj cnoboam Kao BPXOBHOj dUNo3odCKoj KaTeropuju,
6all HacyrnpoT, OHO MocTaje NpeaMeT Meaujcke MaHunynayumje, a CaMmUM TUM U NaK-
Ler MoNMTUYKOr AenoBarba Kpo3 Meauje. HoBuM 06nMK MpaBHO-MNOMUTUYKOT Aeno-
Batba, NMOHallarba, BpeaoHOBatha M MpuxBaTarba peanuTeTa XXMBOTA M OKOTHOCTMU
couMmjanHe reHese U eBONyLMje jecTe CTBaparbe HOBUX KyNTYPOJSTOLLIKO-BaCIUTHUX
ycTpojcTaBa. (bnaHyla, Bacunkos, MeTposuh, 2020:279)

MoyKeMo 3aK/by4YnTV Oa YNPaABO OHU KOjU KOHTPONULLY Meauje, KOHTPONMLY U

MONUTUKY, @ TUMe U OPYLUTBO, 6e3 063K1pa fa U je pey 0 HaLMOHaNHUM UMK o-
6anHUM npegenmma.
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MEDIAAS AMODEL OF ACTION AND
COMMUNICATION IN THE POLITICAL
SYSTEM OF THE REPUBLIC OF SERBIA

Abstract: The political system is a complex set of interactions that involves the
actions of several factors with the aim of achieving a balance between the people,
politics (ideology) and legalinstitutions. Assuch asymbiosis of factorsfromallspheres
of society, the political system can be viewed as a “living phenomenon” because it
follows changes and processes in society, both nationally and internationally. The
entire process of changes, influence, interactions, achievement of political goals,
enforcement of legal norms and other processes is supported in modern society by
media attention, which is increasingly an instrument of politics. The political system
of the Republic of Serbia, as well as the political systems of all other countries that
have gone through or are still going through the process of transition, is subject to
media manipulation, communication with the broad masses of people through the
mass media as a means of exercising the right to information. It is precisely in this
element of media-political life that we find the basis for this kind of research. The
media is the characteristic or identity feature of all contemporary societies of the
world, from there we have the initial hypothesis that the media is a model of action
and communication in all political systems, including in the political system of the
Republic of Serbia.

Keywords: MEDIA, COMMUNICATION, REPUBLIC OF SERBIA, POLITICS,
POLITICAL SYSTEM, SOCIETY, MEDIA REPORTING, MEDIA EFFECTS
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DOAKTOPU OOJTYHNUBAHA
N KPENPAHSE JTIOJAJTHOCTU
NMOTPOLLUAYA

MupjaHa TaHkocuh, UBaHa BynyTt borgaHoBuA,

»[ToOHaLWaH-e noTpoLia4ya y caBpeMeHOM MOC/IOBHOM OKpy»kerby”, 2024,
daKkynTeT ApyLUTBEHUX HAYKA,

Bbeorpapn, 254

Y MOOEPHOM MOCMIOBHOM OKpPY)Xehby, y/1ora moTpollada mocTaje cTpaTtellka ge-
TEPMUMHAHTA yCrexa opraHmMsaumja. HFbxoBo NoHallarbe, KOMMEKCHO M AMHAaMUY-
HO, NpeacTaB/ba bUTaH daKTop Koju 0bnMKyje TPXKULTe. [1a 61 opraHusaumnje edu-
KaCHO OAroBopwse Ha OBE MPOMEHE, HEOMXOOHO je KOMM/IEKCHMje carnegaBatbe U
pa3yMeBaHbe OBOr obpaclia rnoHallarsa. YNpaBo y TOM KOHTEKCTY, ayTOpU Y K3
NCTPaXKyjy KOMMaKTaH crekTap ¢aKTopa Koju yTUYy Ha NoTpolladke ognyke. Hou-
XOBO WCTPaXKMBarbe MpyXka yBUO Y MexaHM3Me U npouece oBor GyHOaAMEHTaNHON
CerMeHTa Moc/10Bakba, MOCTaB/bajyh TeMerbe 3a pasyMeBarbe KOHLENTYaTHUX U
MPAaKTUYHMX acrekaTa NOTPOLIAYKOr NoHalwara. OBa KhbMra, Aak/e, He caMo LWTO
OCBEeT/baBa TeOpUjCcKy noasiory, Beh m nocraB/ba CMEpPHMLIE 3a Pa3BOj MparMaTuy-
HUX MaPKETUHLLKUX MPUCTYMNa y MOCIOBHOM OKPYXKeHby.

MpuKas KHbure ,MoHalaHe NoTpoLlaya y CaBpeMeHOM MOCIOBHOM OKpy»Xerby”,
ayTopa MupjaHe TaHkocuh u MBaHe BynyT borgaHoBuh, nMpencrtaB/ba TEMebHY
aHanum3y acrekaTta MNoTpoLUayKor noHalara. CUCTeMaTCKU Npernen netT nornasiba
Mpy»a XONMMUCTUYKO pasyMeBare KOMIMIEKCHOCTM MOTPOLLUAYKOr NoHallaka y CcaB-
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PEMEHOM MOCIOBHOM OKPYXXEHhbY, Ca jJaCHO CTPYKTYPUPaHWUM MperienoM OCHOBHUX
MOjMOBa M KOHLLeNTa.. AyTEHTMYAH NPUCTYN ayTopa ornega ce Behy MpBOM MornaBby
rOe UCTPaXkyjy OMBEP3UTET MOTPOLLUAYKOr MOoHallamba KPO3 MAapPKETUHI UCTPaXKu-
Barbe. Cneam AeTarbaH NpMKas oglyymMBarba MOTpOLLAaYa TOKOM MpoLeca KyrnoBUMHE,
pa3oTkpuBajyhu cee dase, ynore u ctpatermje KoMyHmKalmje. 3Hadaj opraHmMsaumja
Kao MoTpoLlUaya UCTPaXkyje ce Yy YeTBPTOM MOrnaBmby, aHanusnpajyhm Kapakrepu-
CTMKE MOCNOBHUX TPXKMLITA M PaKTOpe KOjU YyTUYY Ha MOoHallarbe opraHm3aumja.
KroMra moceOHOo HarmallaBa akTyeTHOCT KOH3yMepu3Ma 1 ApYLUTBEHO O4roBOPHOr
MoHalakba, NPYXKajyhn Yntaoumma yBuMa Y 3alUTUTY NOTPOLUAYKMX MpaBa, eTuuKe
acrekKTe TProBMHeE, U yNOry opraHmsaumja y yHanpehery eTudkor nocioBarsa. CUH-
TeTusnpajyhm BmLLeOeeHM]CKa NCTPaXKMBaHba, ayTOPM Cy MOCTaBMAM UBPCT TeMeSb
3a cBeoOyxBaTHO pa3syMeBarse MOTPOLLAYKOr MoHallarka y cCaBpeMeHOM MOCoB-
HOM KOHTEKCTY. HFbrXxoBa CTPYYHOCT ce ornega He CaMo Y TEOPUJCKOM OKBUPY KOju
npy>ka Ay60oKo pasymMeBarse KoHUeNTa, Beh 1y MpakTUYHMM CMepHMLIaMa Koje um-
TaouMMa oMoryhaBajy KOHKpeTaH yBUaO Y MPUMeEHY Teopuje y CTBapHOM NMOCTIOBHOM
cBeTy. KmbMra npefcraBiba He3ao0bMasHM pecypc 3a CBe aKadeMcKe UCTparkmBayde,
CTyAeHTe U npakTnyape y o611acTm MapKeTUHra, Npy»kajyhn MM oCHOBY 3a KPUTUY-
KO pa3MULL/bakbe M YCMepaBare Ka MHOBAaTUBHMM MAapPKETUHLLKUM CTpaTermjamay
cKnagy c eBonympajynnm notpebama caBpeMeHor gpyLUITBa U TPXMLLTA.

HayuyHa onpaBOaHOCT OBOI UCTPaXknMBarba Npomsnnasun 13 noTpebe Oa ce pas-
yMejy MoTpollayke HaBMKe U OdJ/lyKe Yy CaBPEMEHOM MOCTOBHOM OKPY»Kehby. AHa-
N13a MoHallarba MoTpollada je 3HadajHa 3a pasfimumTe obnacTtu, ykibydyjyhn
MapKETUHI, EKOHOMMU]Y, MOCMOBHY CTpaTernjyy 1 TMMe OonpUHOCK LLIKPOoj obnactm
ncTparkmparba. OCHOBHA MAEja je Oa Ce UCTPaXke Pa3iMymMTK aCNeKTU NOTPOLLIAYKOr
MoHallahsa, MpUuMekbyjyhi caBpeMeHe TeopujCcKe KOHLEeNTe 1 aHanusyjyhu kmxoBe
NpaKTUYHEe MMMAMKaumje. AyTopu cy ycrenu Oa, Kpo3 O0BaKBO UCTpPaXKMBatse, Hay-
Ka Aobuja jacHMjM yBUAO Y AMHAMUKY NOTPOLLAYKON TPXMLLTA U NPY>KUTM OCHOBY 3a
pPa3BOj HaMNpeagHMX MapKETUHLLKMX CTpaTermja M NoCIOBHMX MpaKCcu.

[pylwTBeHa onpaBOaHOCT OBOI UCTPaXkMBakba MCKa3yje ce KPOo3 3allTUTYy MoTPO-
LIaYKMX MpaBa, MPOMOBMCatbe ETUYKMX BPEOHOCTU 1 Pa3Boj APYLUTBEHO OArOBOp-
HUX MoHallarba. Pag noacTuye CBECT O BaXXKHUM MTarbMMa y 06/1acTy MoTpoLIavKor
rMoHallakba M MOCMOBHE eTHKe, LLITO Cy ayTopW M NpuKasanu gonpuHocehn oborahu-
Batby OPYLUTBA KPO3 OArOBOPHO MOC/IOBakhe M eTUYKO MOoCTyrMare opraHmMsalmja.

OHO LITO M3HaM CBera ofBaja NPUCTYM ayTopa Of OCTaNMX CIIMYHUX HAyYHUX Mo-
ayxBaTay 061acTM MapKeTMHIa jecTe ayTEHTUYHOCT M TeMeSbHa aHanin3a noTpoLlay-
KOI MoHallarba KPpOo3 pa3HOBPCHE NepcreKTMBe. AyTopW MPUCTyNajy MNoTPOLLIaYKoM
MoHallakby C MOCEOHMM OCBPTOM Ha OAMBEP3UTET 0b6pa3aLa M KOHKPETHUX dakTopa
oaNlyduBarba, UCTPaXkyjyRn LMPOK creKkTap TeMa Koje HMUCy YecTo obpaheHe y apy-
rMM nybGnukKaumjama.

Y lMpBOM Mornae/mby KhMre, ,YBond Yy MoHallarbe noTpoluada”, ayTopu mnpucTy-
Majy aHaaM3uM KoHLUenaTa NoTpoLUaYKor NoHallaHa, MPoXmnMajyhm nx Kpos npmusmy
MapKeTUHLLKNX UCTparkmBarba. CUCTEMATCKM MPUCTYM OTKPMBA PA3HOBPCHOCT Mo-
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TpoLwaykmx obpaszala M CNOXXeHOCT npoLeca KyrnoBuHe. LieHTpanHa TeMa uctpa-
YKMBaHba jecTe Kako MHOMBWAYANHOCT CBaKOr MoTpoLlava akTUBHO 0BMIMKyje oafyKke
TOKOM HbMXOBOI MYyTOBakha KPO3 AMHAMUYHO TPXXMULUTE MPOM3BOA4a WM ycnyra. He-
TarbaH MCTOPUJCKM Npernen Ciy»m kao pedepeHTHM OKBUP 3a 6orbe pasyMeBarbe
AKTYENHUX TPEHOO0BaA M MHOBALMja y CAaBPEMEHOM MapPKETUHLLKOM OKpPY»Ketrby. 1o-
BE3yjy Ce KNACUYHUM NPUHLKMMIMN Ca CaBPEMEHUM M3a30BMMa, Npy)Kajyhn ymnTtaouy
cBeobyxBaTaH yBU Y €BOYLMjY MapKETUHLLIKOT pa3MuLL/batba. AHaNM30M yTULaja
MapKETUHLLKMX CTpaTervja Ha opujeHTalMnjy Ka noTpebamMa M »erbama MNoTpoLla-
4a, ayTopu OCBET/baBajy OCHOBHE efleMeHTe MoBe3nBatba M3MehNy MapKeTUHLIKMUX
Hamopa M NOTPOLLAYKMX OYeKMBaHba. LedrHMCarbeM NOjMOBa NOTPOLLUAYa U1 yiore
MoHallaHea NOTPOoLLUAaYa, YMTanawl, CTMye AeTasbaH YBUO Y OCHOBHE e/1eMEHTE KOjU ce
y31Majy Yy 0631p NPUINKOM Kpenparba MapKETUHLIKMX KaMrarsa.

Opyro nornaeme ,JeTepMrHaHTe NoHallara NoTpoluada” pokycupa ce Ha Mo-
nen KoMnneMeHTapHor aejctBa ¢akTopa MoHallarba KpajrbMx MoTpollaya, C Ha-
MEpPOM UCTPa)kuBarba Pas3NNYUTOr YTULIAja KOjU CY YKIbyUYEHW Yy OBY OMHAMUKY.
Mornaerbe Npy)ka aHanausy KOMMMEKCHOCTU of/lyKa TOKOM MpoLeca KyrnoBUHe U
ynoTpebe npousBona UMM ycnyra. PeneBaHTHOCT ce ornefa y AeTabHOM carfe-
[aBatby CUHXPOHM30BAHOI OeNoBatba reorpadckmx, AeMorpadCcKmx, EKOHOMCKUX,
MCUXOMOLLKMX, COLMOMOLLKMX U CUTYaLIMOHMX daKTopa Koju 0BNMKYjy NoTpoLLIavKe
npedepeHumnje. OBaj MOOEN HMje caMO anaT 3a aHanu3y, Beh 1 nNyTokas 3a ycMme-
paBatbe MapPKETUHLLKKX CTpaTerija npemMa eduKacHOM 3a[0BoSberby noTpeba um
YKerba NoTpoLlada Ha TEXMLLTY.

Mornaerbe ,OonydmnBatbe KpajhMxX NoTpoLllada o KynoBUHK NMpy»ka cBeobyxBa-
TaH yBMO Yy NpoLec AoHOLEHa 04/1yKa TOKOM KyMOoBMHE Mpon3Boaa Unu ycnyra. Ay-
TOPWU aHaNM3npajy AMHaMuKy NoHallarka noTpoLllada, GoKycrpajyhm ce Ha OCHOB-
He dase, yKkibydyjyhu npenosHaBarbe Npobnema, Tpaxere MHbopMalinja, MpoLeHy
anTepHaTMBA M KOHAYHY OANTyKY O KYMOBMHW. AHanmM3a ocBeT/baBa yfore norpoLla-
Uya TOKOM MpoLEeca, UCTPaxXkyjyhn pasnmumTe TMNoBe noHallata NPUIMKOM KynoBu-
He. Mopen carnegaBarba YHYTPALWHKMX MeXaHM3aMa MNoTPOLLIAYKOr pa3MULLbatsa,
OBO MOrMaB/be Npy»ka NpakTudHe yBuae y MHbopMaumje Koje cy BaykHe 3a 06nmMKo-
Batbe MapKeTUHLLKe cTpaTeruje, YmHehn ra gparoueHM pecypCcoM 3a TEOPMjCKO
NCTPaXknBare M MPUMEHY Y CTBAPHOM MOCTIOBHOM KOHTEKCTY.

VIcTpakMBatrbe yore opraHmsalmja y CaBpeMeHOM MOCTOBHOM OKpYXKehby Oe-
Ta/bHO je NpKWKasaHo y nornaeby ,OpraHmnsaumje kao noTpolayn’. Aytopu nctpa-
YKYjy Kako opraHusaumje, Kao ydeCHMLUM TPXKULLIHOI CUCTEMa, He caMo Aa npy»Kajy
rnpowusBode 1 ycnyre Beh 1 akTMBHO Aenyjy Kao rnoTpoluadu, obnmkyjyhim TpoxkuwTe
M yTUUyhi Ha OMHaMKKY MoHyOde U noTpaxhe. oKy je Ha odslykaMa Koje opra-
HM3aLUMje OoHOCEe MPUIMKOM MOTPOLHE Ha MOCTOBHOM TRXULLTY, aHanmsmnpajynu
KapaKTePUCTMKE MOCMOBHUX TPXKMLLTA U UCTUYUYhI pasnnke naMehy opraHmsaumja
M KpajrMX moTpoLuaya.

Y 3aK/by4HOM MoOrnaB/by ,KoOH3yMepm3am 1 OpyLUTBEHO OArOBOPHO MOHalUaHe",
ayTtopu TaHkocuh 1 bBynyT boroaHoBuh geTarbHO pa3maTtpajy pacTyhu 3Hadaj KOH-
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3yMepu3Ma y CaBpPeEMEHOM MOCNOBHOM Mej3axky. Dokycmpajyh ce Ha aKTUBHOCTMU
Pa3NNUUTMX FpyMna Koje TeXe 3alUTUTM OCHOBHMX MpaBa MOTpoLlaya, MorfnaB/be
npoay6rbyje pasyMeBarbe OCHOBHUX MpobeMa C KojuMa ce MoTpoLladn cyodyaBajy.
Kpo3 aHanmsy eTUUKMX guiema npyxka ce yBuA Yy M3a30Be C KOjMMa Ce Cyo4daBajy
CaBpEMEHM MoTpoLwadn. Hapgarbe, MornaBibe UCTPaXkyje MMMAMKaumje oBUX TemMa
Ha OpYLUTBEHY OArOBOPHOCT OpraHm3aLmMja, NocTaB/bajyhn TeMerbe 3a pasyMeBare
HEOMXOOHOCTM MPOMOBMUCAHA ETUYKUX BPEOAHOCTU Y MOCNOBHOM OKpy)Xehby. Ha-
rMallaBa ce Oa ce ApYyLTBeHa O4roBOPHOCT OopraHusaumnja OUPEKTHO ofpa)kaBa Ha
nepuenumjy noTpoLladya v HMUXOBY N0janiHOCT BpeHaoBMMa. MNpakTUUYHU NpuMepn
13 MOCMOBHOI CBETA 40OATHO UNYCTPYjy KaKo ce MMMAeMeHTauMja OpYLUTBEHO Of-
FOBOPHMX MPaKCK MOXKe MO3UTMBHO OOPAa3uUTKV Ha penyTauMjy 1M OyropodHU ycrex
KOMMaHWja. Nornaerbe Npy)ka cBeobyxBaTaH npernen KOH3yMepusMa 1 A4pyLUTBEHO
OrOBOPHOr MOHalLaHka, YMME 3a0KPYIKYje HajBarkHWje TeMe obpaheHe y K3,

AHaIUTUYKKM MPUKa3 KkbMre NCTUYe M3Yy3eTHY BPpedHOCT aena aytopa MupjaHe
TaHkocuh u MBaHe bynyT BorgaHoBWh Kao gparoueH pecypc 3a CTpydHbake, UCTpa-
YKMBade U NpakTudape y o6nacT MapkeTUHra M noHallarsa noTpoLllada. MNoxsane
ce ynyhyjy ayTEHTUYHOM MPUCTYNY, rAe ayTopW TEMESbHO aHaIM3MpPajy MOTPOLLAYKO
NnoHallaHe M3 PasnNYnTUX NepcrekTmBa.

MHTerpaumja TeOpPUjCKMX OKBMPA C MPaKTUYHUM NMpuMepmMa oMoryhaea YmMTao-
LKMMa NPUMeHY CTeUeHOr 3Hatba y CTBapPHMM CUTyallMjaMa, KOPUCHO 3a NpaKTu4a-
pe y obnactm MapKeTuHra. NocebHo ce UCTUYe MoaeN KOMMMEMeHTapHOr OejcTBa
daKTopa, UCTPaXkeH y APYroM MorfaB/by, KOju OOMNPUHOCKU TEOPUjCKOM pasyMeBakby
CUHepruje pasnnunTmMx dakTopa y NoTPOoLLaYykKMM odfiykamMa. AHanmse odflydmBatrba
moTpollaya U yfnore opraHMsalmja Kao noTpoLllaya NpoLIMpyjy MepcneKkTUBy, Um-
HeRn KrbUry cBeobyxBaTHUM M3BOPOM MHGOPMaLMja. KrbMra 3acryyKyje BUCOKY
oueHy, 6yoyhn oa Hyaom Oy6oKo pasyMeBarbe MOTPOLLaYKor MoHallarba, oA Teo-
PUjCKMX OCHOBA [0 MPaKTUYHUX MMMNMKaLWja.

OBO Oeno 3Ha4dajHO gornpuHocK noctojehoj nutepaTypw, Npowunpyjyhmn teme
MOTPOLUAYKOr MoHallara Kpo3 crneundumnyHe Mogene u aHanmse. Aytopm goHoce
aKTyenaH NpucTyn TeMu, NocTaBbajyhn cTaHgapne 3a ga/be UCTPaXkmBare U pas-
BOj MapKETUHLLKKMX CTpaTeruja. ,[oHallare NoTpoLlada y cCaBpeMeHOM MOCIOBHOM
OKpy»Xehby” 3acnyrkyje moxeasie Kao U3y3eTaH AOMPMHOC 06NacTu MapKeTUHra. Ay-
TOPW Cy ycnenu ga MHTerpuLly Teopujy 1 npakcy, npy»kajyhn ceeobyxBaTHO pa3y-
MeBahbe M NpaKTuyHe cMepHuue. OBO Oeno nocraje He3aobunasHo WTMBO 3a CBe
OHe Koju ene ga npoaybe CBoje pasyMeBatbe NOTPOLLAYKOr MoHallakka M yHanpe-
e CBOje MapKEeTUHLLKE BeLUTUHE.
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Mihailo Jovanovié (1988)

is a researcher at the Faculty of Social Sciences and the Catalan Institute of Human
Paleoecology and Social Evolution (IPHES). He has significant field experience studying small
vertebrates and their relation with the environment. He participated in many paleontological
excavation campaigns, and worked in the Natural History Museum in Alpuente, Spain. He
has participated in many conferences, (IMERP, SVP, EAVP, SAA), Sustainability gatherings
(Forum Synergies), and has a few notable publications in international journals. He is also a
member of the Society of Vertebrate Palaeontology and Society for American Archaeology.
His research interests include Paleoecology, Paleoclimatology and Sustainable development.

Jane Paunkovic (1958)

professor at Universita LUM, ltaly, and Faculty of Social Sciences, Belgrade, Serbia. She is
presently teaching Sustainable Development and Organizational Culture at all academic
levels, including International Doctorate in Economics and Management of Natural
Resources. Has diverse and multidisciplinary scientific education and multicultural research
experience (Kyoto University Japan, Frankfurt University Germany, Grenoble Ecole de
Management, France, CBA, University of Hawaii, USA). She has received numerous awards for
contribution to science, and is a member of few professional organizations and civil society
organizations. Has considerable experience as principal investigator in research, educational
and community projects .Reviewer and editorial board member of several international
journals. She has published several books, book chapters and over 100 peer-reviewed papers,
frequently cited in scientific literature.

Domenica Barile (1995)

is a PhD student at University LUM Giuseppe Degennaro (Bari, Italy). She is attending the
PhD in Economics and Management of Sustainability and Innovation. She started her
studies at University LUM Giuseppe Degennaro where she got a Bachelor’'s Degree and
then at University LUM Giuseppe Degennaro completed her studies in Economics and
Management where she got a Master's degree cum laude. Her main research interests lie
in digital transformation, open innovation, digital technologies, entrepreneurship, business
model innovation. email: barile.phdstudent@lum.it

Vincenzo Pontrelli (1992)

is a PhD student at University LUM Giuseppe Degennaro (Bari, Italy). From 2022, he is a
teaching assistant of Economia Aziendale. His main research interests focus on topics such as
sustainability, firms' digitalization and financial and non-financial reporting, with a particular
interest in ESG issues and circular economy. email: pontrelli.phdstudent@lum.it

Michele Posa (1997)

is PhD student in Economics and Management of Sustainability and Innovation at
University LUM Giuseppe Degennaro. From 2022, he is a teaching assistant of Competitive
Strategies, Business Model Innovation, Digital Strategies, Business Strategies and Business
Administration. The research topics cover the typical themes of the Business Administration
and Management field, with particular focus on: business model innovation, strategic
management, family firms, and innovation management. email: posa.phdstudent@lum.it



MBaHa EpueroBay (1974)

was born in Belgrade, where she majored journalism from the Faculty of Culture and
Media. She successfully completed her master's degree in communication studies at the
same Faculty. She is currently studying for a doctorate degree in Communication Studies
at the Faculty of Culture and Media. Since 1998 she has worked as a journalist in the daily
newspaper Danas, where she has also co-edited the weekly supplement Commedi @ which
covers the topics on multimedia and new technologies. She was elected the editor-in-chief
of the weekly magazine on new technologies COM. As the editor-in-chief, she also edited
the internet portal Good Life Kit, and she is currently editing the portal East Post Online —an
online portal dedicated to the Serbian commmunity in the United Arab Emirates. lvana is also
the author of the documentary series Life in the Desert - Our Point of View, which talks about
the life in UAE. As an external associate of the Serbian Chamber of Commerce, she works
on contributions and preparation of media materials on events and activities of the Serbian
Chamber of Commerce in the UAE. Her academic career started at the Faculty of Culture
and Media, and she is currently working in the United Arab Emirates as a lecturer and Head
of Department at the Faculty of Applied Media, at the Fujairah Women’'s Campus within
the Higher Colleges of Technology. Ivana teaches Media Literacy, Social Media, Convergent
Journalism, Creative Writing, Communication Theory, Media Relations, Documentary and
Media Law and Ethics.

AnekcaHppa Epuerosau,

poheHa je y Beorpagy. AnnnomMmpana je Ha CTyaMjcKOM nporpamy NocnoBHU MeHaLIMEHT Ha
dakynTeTy MocnoBHU 1 NpaBHK dakynTeT, YHMUBepP3UTeT ,YHMOH - Hkona Tecna" y Beorpa-
Oy. Kao MapKeTUHr 1 UBEHT MeHallep, paauna je og 2006. rogmHa go 2011, y cknony oupme,
LLP Intermark Entertainment Kao opraHmsaTop CBMX rOCTOBarba AOMaNMX M MHOCTPaHUX K3-
Bohaya. Op 2011. roguHe Kao MapKeTUHT, UBEHT U 6peHa MeHalep Yy dupmm Cristal Group
Dubai. Y Oy6aujy je npoena neT roamMHa roe ce 6aBunna opraHu3aLmjomM Hajsehmx My3ndKmx
norahaja Ha npocTtopmMa bnunckor nctoka. Y 2017. rogMHM OCHOBAara je CBOjy MapKeTUHLLU-
Ky areHuwujy Digital Buzzer, roe cy mehy BehunM KnumjeHTUMa KoMnaHuje nonyT Mtel Austria
-Telekom Srbija, Boga Boga 1 lopkM NKUCT. YdecTBoBana je y MocTaB/bakby M CMpoBoOheHy
cTpaTeruvje y MHOro6pojHMUM ycreuwHMM KaMnarbaMa Kao M opraHmM3aumnju Hajpehiux My3smy-
Kux gorahaja y ckiony areHumje y 3eM/bu U MHOCTPAHCTBY.

TaTtjaHa KocTuh (1974)

OMNoOMMpana je CPrCKy KUMXEBHOCT U je3mnK 2000. roguHe Ha Gunonowkom dakynTeTy y
Beorpany. okTopupana je Ha MaKynTeTy 3a KynTypy v Menumje 2019. rogmuHe. Of 2011. rogu-
He 3anocneHa je y JMN 3aBopf 3a yLbeHrKe Ha MOoCNOBMMa OArOBOPHON ypeOHWKa, ypeaHW-
Ka 3a CPMCKM je3MK U KHUXKEBHOCT, KAao U YpeaHUKa 3a NTIEKTUPY 3a Cpehby LWKOoMy. 3a CBOj
pan 0obuna je BULE MPecTMHXHMX Harpaga. AyTop je ABa yLbeHuKa: YnTaHka 3a Tpehu pas-
pen cpenhse LWKone, YnTaHKa 3a YeTBPTU paspen cpenrbe Wwkone. Paguna je y HaumoHanHoj
cny»>k6u 3a 3anolurbaBarbe (2008-2011), Ha NocnoBMMa AMpekTopa dunmjane Ykuue, y Ymu-
KOj rTMMHa3mnjn (2000-2001) n y MegmnumHcKoj wkonm (2000-2008) Ha nocnoBmMa npodecopa
CPMCKOT je3unKa N KHMXKEBHOCTM.
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Cno6opaH Jb. NeTposuh (1987)

OOKTOP MpaBHUX HayKa, AOLEHT M3 TEOPUjCKO-MpPaBHE 1 jaBHO-MpaBHe ob61acTu Ha MNocnos-
HOM U NpaBHOM dakynTeTy, YHMBep3uTeT MbB, Beorpaga. MNeparowkuM pagom 6asum ce og 2019.
roamHe. O61acTV Hay4YHOT UHTEPECOBaHa: YCTAaBHO MPaBo, MOUTUYKM CUCTEMMU, MPaBHa €TU-
Ka, MONMTUYKa KyNTypa, Teopuja ApyKaBe v NpaBa, peTopukKa. AyTop je 1 KoayTop BuLle of 40
HaAYYHUX U CTPYYHUX pafoBa. YuecTBoBao Ha BeheM 6pojy gomMahmx n MehyHapoOHux Ha-
YYHUX CKyMOBa Kao M3naray v ayTop. BuluecTpykmn MeHTOp M YnaH Ha onbpaHama MacTtep
M OOKTOPCKMX pagoBa. PeueH3eHT je Beher 6poja HaydHUX MoHorpaduja v opuUrMHanHmx
Hay4HUX pagoBa. Buwe nyTta 61O YnaH KoMuUcKja 3a M3bop y akageMcka 3Barba. KOHTaKT:
slobpetrovic@yahoo.de

Mupko J. Munawu (1991)

poheH, ogpacTao 1 WKooBao ce y beorpaay. 3aBpLimno QakynTeT 3a Meguje U KOMyHUKauunje
YHUBep3unTeT CUHIMAYHYM, AenapTMaH 3a Meauje 1 KoMyHuKaumje — cMep HoBmHap (Meguj-
CKM nponayueHT). MoToM 3aBpLUno DakynTeT APYLUTBEHUX HayKa — cMep OurntanHu Megmjmn m
KOMYHWKaLWje, rae je CTeKao 3Barbe AMNMIOMUPaHM KoMyHKKonor. Ha MakynTteTy opyLuTBe-
HWX Hayka y Beorpagy — cMep OUrnTanHu Meaujm n KOMyHuKaumje onbpaHmo je MacTep pag
2023. roovHe nof HasuneoM “MonmTudka KynTypa y MeaujckoM cuctemMy Penybnnke Cpbuje”,
CTEKaBLUW TUTYNY MacTep KOMyHMKonor. CBOj MUYHW 1 MpodeCnoHanHM pa3Boj rpaamo je m
Kao MefMnjCKM eKcnepT cTacaBao Ha TB "TuHK", MopTany Cpbuja daHac, y KoMnaHuju "Pe-
ctapT ®opmyna”, a TPeHYTHO je 3anocrneH Ha TB "MIHDOPMEP” kao HoBUHap penopTep 1 TB
nnue, Kao 1 NpenaBay Ha PakynTeTy OApYLUTBEHUX HayKa y Beorpagy, YHuUBep3uTeT MNpuspea-
Ha akageMuja Hosu Caga.

AHpapea byyanuHa MaTtuh (1984)

ounnomumpana je Ha @akynTeTy 3a MeHalMeHT 2008. roanHe. MacTep pag KeHe — npenyseT-
HULE Y PasINUYUTLM KYTYPOOLLKUM OKPY>KerbMMa” ogbpaHmna je Ha PaKynTeTy 3a NOCMoB-
He cTyaunje 2009. roanHe, a 2013. cTekra 3Batbe JOKTOP EKOHOMCKUX HayKa, 0O paHMBLLIN O0K-
TOPCKY gmcepTaumnjy ,KomMnapaTMBHa aHanin3a CaBpPeEMEHMX CBETCKMX TOKOBA Y yMpaB/batby
MHBECTULMjaMa y HAHOTEXHOOLLIKE Mpoun3Boae”, y cKNony 3ajeaHunYKor nporpamMa @akynte-
Ta 3a nocnoBHe ctyaunje n MakynTeTa 3a MeNyHapoaHy ekoHoMUWjy Yy Beorpaay. TokoM mpo-
decroHanHor aHra)xoparba OMpaHa je y 3Barbe CapagHMKa y HacTaBW, 3Bakbe aCUCTEHTa,
3Barbe OoLeHTa U BaHpenHor npodecopa Ha PakynTeTy 3a NocnoBHe cTyauje y beorpany.
ObaBrbana je dyHKLUMjy MpoaekaHa 3a NpBuM HMBO CTyaMja Ha DakynTeTy 3a MOC/I0BHe CTyauje
y Beorpapg. Hay4yHa nHTepecoBarba y akageMCKOj Kapujepu cy U3 obnactn MeHalLMeHTa. Buna
je 1 peleH3eHT BeNMKOor Bbpoja HayuyHUX pagoBa. McTpa)kmBad Ha NpojeKTrMa Koju cy du-
HaHCMpPaHW of, CTpaHe MUHUCTaPCTBa NPOCBETE, HAayKe M TEXHOMOLWKOr pa3Boja PC (Umkiyc
ncTpaxkmpamsa 2011 — go gaHac): MpojekaT 6poj Il 45003 y 06nacTn UHTErpanHMX U MynITH-
ONCUMNAMHAPHUX UCTPaXknBarba ,ONTOENEKTPOHCKM HAaHOAMMEH3MOHAMHN CUCTEMU — NYT
Ka NpuMeHn” (Hocunay, npojekTa: MHCTUTYT 3a dun3unKy, Beorpan) v Mpojekat 6poj Il 44006
y 061acTu MHTErpanHmux M MynTUANCUUNANHAPHUX UCTPaXKMBaHba ,Pa3Boj HOBMX MHdOPMa-
LLMOHO-KOMYHMKALMOHUX TEXHONOMMja, KopuherbeM HampeoHMX MaTeMaTUUKMX MeEToAa, Ca
npMMeHamMa y MeguuUnHu, TeleKOMyHUKaLumMjaMma, eHepreTuum, 3alTUTK HauMoHanHe 6altmn-
He 1 obpasoBarby” (HocKnal, Npojekta MaTeMaTuyk UHCTUTYT CAHY). YnaH je Yopyxersa
E€KOHOMMWCTa U MeHallepa bankaHa.
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About the journal

The journal Social Horizons publishes papers that are the result of individual
and group (maximum three co-authors) research in the field of social sciences.

The journal is published in printed and electronic forms twice a year, in June
and December.

The journal publishes:

1. original scientific papers (in which previously unpublished results of one's own
research are announced) — OSP;

2. reviewed papers (which contain an original, detailed and critical
presentation of the research problem or area in which the author has made a certain
scientific contribution, visible on the basis of autocitations) — RP;

3. short or previous announcements (original scientific work of preliminary
character) — SA, PA;

4. scientific criticism and polemics (discussions on a certain topic based
exclusively on scientific argumentation) — SC, SP;

5. professional papers (in which the experience useful for the improvement
of professional practice is presented and considered) — PP;

6. informative attachments (introductions, comments, reviews, notes) — IA,
and

7. reviews of publications (books, collections, journals, scientific events, etc.)
- RP.
Papers are published in Serbian and Cyrillic alphabet or in English.

Deadlines for submitting papers are: February 1and August 1. Papers should
be sent to the e-mail address: dh.office@fdn.edu.rs

Conditions for publishing the papers

All papers are reviewed anonymously. Only papers that have been positively
reviewed can be published.

The authors are obliged to submit a signed and scanned statement which
confirms that the paper has not been previously published or offered for another
publication and that, in whole or in part, it is not plagiarism or autoplagiarism. The
statement form can be downloaded from the journal's website: https://www.fdn.
edu.rs/

Authorsarerequired tosubmit proofread textsin accordance with thisinstruction,
otherwise they will not be considered for publication.

Papers under ordinal numbers 1, 2 and 4 can have a maximum of 40,000
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characters with spaces, including footnotes and endnotes, without taking into
account the title and abstracts in Serbian and English and the list of references.

Papersunder ordinal numbers 3and 5 may have a maximum of 25,000 characters
with spaces, including footnotes and endnotes, not taking into account the title and
abstracts in Serbian and English and the list of references.

Papers numbered 6 and 7 can have a maximum of 10,000 characters with spaces,
including footnotes and endnotes.

Exceptionally, if the Editorial Board assesses scientific, professional or informative
justification, the paper may be more extensive.

Standards for the preparation of papers

- The paper must contain: 1) information about the author or co-authors, 2) the
title 3) the abstract and key words in Serbian, or English, 4) the text, 5) at least two
subtitles, 6) literature and 7 ) data on the author or co-authors, the title, abstract
and keywords in English, if it is written in Serbian, or data on the author or co-
authors, the title, the abstract and keywords in Serbian, if it is written in English
and 8) photographs of authors and co-authors in JPG format and biographies up
to 15 lines, which must contain, after the name and surname, the year of birth in
parentheses.

- The paper may contain: subtitle, illustrations (tables, graphs, schemes,
photographs, drawings, etc.), footnotes, endnotes, webography and other sources.

- The paper must be prepared in Microsoft Word, A4 page format, all margins
2.54 centimeters, font type Times New Roman, font size 12, single line spacing.

- Information about the author or co-authors: the name and surname of the only
or the first author (the first page, the first ling, the left block - Align); the full name of
the institution in which he/she works (the second row, without spacing, left block);
the location of the institution in which he/she works (the third row, without spacing,
left block); the data on co-authors follow the same principle; next to the name of the
author and each co-author, an asterisk is placed indicating possible contact with
them.

It is followed by Enter key.

- The title of the paper is written in capital letters and, possibly, the subtitle in
smaller font (both the title and the subtitle: at the center), without spacing if they
are in several lines. The title and subtitle are written in bold.

It is followed by Enter key.

- The abstract contains from 150 to 200 words and is written after the entry in
bold which starts with a new line (the first line 12.7), and the colon is placed after it
(:). After the colon, the first letter is capital, and the text is regular.



Keywords contain 5 to 10 words or phrases after the keyword entry (bold) that
starts with a new line (the first line 12.7), followed by the colon (), written in capital
letters, the text is regular, and each keyword is separated from the others by a
comma, with a full stop at the end of the keywords listed.

It is followed by Enter key.

- The text as a whole is written regular, with flattened margins (Justify), starting
with a new line (the first line 12.7), as well as each subsequent paragraph in the text,
without spacing (single line spacing).

- Section titles are not marked with ordinal numbers and are written in the center
in bold. They are separated from the previous text and the following one by Enter key.

- In the footnotes, shorter explanations of parts of the basic text (up to five lines)
are given, and in the endnotes (at the end of the text, before the literature) wider
explanations (up to 20 lines) that refer to a certain part of the basic text. Footnotes
and endnotes begin with a new line (the first line 12.7) and are written in font size 10,
single line spacing).

- lllustrations (tables, graphs, schemes, photographs, drawings, etc.) are given
separated from the previous text by pressing Enter and have description which is
separated from the illustrations by the same white. The description contains a type
of illustration with an ordinal number, written in italics, followed by the colon (i)
followed by an explanation of the illustration (regular) with a capital letter at the
beginning. The illustration and description are given in the center. The description
is followed by Enter key. This is an example:

Table 1: The explanation of the table

- Direct and indirect citations, including autocitations, longer than one line, are
visually distinguished by Enter key from the previous text and the following one
(Enter key), as well as by expanding the side margins by 0.6 centimeters. These are
examples of direct and indirect citations:

.The direct quote begins with a new line (the first line 12.7), it must contain
quotation marks, which are written according to the orthography of Serbian or
English. In a text written in Serbian, quotation marks are written as follows: ,quoted
text”, not differently (e.g. ,quoted text, or »quoted textk, etc.).

(The source of direct quotation)

Indirect citation implies the use of certain data, ideas, attitudes, opinions,
predictions, etc. in the text which is not taken literally, but does not represent the
result of independent research work of the (co) author of the text. It also starts with
a new line, but no quotes are used. (the indirect citation source)
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- Sources of direct and indirect citations are given in parentheses at the end
of the citation, after quotation marks, in direct citations, and full stops, in indirect
citations, in the letter of the publication from which the citations were used. The
complete bibliographic data of the publication from which the direct or indirect
citation was used is given in the literature, webography or other sources at the end
of the paper. These are examples:

(The surname, the year: page (s))

(The surname, the initial (s) of the name. The year: page (s)) when two identical
surnames appear in the literature)

(The surname, the initial(s) of the name and surname, the initial(s) of names. The
year: page (s)) when co-authors with the same surnames appear in the literature

(The surname and others, the year: page (s)) when there are more than two
authors)

(The surname, the year: page (s); The surname, the year: page (s); The surname,
the year: page (s), etc.) for indirect citations that summarize data, ideas, attitudes,
opinions, predictions, etc. of more than one author)

(The surname, the year: web address)

(The surname, The name of a daily or periodicals, the year / number: page (s))
from other sources

(Document name, the year: page) for other sources.

(Ibid: page (s)) for direct and indirect quotations from the same source that follow
one another

- In literature, which is written in small letters with a initial capital letter -
Literature, and the colon (3), in bold and italics, in the center, with Enter key from the
last sentence in the text and from first bibliographic units (Enter), only publications
- books, journals, collections of papers - that are directly or indirectly cited in the
paper are listed. The literature contains complete bibliographic data on each used
publication in the language and script in which it was published. The order of
publications is given in alphabetical order of the surnames of the sole or first author,
with the ordinal number in front of each publication.

An example of bibliographic data on books cited in the literature:

The surname The name (the year of publication): The full title of the book (italics);
The place of publication: The publisher.

The surname The name (the year of publication): The full title of the book (italics);
The place of publication: The publisher.

The surname The name, The surname The name and The surname The name
(the year of publication): The full title of the book (italics); The place of publication:
The publisher.



OPYLWTBEHMW
XOPU3OHTMU

SOCIAL
HORIZONS



ynytTcTtTBo
3A AYTOPE



&9

120 |

O yaconucy

Y yaconucy ,JpyLUTBEHU XOPU3OHTU" objaBrbyjy Ce padoBU KOjU Cy pe3yn-
TaT MojeauHavYHuX U FrpyrnHWX (HajBuLle TPU KoayTopa) MCTpaXKmBarba y obnactm
OPYLUTBEHMX HayKa.

Yaconuc ce nybnmkyje y lTaMnaHoj M eNeKTPoHCKOoj dopMu ABa nyTa roguLiHbe,
Y jyHy v oeuemb6py.

Yaconuc objaBrbyje:

1. opuUrMHanaHe HaydHW pagoBe (y KOjMMa ce caonuwiTaBajy MPEeTXO4HO He-
o6jaB/bMBaHM pPe3ynTaTh COMCTBEHMX UCTPaXKMBarsa) — OHP;

2. NpernegHe pagoBe (Koju cafpyke opuUrnHanaH, geTasbaH v KPUTUYKM NPUKa3
NCTPaXKMBa4yKor rnpobaema Unu nogpy4yja y Kome je aytop ocTBapmo ogpeneHn Ha-
YYHW AOMPUHOC, BUO/BUB Ha OCHOBY ayToumTaTa) — INP;

3. KpaTKa UNuM NpeTxogHa caoniTerba (OPUIMHANHM HayYHW pag npenmMmnHap-
Hor KapakTepa) — KC, MC;

4. Hay4YyHe KpUTKWKE U noseMuke (pacnpaBe o ogpeheHoj TeMW 3acCHOBaHeE UC-
K/bY4YMBO Ha Hay4HOj apryMeHTaumnjmn) — HK, HIT;

5. cTpy4He pagoBse (y KojuMa ce NpeacTaBbajy M MPOMULLbAjY MCKYCTBA KOPKMCHA
3a yHanpehere npodecnoHanHe npakce) CP;

6. MHPopMaTMBHe Npunore (yBoOHWKE, KOMeHTape, ocBpTe, benewlke) — UM, 1

7. Npuykase nybrnukauuja (KHbunra, 36opHKMKa, Yacornuca, HaydHux gorahaja un cn.)
- r.

PanoBu ce 06jaBrbyjy Ha CPMCKOM je3nKy U AUPUNIUYKOM MUCMY UM Ha eHrmne-
CKOM je3MKy U NaTUHUYHOM MUCMY.

PokoBW 3a cnarse pagoBa cy: 1. debpyap 1 1. aBryct. PagoBe cnaTu Ha UMejn agpe-
cy: dh.office@fdn.edu.rs

YcnoBwu 3a o6jaB/buBaH€ pagoBa

CBM pPafoBK Ce aHOHMMHO peLieH3npajy. Mory 61T objaBrbeH camMo pagoBum
KOjM Cy MO3UTUBHO peLeH3npaHu.

AyTopu cy y o6aBe3un fa y3 paj OocTaBe NoTnMcaHy U CKEHMpaHy M3jaBy da pag
HUje NpeTxogHO ob6jaB/beH UKW NoHyNeH Apyroj Nnybnukauuju 3a objaBbrBarbe U
0a 'y UenuHU UNn y 0enoBmMMa Huje ped o nnarunjaty unum aytonnarmjaty. O6pasall
n3jaBe MOXKe ce npeyseTu ca MHTEePHET-CTpaHuLe Yaconuca: https:/mwww.fdn.edu.rs

AyTopW Cy Oy>KHW [la AOCTaBe NleKTopMcaH TEKCTOBE Y CKlady Ca OBUM YMyTCTBOM,
y CynpoTHOM Hehe BUTK pasMaTpaHuM 3a 06jaBbMBatbe.

PapgoBu nog peaHnm 6pojesmma l, 2. U 4. MOry UMaTK HajBuLie 40.000 KapakTepa
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ca pa3MalunMa, YKbydyjyhin dycHoTe U eHOHOTE, He y3uMajynu y 0631p HacnoB U
CaXKETKE Ha CPMNCKOM U EHITIECKOM je3MKY U Cnmcak pedepeHLn.

PagoBu noa peaHnM 6pojeBmnmMa 3. 1 5. Mory nmMaTtu Hajumule 25.000 KapakTepa
ca pa3MalunMa, YKby4dyjyhi dycHoTe U eHOHOTE, He y3uMajyhu y 0631p HacnoB U
CaKeTKe Ha CPICKOM U eHITTIECKOM je3UKy M Cnmncak pedepeHLm.

PapoBu rnog peaHuM 6pojesmMa 6. 1 7. Mory nmaTtu HajeuLle 10.000 KapakTepa
ca pa3MaumMma, ykibydyjyhu dycHoTe 1 eHOHOTE.

I3y3eTHO, ako YpeOHMULITBO MPOLEHU HayudHy, CTPYYHY WU UHPOPMATUBHY
OMpaBOaHOCT, pag MoXe BUTU 1 OBUMHKjN.

CtaHaapaM 3a npunpeMy paaa

- Pag Mopa oa cagpxku: 1) nogatke o ayTopy MM KoayTpuMma, 2) HacnoB 3) an-
CTPaKT U Kiby4YHe peydn Ha CPNCKOM je3nKy, OQHOCHO EHITIeCKOM je3UKy akKo je HbMe
HamucaH, 4) TeKkcT, 5) HajMarbe OBa MefNyHacnoBa, 6) NUTepaTypy M 7) NogaTke o ay-
TOPY UM KOAYTOPMMA, HAC/NOB, CaXXETAK M KIby4YHE peYn Ha EHIMECKOM je3MKy, aKo je
HammcaH Ha CPrCcKOM je3nKy, OQHOCHO NoaaTKe O ayTopy MM KOayToOpUMa, Hac/oB,
CakeTaK M KibydHe peyn Ha CPMCKOM je3nKy, ako je HanmcaH Ha eHITIeCKOM je3nky
M 8) potorpaduje aytopa U koayTtopa y JIPG dopmaty 1 buorpaduje oo 15 penoea,
Koje obaBe3HO cagpKe, Mocse MMeHa 1 NpesmmMeHa, roanHy pohersa y 3arpagama.

- Pap Moyke fla cagpyKu: mogHacnoBs, uiycTpaumnje (tebene, rpadukoHe, weme, do-
Torpadwuje, LupTexe 1 cn.), pycHoTe, eHOHOoTe, Beborpadujy 1 octane nsBope.

- Papg Mopa ga byae npunpeMribeH y nporpamy Microsoft Word, popmaT cTpaHu-
ue A4, cBe MaprmHe 2,54 LeHTMeTpa, BpCTa cfioBa Times New Roman, BennumHa
cnoBa (Font size) 12, jeaHocTpyKu npopen (Line spacing: Single).

- MNopaumn o ayTopy UM KoayTopuMa: MMe 1 NpesnMe jedMHOr Uiy NpBOr ayTopa
(npBa cTpaHMLUa, NpBU pen, NeBw 6ok - Align); MyH Ha3MB MHCTUTYLMjE Y KOjOj paau
(opyrv pen, 6e3 Npopena, NeBn 610K); cegmLLTe MHCTUTYLMjEe Y KOjoj je paaun (Tpehu
pen, 6e3 npopena, NeBm 60K); MO MCTOM Hadeny crnefe nogaum o KoayTopumma; y3
MMe ayTopa M CBaKOI KoayTopa CTaB/ba ce 3Be34uLua’ Koja ynyhyje Ha Moryhu KoH-
TaKT ca HbMMa.

M3a cneou jegHokopayvHa 6enunHa (Enter).

- HacnoB paga nuLle ce BENMKUM a, €BEHTYaIHU, MOAHACIOB MaflMM CNOBUMa (U
HacnoB M nogHacnoB: cpeguHa (Center), 6e3 Npopena ako cy y BuLLe pedoBa). Hac-
NOB M MOAHACNOBKM MULLY Ce LipHMM croBrMa (Bold).

M3a cneou jegHokopadHa 6enuHa (Enter).

- AnctpakT cagpxu o 150 go 200 peyun m nuuwe ce msa ongpenHunue AncCTpakT
(Bold) koja nounmrse HoBMM penoM (First line 12.7), a n3a He cTaBs/bajy ce ABe Tauke ().

KoHTakT: e-mail
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Nocne OoBe Tauyke NPBO CMIOBO je BENWKO, a TEKCT je Regular.

KrbyuHe peun cagpwe on 5 0o 10 peun mnm cMHTarMm msa ogpenHuie KroydHe
peun (Bold) koja nmouumrbe HoBMM penom (First line 12.7), n3a He cTaB/bajy ce ABe
Tauke (), MUY ce BENMKMM COBUMA, TEKCT je Regular, a cBaka K/by4dHa peuy je of
APpYrmnx pa3gBojeHa 3armeToM, Ca Ta4KOM Ha Kpajy HaBedeHUX KIbyUYHUX pedn.

M3a cneaou jenHokopaydHa 6enunHa (Enter).

- TekcT y uenmHum nuwe ce Regular, ca n3paBHaTUM MapriHama (Justify), 3ano-
Unrbe HoBUM pefnoM (First line 12.7), kao u cBaku cnepehu nacyc y TekcTty, 6e3 npo-
pena (Line spacing: Single).

- MehyHacnosu cy He obenexarajy peaHVM 6pojeBMMa 1 MULLY Ce Ha CpeanHU
(Center) upHumM cnoBmMa (Bold). MehyHacnoBm cy og NpeTxogHOr 1M TeKCTa Koju cne-
OV 0OBOjeHU jeaHOKopadHKM BbennHaMa (Enter).

- Y dycHoTaMa ce fdajy Kpaha objallHberba OenoBa OCHOBHOI TEKCTa (0o meT pe-
0OBa), a y eHOaHOTaMa (Ha Kpajy TeKCTa, Npe nuTepaTtype) Wnpe ekcnankaumje (oo
20 pepnoBa) Koje ce ogHoce Ha ogpeheHu 4eo OCHOBHOTN TekcTa. OyCcHOTE M eHOHOTE
no4ynkby HOBUM pepoM (First line 12.7) n nuwy ce BenndmHoM cnoBa (Font size) 10,
6e3 npopena (Line spacing: Single).

- nyctpaumnje (Tebene, rpadnkoHmn, Weme, doTorpaduje, LPTEXM U CNn.) Oajy ce
0[BOjeHM o MPETXOOHOI TeKCTa jeAHOKOopavYHoM B6enmHoM (Enter) n nMajy obaBe-
3aH NOTMNMUC KOjU je of UnycTpaLuMja oaBoOjeH MCTOM TakBOM 6enrHoM. MNoTnuc cagp-
XU BPCTY UNycTpaumje ca peaHnM 6pojeM, HanmcaHy Kyp3unsoM (ltalic), cnepe aose
Tauke () 3a Kojux ce NuLle objallHerse nnycTpaumje (Regular) ca BeNMKMM ClOBOM
Ha mo4eTky. MnycTpaumnja u noTrnnc aajy ce Ha cpeamHum (Center). M 13a notnumca
cnegu jeqHoKopadHa 6enuHa (Enter). Mpumep:

Tabena 1: O6jalurberbe Tabne

- JVNPEKTHN U MHOMPEKTHU UMUTATaTKH, YKIby4dyjyhin ayToumTaTe, Ay>KU O, jeaHor
pena, BU3yerHo ce M3OBajajy jedHOKOopadyHOM 6eNMHOM of MPEeTXOOHOr M TeKCTa
Koju cnegmn (Enter), kao 1 WnperseM 604YHMX MaprHa 3a 0,6 LeHTuMeTapa. MNprMe-
PV OUPEKTHON U MHOUPEKTHOr LuTaTa:

JAUNPEKTaH UuMTaT nodntbe HoBUM penoM (First line 12.7), obaBe3HO cagpyXu Ha-
BOOHMKE, KOjM CYy HamMcaHM Mo MpaBoOMMCy CPMNCKON, OQHOCHO eHIMecKor jesunka.
Y TEeKCTYy HamnmMcaHOM Ha CPMCKOM je3MKy HaBOAHMULM ce MUy Ha cnegehu HaumH:
LJUUTUPAHU TEKCT”, HakKako gpyradunje (HNp. ,uMTUPaHM TEKCT, U »LUNTUPAHU TEKCT«
n cn). (M3Bop OMpPeKTHOr umTaTa)

VMHOMPEKTHM UMTaT noapasyMeBa kopulhere y TekcTy ogpeheHor nogaTtaka,
noeje, CTaBa, MULL/bEHA, NpenBMharba UTO. KOjW HMje OOCNOBHO MPEeY3eT, ann He
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npeacTaB/ba pe3ynTaT CaMOCTaTHOI MCTPAXXKMBAYKOr pada (Ko)ayTopa TeKkcTa. Takohe
MOYnHE HOBUM PefoM, alin Ce HE KOPUCTE HaBOAHMLUM. (M3BOP MHOAMPEKTHOr LUMTaTa)

- 3BOpPU ANPEKTHUX U MHOMPEKTHUX UMTaTa Aajy ce y 3arpaau Ha Kpajy umTaTa,
rnocne HaBOOHWMKA, KOO OMPEKTHUX, U TauKe, KOO MHOMPEKTHUX LMTaTa, Ha NMUCMy
ny6nmkaumje n3 Kojux cy umtatn kopuwherHun. NMotyH 6mubnmorpadckm nogaTak ny-
6nvKauunje 13 Koje je AMpeKTaH UNu nHOnpeKTaH umMtat KopuwheH gaje ce y nuTte-
paTtypu, Beborpadujn Unm octanmm M3BopmMMa Ha Kpajy paga. Npumepu:

(Mpe3uMe, rogmHa: cTpaHuua/e)

(Mpe3nmMe, NHMUMjan/M MMeHa. roouHa: CTpaHuua/e) kaga ce y NuTepaTypwm
rnojaBsbyjy ABa UCTa Npe3nMeHa

(Mpe3sunme, MHULUMjan/v UMeHa. 1 Npesume, MIHMLUMjan/v UMeHa. rognHa: cTpaHu-
La/e) Kapa ce y nuTepaTypu Mojasrbyjy KOayTopu ca UCTUM Npe3nMeHmnMa

(Mpe3uMe v Opyru, roguHa: CTpaHuLa/e) Kaga je BvLle of ABa ayTopa

(Mpe3uMe, rogvHa: cTpaHuLa/e; NMpesnme, roguHa: cTpaHuua/e; NMpesmme, rogm-
Ha: CTpaHWLa/e; UTA.) KOO MHOMPEKTHUX LMTaTa KojMMa ce CaxkrnMajy nogauu, naeje,
CTaBOBW, MULLIbeHa, NpeaBuiarba UTA. BULLE Of, jeaHOor ayTopa

(Mpe3unme, roonHa: Beb-anpeca)

(Mpe3nmMe, Hasne OHEBHUX WUAW NMEPUOANYHUX HOBUHA, roaMHa/6poj: cTpaHu-
Lla/e) Kod ocTanux nssopa

(Ha3mB OOKYMeHTa, roAMHa: CTpaHa) Kofd oCTanmx U3Bopa.

(MicTo: cTpaHuLa/e) Koa AMPEKTHUX U MHOMPEKTHUX LinTaTa U3 UCTOr M3BOPa Koju
crefe jedaH 3a Apyrvm

- Y nuTepaTypm, Koja ce MmLle ManvM CI0BMMa Ca BENMMKMM MOYETHUM CITOBOM —
NuTepaTypa, U OBe Tauke 6e3 6ennHe (:), LpHWUM CroBMMa 1 Kyp3mBoM (Bold u ltalic),
Ha cpeonnHu (Center), ca jeQHOKOPaYHUM 6ennHaMa of Mocnefre pedyeHuue y
TEKCTY M of npBe 6mubnorpadcke jeamHmue (Enter), HaBoge ce UCKbY4YMBO My6AN-
Kauuje — KkbMre, Yaconmcu, 360pHMLM pagoBa — Koje Cy AMPEKTHO UM MHOAMPEKTHO
unTUpaHe y paay. lintepatypa cagpym notnyHe émbnumorpadcke nogaTke o CBakoj
KopuwheHoj nybnmkaumjn Ha jeanky 1 NMCMy Ha KojuMa je objaBrbeHa. Pepocnen
ny6nmkaumja gaje ce no asbyyeHoM pefy npe3mMeHa jeduHOr Uau NPBOTr ayTopa,
ca pefHMM BpojeM ncnpepn ceake nybnukaumje.

MpumMep 6ubnorpadcKMx Nogataka o KkbMrama Koje ce HaBofe y nMTepaTypu:

Mpe3nme ViMe (rogmHa objaBrbMBatba): INyH Ha3uB Kreure (Italic); MecTo nsnarba:
M3gaBau.

Mpe3snme MmMe n Mpesnme MMe (rogmHa objaBrbuBarba): MNyH HasmB Khbure (Italic);
MecTto n3pamsa: Uspnasau.
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Mpe3snme Nme, Mpesnme Nme u Mpesnme MiMe (roamHa objaBrbrBarba): NyH Ha-
3MB KhbMre (Italic); Mecto nsgarba: Mi3gasau.

Mpumep 6Mubnorpadckmx nogataka o HacornmchMma Koju ce HaBofe y MnTepaTypu:

Mpe3nme Nme (roghHa objaBrbMBarba): NyH HAcnoB TeKkcTa; HasmB yaconuca
(Italic), Bon. puMcku 6poj, 6p. apancku 6poj; MecTto napgarsa: MagaBay; cTp: noyeTHa
— 3aBpLUHa 0bjaB/beHOr TEKCTA.

Mpe3sunme Mime 1 Mpesnme NmMe (roomHa objaBrbMBatba): [NyH HacnoB TekcTa; Ha-
3MB Yaconuca (Italic), Bon. puMckim 6poj, 6p. apancku 6poj; Mecto nsgarsa: Magasay;
CTp: No4YeTHa — 3aBpLUHa 06jaBfbeHOr TeKCTa.

Mpe3snme Nme, Mpesnme Nme 1 Mpesnme MiMe (roamHa objaBrbrBarba): NyH Ha-
cnoB TekcTa; HasmB yaconuca (ltalic), Bon. puMcku 6poj, 6p. apanckn 6poj; MecTto
m3narba: ManaBay; CTp: MoYeTHa — 3aBpLUHa objaB/beHOr TeKCTa.

Mpumep 6rbnorpadckmnx nogaTaka o 360pHMLMMa pPagoBa Koju ce HaBoae y Nn-
TepaTypu:

Mpe3nme Nme (rogmHa objaBrbuBatba): MyH HacnoB TekcTa. Y: yp. unu np. MNpe-
3numMe/Ha, MHnumnjan/m nMeHa. MyH Ha3me 360pHMKa pagosa (Italic); Mecto Usnarsa:
M3paBay; cTp: ModyeTHa — 3aBpLUHa 06jaB/beHOor TeKCTa.

Mpe3nme Mime 1 MpesnmMe Nme (roomHa objaBrbrBarba): MNyH HaAcnoB TeKcTa. Y:
yp. unu np. NMpesnme/Ha, MHMumMjan/m nMmeHa. NyH Hasne 36opHKKa pagosa (Italic);
MecTo n3garea: Miagasay; CTp: NoyYeTHa — 3aBpLUHa objaB/beHOr TeKCTa.

Mpe3snme Nme, Mpesnme Mme un Mpesnme MiMe (roamHa objaBrbmBarba): NyH Ha-
cnoB TekcTa. Y: yp. unu np. MNpesnme/Ha, MHnumjan/m nmena. MNMyH Ha3me 36opHMKa
papoB.a (ltalic); MecTto nsgarba: M3gaBay; CTp: NoYeTHa — 3aBplLUHa ob6jaBrbeHor Tek-
cTa.

- Y (eBeHTyanHoj) Beborpadumju, koja ce nuLle MarnM CIOBUMa Ca BEMUKUM MO-
YyeTHVUM crnoBoM — Beborpaduja, n gBe Tauke 6e3 6enmHe (I, LPHUM CNoBMMaA U
Kyp3usoMm (Bold u ltalic), Ha cpeannHm (Center), ca jeqHOCTPyKMM BenmHama of,
nocnefrbe 6mubnmorpadcke jeomHMLe y nutepatypu U on npee ubnuorpadcke
jennHMue y Beborpadumju (Enter), HaBoae ce UCKIbYYMBO €NeKTPOHCKM objaBrbeHe
nyénmkaumje — Krbmre, 4aconmcu, 360pHULM M TEKCTOBM Ha Beb-mopTanmma mnm
Beb-cajToBMMa — KOje Cy ANPEKTHO UM MHOMPEKTHO UMTUpPaHe y pady. Pegocnen
ny6nmkaumMja gaje ce no asbydyeHoM peny Npe3mMeHa jeduHoOr Mau NPBOr ayTopa,
ca pefHunM BpojeM ncnpen cBake eNeKTPOHCKM 0b6jaBrbeHe NybnnkKaumje Ha je3nky
M MUCMY Ha KojuMa je objaBrbeHa.
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MpuMepn 6MbnorpadCckmMx nogataka O eNeKTPOHCKMM NybnunKaumjaMa Koje ce
HaBope y Beborpaduju:

Mpe3snme Mme, MNyH HacnoB TekcTa (Italic); Beb6-agpeca (MpucTyn/beHo: AaH, Me-
ceu, roonHa)

MNyH Hacnoe TekcTa (Italic); Be6-agpeca (MpUCTyn/beHo: AaH, Mecel, roamHa)

- Y (eBeHTya/lHMM) OCTanMM M3BOPKMMA, KOjU Ce NULLY MasiMM ClTOBMMa Ca Beun-
KWUM MOYEeTHUM crioBoM — OCTanu U3BOPKU, W ABe Tauke 6e3 6enmHe (), LpHUM cro-
BMMa M Kyp3mBoM (Bold u Italic), Ha cpegunmHm (Center), ca jeQHOCTPYKUM BenmHa-
Ma o[ nocrnefre brbnuorpadcke jegnHuLe y NnMTepaTypu, OOHOCHO (€BEeHTYalHoj)
Beeborpadujn 1 on nNpee bubnmorpadcke jeamHMLe ocTanm mnssopmma (Enter),
HaBo[e Ce UCK/bYUYMBO ocTane nybnmkaumje — AOKyYMeHTU, AHEBHE U NepUoaudHe
HOBWHE U CM.) — KOje Cy AMPEKTHO UMM MHAMPEKTHO UMUTUpPaHe y pady. Pepocnen
ny6numkaumja oaje ce no asby4yeHoM peny HasmBa Nybnmkauuje, ca pegHnm 6pojem
ncrpen ceake, Ha je3nKy 1 MUCMY Ha KojuMa je objaBrbeHa.

MpuMepn 6ubnorpadcKkmx Nnogataka o nybnvkaluMjaMa Koje ce HaBode Yy ocTa-
MMM 1U3BOpPUMA:

Mpe3nmMe Nme (rogmHa): MNyH HAacNoB TeKCTa; Ha3mB AHEBHUX MW MEPUOANYHUX
HoBMHa (ltalic), 6p. apancku 6poj; MecTo: M3paBay; CTp. apancku 6poj.

MNyH HacnoB OOKyMeHTa (roamHa); MecTo: Mapaeayd; cTp. aparcku 6po;j.

- AKO je paf HamwmcaH Ha CPMCKOM je3nky U NUPUINYHOM MMUCMY, Noc/e NnTepa-
Type (eBeHTyanHo Beborpaduje, o4HOCHO OCTanmMx M3BOPa) 3aBpLUaBa ce UMEHM-
Ma (Ko)ayTopa n adunmjaumjamMa, HaCIOBOM M, EBEHTyalTHMM, MOAHACTOBOM paaa,
ancTPaKTOM U KIbyYHMM pedyriMa Ha €HITIeCKOM je3UKY M NaTUHMYHOM MUCMY MO
MCTOM YMyTCTBY 3a CPMCKM je3nkK. 3a ANCTPaKT ce KOpUCTM m3pas — Abstract, a 3a
KIby4He peun — Keywords.

AKO je pag HamMcaH Ha eHIMEeCKOM je3nKy M NaTUHUYHOM M1CMY, Mocne nuTepa-
Type (eBeHTyanHo Beborpaduje, ooHOCHO OCTanmMx M3BOPa) 3aBpLUaBa ce MMeHUMa
(ko)ayTopa, adunujaumjama, ancTpakToM M KIbyYHUM pednMa Ha CPMNCKOM je3UnKy U
ANPUNMYHOM MUCMY MO OBOM YMyTCTBY.
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naBHM 1 0oA4roBOpHU ypeaHNK
np OparaHa TpudyHosuh

lFocTu ypeaHuum osor 6poja
np EHape Op6aH 1 ap MeTep KpucTtnaH 3axap (Mahapcka)

YpeaHunwTso
op ApydenseH LWpupam (MHauvja), op Majk DpuapuxceH (Hemauka), ap CebactnaH CtenuH (Morbeka),
np BaneHtuHa MapuHecky (PymyHuja), ap LloH Kepu (CAL), ap 3aopasko CophaH (CnoBeHwuja),
np Mpeppar Tepauh, ap lopaH Nlanuh, op Munuua Hectoposwh, ap Mapko hophesuh,
np HeHap Mepuh, ap CphaH XXukuh, op AHopuja Bnanylwa, ap CnobopaH Metposuh (Cpbuja),
op Mjepmo ge Apo Pogpwures (LLnaHwnja)

Hay4yHu caset
op Xyan Kapnoc Pagosuh (ApreHtunHa), ap Moprun KenHukagse (Mpyswja), ap Manuw Bepma (MHawja),
op NyHreep XepsuHu Cabo (Mahapcka), ap JaH MonuuH (Morbeka), Ap ®paHcmcko Xose BepHaHanHo Aa Cunea JleaHapo
(MopTyranuja), ap Cno6oaaH Majosuh — NpencenHuK, op Jbybuiwa Mutposuh,
np Mapko Llapuh, ap Jby6buwa Odecnotosuh, aop JoBaH basuh, op Mupko Kynuh,
np Mpeppar Kanop, Ap Mupko Munetuh (Cpbuja)

PeLieH3eHTU
CBW YnaHoBM YpeaHuwTea 1 ap Tamaw ToT (Mahapcka), ap Masen Oanke (Mosbeka),
np Cpb6obpaH Bpankosuh, ap 3opaH JesToBKWh, Ap OparaHa MbatoBuh,
op BecHa MunaHoBuh, op BumbaHa PaTtkoBuh HberosaH, op TaTjaHa Munueojesuh,
np JbubaHa Manuh, op Maja BykagmnHosuh, op HaTawa CumeyHosuh Bajuh,
np Bopuc Nabynosuh, op Mapuja Byjosuh, ap Mea LnhaHuH (Cp6uja)

CekpeTap ypeaHULITBA
Mcp AHa JeBToBUh

JlekTopun
Mcp HeBeHa Munetuh Capuh, cpnckm jeank
Mp HaTalwa KaTaHuh, eHrnecku jeamk
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U AHLUM

Muxaunno JoeaHoBuh, LiejH MNayHKkoBuh
MNMANEOK/ITMUMATCKE U NAJIEOEKOJIOLWKE PEKOHCTPYKUMUIE Y CBPXY
PA3YMEBAMA OOPXXUBE YXUBOTHE CPEOUHE Y CPBUIU

HAdomeHuka Bapune, BuHheHLo MoHTpenu, Mukene MNMoca
KAKO Mory A BAC ®UHAHCUPAM?
MEBYKYNTYPATHA AHAJIN3A OUDY3UIE HATPAOA
3ACHOBAHA HA AKTUBHOCTUMA rPYNMHOIr ®PUHAHCUPAHA

WBaHa EpueroBau, AnekcaHgpa EpLierosat|
NCTPAXXUBAHSE YTULIAJA BUHLIOBAHA HA OBJTUKOBASE
AHEBHOI PACINMOPEAA U TPAHCOOPMALINIY KOH3YMALUMUIE BUOEO CAOPXAIJA:
CBEOBYXBATAH MNPEIMEAQ JINTEPATYPE

TatjaHa Koctuh
MEOUIN KAO MOEN OEJTOBAHLA U KOMYHULIUPAHA
Y NOJINTUMKOM CUCTEMY PENYBJIUMKE CPBUIJE

Cno6oagaH lMetpoBuh, Mupko Munaiu
OEMOIPA®CKO U CTAHBE HA TPXXULLUTY PAOA Y MABAPCKOJ
Y CBETJ1Y MOBAJTHUX TPEHOOBA

I e KOS ]

AHgpea ByyanuHa Matuh

DAKTOPU OOJTYHYUBAHA U KPEUPAHSE JTOJAJTTHOCTU MOTPOLLUAYA



